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Wake up to the facts... about paper 


Here is information that will help you next time you go to your dealer’s to buy printing paper: 
Ansco makes three enlarging papers (Brovira, Cykora and Indiatone), and two contact papers (Cykon and 
Convira) for general photographic purposes. Each has special 
characteristics that make it outstanding. Take Cykora, for 
Ask tor example. Cykora is fast... it has ample speed for all enlarger 
light sources, both incandescent and fluorescent, whether of 
the diffusion or condenser type. Cykora is versatile. . . its i 
An S CO wide latitude allows you to get better prints without waste 
because you can compensate for errors in exposure by length- 
‘ ening or shortening the developing time. For these, and 
CYKORA PAPER many other reasons you'll like Cykora for salon and exhibition 
enlargements. Get Cykora today. Your dealer has it in a 
variety of attractive surfaces and contrast grades. 















ANSCO, BINGHAMTON, N, Y. A DIVISION OF GENERAL ANILINE & FILM CORPORATION. ““FROM RESEARCH TO REALITY.” 




















WITH HIS POLAROID 
LAND CAMERA 

















Ray Atkeson’s specialty is “‘ the Northwest in pic- 
tures.”’ He’s famed for his skill in capturing towering 
mountains, snow scenes and winter sports on film. 


And Ray Atkeson has high praise for his Polaroid 
picture-in-a-minute Camera. It shows him in just 
sixty seconds how any photo idea will look. Sharp 
black and white Polaroid prints are developed right 
in the camera, dry and ready for an on-the-spot 
check, all in sixty seconds. If the picture isn’t ex- 
actly right, he knows the reason why... right away! 


This striking view of Mount Millicent in the 
Wasatch Mountains near Salt Lake City was taken 
in the early morning from Alpine Rose Lodge. 
Atkeson used his Polaroid Camera, on a tripod, set 
at shutter #4. He focused at 50 feet to give maximum 
depth and used the yellow filter from the Polaroid 
Filter Kit. The picture was simple to take, magni- 
ficent to see! 


Amateurs as well as professional photographers 


are getting better results—and lots more fun—-with 
Polaroid Land Cameras. In brilliance of highlights 
and depth of blacks. ..in crispness of detail. ..the new 
type 41 Polaroid black-and-white prints challenge 


comparison with expert darkroom production. 


Whether a beginner or professional . . . visit your 
dealer and ask to see the Polaroid Land Camera in 
action. 








C09 


"oo ACCESSORIES INCLUDE 
A. Filter kit. $5.95 * 
B. Close-up lens kit with steel Data-tape. $8.95* 


C. Polaroid G-E Light Meter. $15.75 
*plus tax 











POLAROID (avd CAMERA 


The world’s most exciting camera 


Polaroid ® by Polaroid Corporation 
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YOUR 
TRANSPARENCIES 


In color photography, it's the print that 
counts! Our highly skilled technicians are 
color craftsmen with years of experience in 
the art of developing and printing color 
film. Your transparencies receive prompt, 
careful attention in our modern laboratory 


devoted exclusively to color photography. 


WALLET SIZE 
COLOR PRINTS 


20*. 


3 x 33 each............ -30 4x5 each.......... eves 0 OS 
33x33 each............ -40 5x7 eadh.............. 1.25 
33 x4 each............ -50 8 x 10 each.............. 2.50 . 
11 x 14 EACH.......... 4.95 16 x 20 EACH...... ..10.00 

35 MM COLOR DUPLICATES.............. 25 


ANSCO and EKTACHROME 
color rolls developed, $1.00 each 





« SARATOGA 







All orders are returned 
by first class mail, 


insured. 


No C.O.D. orders, please. 


Minimum order, $1.00 











495 WOODLAWN AVENUE «© SARATOGA SPRINGS, N.Y. 
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SAVE! KINE EXAKTA CAMERAS 
With F3.5 Carl Zeiss Tessar Coated 





cilia a ~ = ent 

Here is the famous Kine Exakta Camera that has always 
been the pride of every 35mm Camera Enthusiast. We are 
now able to offer this fine camera at a great savings over the 
normal price. It is equipped with £3.5 Carl Zeiss Tessar 
Coated Lens and the camera has twelve speeds from 12 sec 
to 1/1000th with delayed action. This camera is a truly fine 
precision piece of photographic equipment that any camera 
fan will be proud to own. 


sate price $118.50 


All cameras are brand new and fully guaranteed complete 
with registration cards. 


*Famous Make Imported Roll Film Holder 
for 6x9em and 9x12cm Cameras 





Precision made by one of Ger- 
many’s leading manufacturers of 
roll film holders. *You will easily 
recognize the manufacturer of 
this fine 120 roll film holder for 
6x9cem or 9xl2cm which gives 
either 8 pictures 24x3% or 12 
pictures 24%4x2% 


$9.95 plus 40c postage 


HAKOSYN SYNCHRONIZERS 
FOR LEICA CAMERAS 


SAVE $7.45 


We have just imported 
the famous Hakosyn 
Synchronizing unit that 
easily attaches to the 
top of the Leica Camera 
and will offer positive 
synchronization for 
either Flash Bulbs or 
Strobe Units. This fine 
unit sells for $19.95 and 
since we are importing 
them ourselves we are able to offer them to you at a savings. 


Reg. Price: $19.95 Special Price: $9.95 











——— 





Kalart Compak Flash unit for use with the Hakosyn.... 8.95 
Heliand Synchro Mite Flash Unit for use with the 

Hakosyn ..... 11.95 
(Note: 


In ordering please specify what model of Leica 
Camera you own.) 





LATEST MODELS ZEISS 
CONTAX Ila 
Used CAMERAS 


with 5 cm Sonnar f2. 
coated lens 

Lis $385. 
Special $249.50 
with 5 cm Sonnar f1.5 
coated lens 


List $460. 
Special $289.95 
SAVE $35.70 


Leitz Summaron 35mm 3.5 Coated 
Wide Angle Lens 


Through a lucky pur- 
a = ave ante to 








eat 
$35. 70°. on the practi- 
cally brand new Leitz 
s 


i 
affords you a vie 
68°, and offers “arst 
class definition. 
List $123.20 
Your $ 
Cost my 








NEW! WARREN SLIDE BINDER 


Here is the ideal binder for mounting your slides 
from 35mm to 3'4x4; and stereo slides. 
@ Ease in operation 
@ All metal, black crinkle 
finish 
@ One Hand Operation 
@ Works ideally on Stereo 
Slides 
@ Accepts all widths of 
tape. 


PRICED RIGHT AT $6.95 


ELECTRIFY YOUR 
STEREO REALIST VIEWER 


Here is a_ simple 
attachment that is 
clipped on to the in- 
side of your Stereo 
'e Realist Viewer after 

the batteries are re- 
moved, and you can 
operate the viewer on 
house current. This 
handy attachment is 
neat and compact, 
easy to attach and 
remove. 


Reasonably priced at $2.75 














You've 
Experimented .. 


Now Experience 





REPROX "12" 
COPYING 
ATTACHMENT 


The Reprox 12 is a pho- 
tographic accessory to go 
with practically all cam- 
eras from 35mm to 2% x 
3%. The Reprox 12 al- 
lows you to take objects 
only three inches away. 
It is now possible to take 
pictures of documents, 
drawings, coins, stamps, 
plants and small animals. 
You can also use the Reprox 
12 for clinical photography. 
The Reprox 12 is distinguished by its pocket size and can 
easily be taken apart. The amateur as well as the pro- 
fessional will enjoy its universal applicability, opening 
new, interesting and worthwhile photographic possibilities. 


SPECIAL $3.95 


(add 35¢ postage and insurance) 








IMPORTANT NOTICE 


While prices prevail at the time of insertion, should 
there be any none in prices at the time of publication 
we will do all in our oo to maintain the published 
prices. However, due to conditions beyond our control 
all prices are subject to change without notice. We are 
sure that you can understand our position in this matter. 














Buy with Confidence! 


12 WARREN ST. 
One of America’s Great Camera Stores BArclay7- 5800 


Octoser, 1951 


x HABERcFINK« 


e NEW YORK 7, N. Y. 
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——ENLARGERS—— 


Omega Model DII, less lens, Ln... mag? 50 
Omega Model Super C, good Cie 4.50 
4x5 Solar Condenser, 5%” f1.5 





EK Lens, excellent.................00-.... 134.50 
4x5 Solar Condenser Enlarger, no 

| Eee eee 69.50 
5x7 Solar Condenser Enlarger, fair.... 99.50 
5x7 Solar Diffusion Enlargers, excel. 54.50 
244x344 Solar Diffusion Enlargers, 

excel. 42.50 
Leitz 214 Focomat with 2 lenses 





3% 
i | ener cee rs 225.00 


——CAMERAS—— 






SAJUOLS vuawv? 





Kine Exakta Model V, with Carl 
Zeiss Tessar f3.5 coated lens. Reg. 
Tt eae 154.95 
Kodak Retina II, f2 Xenon ctd. lens, 
eae 119.50 
Richoflex 2%4x2% dble lens reflex, 
f3.5 ctd. lens, case brand new........ 34.50 
Iloca Stereo Camera £3.5 lenses, uses 
std. 35mm. Reg. $125. 00. Special.... 75.00 
——SUPPLIES—— 
Solar #5 Flash Bulbs.......... 8 for 95¢ 
Solar #11 Flash Bulbs...... .....8 for 95¢ 
Solar 5B Blue Flash Bulbs..........8 for 1.29 
Solar #11B Blue Flash Bulbs........8 for 1.45 
11% x16x6 Deep Hypo Trays................... 1.69 
“L” Flash Brackets............ saumiinaes -98 
See-Sharp Focusing Aid for Enlarg- 
ing -98 
Foot Switch Assemblies ............. 79 
Caddy Shur-Grip, handle for camera smalls -98 
Compact-o-lite, 4-light unit complete with 
bulbs and case. Reg. $25.53. Special............ 19.95 
All metal treasure chest for reels and cans 1.39 
8x10 Stainless Steel Trays. Special 2.19 





Kodak Color Handbook........................... 
SVE 6” Projection Lenses Chrome 
Series ‘O’ Fits all SVE 
Ea 
Kodak Print Lacquer, 16 oz. 
Crown #4 Graflex Tripod......... 
Multilite 4-light unit cumbia with 4 bulbs... 
5x7 Ansco A-3 Safelight Green Filters 
5%” Kodak Series Il Wratten Red Round 


SES aoe 
FR Tropic Fixing Powder 1 gal, can 9 for $1. 00 


——GADGET BAGS——_ 


HF-005C Genuine Leather wane Bes 10%4x8x31 
with a full size side pocket.. a 0 
HF-LS1 Plastic Gadget Bag “TOx7t 2 “with side 
pocket. Guaranteed to outlast leathe®..............00se0see 3.5 


——ACCESSORY LENSES—— 


28mm Zeiss Wide Angle Biogen fe 4 etd, 
9. $234 Only $119.50 


289 139.50 
198 119.50 


iL EITZ 


35mm Wide Angle Summaron [3.5 ctd. lens 
Reg. 


123.20 Only $ 87.50 
124.50 
Coated 

Reg. 133.00 87.50 

90mm Leitz Thambar f2.2 Telephoto Lens 
105mm Zeiss Tessar for Leica, mounted 
200mm Leitz Telyt coated 134.50 
Leitz Imarect Finders Reg. 49.50 


MAIL ORDERS PROMPTLY FILLED 
Minimum order $2.00. Add postage, 
overpayments will be refunded. 


‘Mount 
Frolee tors for 


Reg. $25. Sale $6. 4 





13. 50 
11.75 
25 





85mm Zeiss Sonnar f2 ctd. Telephone” 


eg. 
135mm Zeiss Sonnar f4 ctd. — 


73mm Hektor [1.9 Telephoto Lens 
90mm Elmar f41 Chrome mount, 















SAVE 333% 
SUNRAY 
ARISTOCRAT 
ENLARGER 


Here is an ideal enlarger for the 
average beginner. Compact, rug- 
ged, portable, yet it has all the 
features necessary for doing a pro- 
fessional job of making superfine 
enlargements. Carefully constructed 
it contains: Bulb, Diffusing Glass, 
and is wired for AC or DC. The 
lens is fitted into a precision focus - 
ing mount. 





Reg. $14.95 


now $9.95 


° ° tage 
Complete with carrying case 


Pos 
and Handling 
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NOW EVERYONE 
RAVES ABOUT 


THE Colo... 





IN 70 OF MY 
COLOR PICTURES 


Before | owned a color meter, 
people always commented on 
how good the scene or person looked 
..-but seldom mentioned the color. 
Well, to tell the truth, many times the 
faces did come out too reddish- 
brown...or the scene was too blue or 
unnatural...all because | just couldn't 
be sure of my color until after the 
film was developed. 





“The ue HARRISON 
— 


COLOR 
ATTACHMENT 


FOR MY G.E.-DW EXPOSURE METER 
aud a2 HARRISON 
LIGHT CORRECTOR 
FILTER SET 


GAVE ME COLOR CONTROL! 








Now, with Color Control, every- 
one keeps talking about how 
natural all the colors come out 
..and want to know how | do it. 


EVERYONE WILL RAVE ABOUT ALL 
OF YOUR COLOR PICTURES, TOO... 
When You Use The New Harrison 


COLOR ATTACHMENT 9° 
Price Only } ° 


Corrector Sets from $8.45 to $11.20 
ASK ABOUT COLOR CONTROL 


At Your Nearest Camera Store... or 
Write For FREE Instructive 
LITERATURE 


6363 Santa Monico Blvd 











Hollywood 38, Calif 


A flick of the finger MEASURES ALL LIGHTING! 


HUGULULUULULNAUU 
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modern PHOTOGRAPHY 


Combined with Minicam Photography 
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36 “AN AMERICAN IN PARIS — 
SPEEDED-UP EKTACHROME PERMITS 


GREAT MOVIE STILLS IN COLOR by Lou Jacobs, Jr. 


38 THE WITLINS—IT’S A TOUGH FIGHT by Myron Emanuel 
by Jacquelyn Judge 
...by Bernie Hoffman 
by Julius B. Kaiser 
by John Wolbarst 


.by Arvel W. Ahlers 


44. HOW HENLE DEVELOPS ROLL FILM 

46 IVE NEVER LOST A REPORTER 
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52 THE NEW KODACOLOR.. 

56 2-LAMP FLASH.................. 
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oe “steeper ween ................-.-.-060...5.. : ...by our readers 
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movie section 
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76 FADES AND LAP DISSOLVES....0..09.0.......0.00000ccccce ee by Ernst Wildi 
80 MAKE A QUIZ MOVIE....... Bee d ioastese al by Emil E. Brodbeck 
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' | GIVES YOU EVERYTHING IN STEREO-PHOTOGRAPHY 
CHECK AND COMPARE THESE ADVANTAGES 
f | | World’s Only Complete Stereo-Photographic System .. » 
; THE CAMERA VIEWING 
t The REALIST Camera is the The REALIST Viewer 
keystone of the system — and it’s is precisely engineered to 








100% American designed and made. Synchronized 35 mm 
F:3.5 coated lenses, speeds up to 1/150, built in flash 
synchronizer. Internal focusing, direct-vision viewer, and 
split-image range-finder. 


MOUNTING 


REALIST slide mounting is 
available through factory 
service on the East coast and Middle West — or may be 
done at home. Either way, system provides for extreme 
accuracy of transparency spacing for best stereo viewing. 
SPECIAL NoTE: For factory slide mounting service, address: 
Davip WHITE Co., 315 W. Court St., Milwaukee 12, Wis. 
or Stereo Slide Service, an authorized REALIST mounting 
service, Old Greenwich, Conn. 


Western service on the Pacific Coast is to be announced soon, 









provide for maximum exploi- 
tation of stereo depth, detail and color, It is a precision 
optical instrument using carefully designed achromatic 
lenses. Simple to operate and extremely durable. 


PROJECTION 


The REALIST Projector 

is one of American photo- 
optical engineering’s great- 
est achievements. One of the 
most difficult problems in the ap- 
plication of stereo principles is projec- 
tion. The REALIST Projector has the answers, and closely 
integrates itself within the REALIST system. 





Best Stereo Results 


The REALIST is a precision optical instrument of out- 
standing quality. Its closely integrated stereo-photographic 
system is based upon unique REALIST features that give 
you pictures with all the brilliance of color, sharpness of 
detail, depth and true-to-life realism of the original scene. 
With the REALIST, you photograph exactly what you see 
in the view-finder with the same brilliance of color, detail, 
sharpness of depth, and true-to-life realism. 


Maximum Enjoyment 


With the REALIST, all of the hard work has been taken 
out of stereo. If you so desire, once you have snapped the 
picture, there’s nothing more for you to do but sit back 
and enjoy the ultimate in stereo photography. Taking the 
picture is easy, too. People who never before operated any 
camera are getting amazing results. You can, too, 





Top Quality 


Stereo demands quality, because 3rd dimension pictures 
must be the equal of the original scene. No stereo picture 
can be better than the camera with which it is taken... or the 
viewer in which it is seen, That's why Stereo-REALIST 
has always insisted on top quality in every item of its line. 





Economy of Operation 


The REALIST gives you greater economy of operation 
than any other camera — anywhere. Because it utilizes 
the classic square stereo frame, you get 29 exposures from 
a 36-exposure roll of film — 16 from a 20-exposure roll! 
Dollar for dollar, REALIST is your best camera buy. 


Compare the REALIST Camera with any other and see why only 


oa 
the REALIST can give you completely matched, engineered equip- srenro}} ( alis [ 
ment of the finest quality. See your nearest dealer or write to us 
direct. Davin WuiTE Co., 379 W. Court St., Milwaukee 12, Wis.  Stereo-REALIST Cameras, Is vjectons. Viewers duke 








ACCESSORIES 


Every Stereo-REALIST Camera ac- ; 
cessory will add immeasurably to your we valuable film by putting your 
enjoyment of stereo. See your nearest name and address on the roli. conversion, haze, and flash fil- 
dealer for a complete catalog and list Convenient pocket size. Metal con- ters. All coated optical glass. 
of prices. struction, Leather case. 


FILM IDENTIFIER 


Eliminate possibility of losing 


FILTER KIT 


Identically matched pairs of 3 
filters for color film: Type A 
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AT oe RE ALL RAVING 
ABOUT— 


IHAGEE’S NEW 


35mm Single Lens Reflex Camera 


... with all the advanced features, precision design 
and superior performance you want in a 35mm Sin- 
gle Lens Reflex Camera, at POPULAR PRICES that 
make it the "BEST VALUE IN ITS FIELD." 

Simple in Use ... Sure in Results ... NOW anyone 
can take Professional quality shots with ease!! 


EXCLUSIVE FEATURES INCLUDE 


@ Hood converts to eye level viewfinder 





















@ Interchangeable lens mount allows telephoto and @ Separate flash synchronizati tlets for flash 
wide angle lenses to be used photography and strobe light photography 

@ Removable viewfinder, permits prismatic focusing @ Shutter speeds from bulb to 1/150 sec. 
for sport and action photography .. . viewing @ Automatic double exposure preventive 


through the lens all the time 


MAKE MINIFILM YOUR HEADQUARTERS... EXA 35mm REFLEX CAMERA 
FOR THE MOST VERSATILE 35MM SINGLE wit B2.9 Meriter T Ctd, Lems..ccccccccccccccccccccccccssssscccccssssssssssssssscessesees 108.90 


LENS REFLEX GAMERA IN THE WORLD!!! with Be IE RII, «5 eesececcosessscvossvvsecedseessssenpeevevessssesseesrees 124.25 





WIR FE.0 TOSBOT CUE. LOWL.............0:c.ncrvrecensoreasessorevensvovovoosenqsenseceses 133.95 
THE NEW MODEL Deluxe Eveready Carrying Case.............ccsssssccsssssssssssessessnsesesssnnessees 9.95 
KINE EXAKTA v DPE CUNOUMIIMOE a occeccceoscesscvesenessnseovossosnasuossnevseossaosonessensesbuonsoesceeseseess 14.95 
deal f ACCESSORY LENSES 
Invaluable and | : 
> aavenese Pein Md 38mm F5.7 Berthiot W.A. Sage , : ache Steinheil Portrait Lens 69.95 


e Surgeons «¢ Dentists 
e Ophthalmologists ¢ Sci- 





KINE EXAKTA MODEL V WITH WAIST LEVEL REFLEX VIEWFINDER 









































entists . Teachers and 150mm FS5.5 Ctd. Meyer Tele. Megor.... 83.50 
Engineers, etc. The Kine Exakta V serves as Two pari 135mm F4.8 Ctd. Steinman ale 69.95 
Cameras while you buy only one. “ ae eee" 199.50 isis Pontapriomn Mi, Meyer Tele. Megs = 
lens e 
Exa Model ! and f1....... eves 
EXAKTA V FEATURES: F2 Schneider Xenon "'T'' ctd. lens } Set of 3 Extension Tubes 
t th 1 t a ee 
e First miniature camera that permits two alterna- 227.50 Fisshgun for =A Exacta: masta aaceonese 
o Festeatia Sater ta aii taste. with the 90- F2 Zeiss Biotar “T"' ctd. lens 313.75 } Sow thes tt rn ann, 29.50 
curacy of the best cpld. rfdr. but also shows the F1.9 Hugo Meyer Goerlitz Primo- sail? aS isis Bits ge Bicciagacs 39.50 
Image tn full life size, upright and correct left EN Os csac pecs csersscscior meee <¢ Sa ee 
to right i 1.50 
e World’s finest flash synch. For all flashbulbs with - 2 
sctict forayneh with ne delay ane Strobe Gach unit Pogtn, Prigm Gye, Level Priematic View 4 elena age 
e No parallax with both cameras regardless whether Genuine Leather Case (Ev (Eveready). 12.00 nshade Screw. ee . 
standard or telephoto lenses are used. UN ttt rors , hade for Tes rie E258 “and 
¢ Direct control of depth of field never before pos- He Zelee Trictar 138m mv 8 : 
sible with any miniature camera. aoe ee cos mtninnnli 7 
e Shutter speeds from 12 seconds to |/1000th of a 100mm F2.8 Ctd. Triopian 


second. 

Self-timer for most speeds to facilitate micro- %, il 

photography and night photography. 10 0 DOWN ee 

fa banger ogee: Ray ered with wide range of You can buy that camera NOW under Minifilm's Time Payment Plan with just 10% 
angle lenses available. 

eee tales aad hm adapters available Down—10% a Month. Trade-in of your old equipment can also be accepted as Down 

for scientific and hobby photography. Payment. 


Single lever action cocks shutter and provides r 
automatic film transport and allows picture taking Minifiim will give you the highest trade-in allowance possible for your camera, or 








with unsurpassed speed. earlier mode! Exakta. Write for prompt appraisal. 





oe a a a a a oe ae ae ae ae oe ee ee ee ee ee 
Please rush me the secaaaiees be - pee 


oe oe om a) 


MINIFILM CAMERA CORPORATION 







* ship. Equipt. 





Enclosed is balance 
c.0.D 


» due... 
. for balance di 





1190 AVENUE OF AMERICAS, N. Y. C., BET. 46th AND 47th ST. 


Name ...... 
Address 


Sehacas is Weiss Semasaal ened & Weems: WHERE CUSTOMERS BECOME FRIENDS 
iTTTTTTITtLtISth6kh6kth6kFehskeseseesseaesdft 
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35mm ANSCO COLOR RELOADS 
GUARANTEED 
SAFETY FILM. 


234 TU 


FACTORY FRESH 


No. 235 DAYLIGHT—No 


Date JULY 


Exp 


A NSCO ele} te) PROCESS| NG 
Ro 


nc mounting 








Reg. 115.60 
SAVE $35.65 


NEW ARGUS C3 
outrFit! 


















@ Cpld. Rfd 
Trai 


td. Xenon lens. 
They Last. 





KODAK AUTOMATIC 
RETINA IIA CAMERA 


(indistinguishable from new) 


@ Built-in Synchro 
@ Compur — Shutter 


* pe lio ‘Rapid Film 
insport 
| « Automatic Shutter Cock- 
jlevice 
+ pd om. Schneider Xenon 


ONLY $1 19. 00 Carrying case $9.00 


Retina 11B Camera w/F2 
Cc While 


$104.00 


Carrying case $9.00 





_— F3.5 Ctd. Lens, Flashgun, case . $66.50 

w Tel t 32.20 7.65 
Aang 3 Filters 10.55 3.00 
Ms Rolls Film 4.14 1.95 
1 Roll Color Film we 2.21 85 








$115.60 379.95 95, 


BRAND NEW SPECIAL $79.95 
YOU SAVE $16.00! 


Like Brand New Latest ++ Powerful CAPACITOR Model II, 
JEN FLASHGUN FOR LEICA 
(For 3F, 3C a most Models—specify) 


OUR PRICE SELAH, Like New (Mow, 
$19.95 


NEW, 35.95 





aa c* (Holds Imarect 
Finder, s; Like New 
(New, 10.00 

SAVE 50%! "va Complete 
Jen Outfit, as — 
(New, 62.90) . "$31. 45 





40 % 
2-Light Movielite $7.95. 2 Re- 
flector Floodiamps $1.17 
each. As you follow action 
your lights cover the subject. 


Total 
Your cost at Minifilm 


ONLY $6.40 


Incl. 50c Postage 





|e 
SAVE $140.00 
2'%4x3!/44 Ann. Sp. Graphic 
Outfit 
e 10imm F4.5 Lens 
e Kalart Rfdr. 


e Flashgun. F.P.A. 3 C.F.H. 
Shade and Filters. Case. 


REG. $257.00 
SPECIAL 
$117.00 





Reg. $121.00 
SAVE $43.50 
CIROFLEX 
MODEL D 
OUTFIT. F3.5 
Ctd. Woll. 
Flash Synchro 
Shutter, Flash- 
gun, Shade 
and 3 Filters. 
YOUR 


COST 


oes Od 50 


"STEREO REALIST | 
OUTFIT! 


er os 
os —_——“ er 











LIKE NEW 


Reg. $203.50 
SAVE $44.00 


¢ Case, Flashgun and Stereo 
Viewer. 


YOUR COST 


$159.50 





_—/ 


a. 














Used Trade-in 
110.00 


New 
134.00 Medalist Ii F3 


Ektar Synchro 312 174 


Leica IIIA, F2 
Leica IIIC, F3 
Ctd 
Leica IIIF 
mitar 
Lecia IIIF, F3 


Summar 
) Elmar 
159.00 125.00 Polaroid Camera 89.7 ] 
Sum Kodak Tourist F4.5 
385.00 220.00 Argoflex E F4 
Elmar cc 
Ctd 280.00 Kodak Reflex 1 
Leitz Imarect Finder 49.00 36.50 25.00 td. Synchro 
Leitz Nooky Attach 45.50 29.50° 22.00 Ciroflex B, F3 
Leitz Model IIIF, Flash 28.00 Alphax 
r F3 W.A. Sum- Ciroflex C ik 
123.20 84.50 75.00 Rapax 
Ctd.175.00 109.0 80.00 Ciroflex E, F3.5 
Ctd Rapax Synchro 
3 210.00 Ciroflex F, F3.2 Ctd 
Rapax Synchro 158.75 
Biotar 75 27 Rolleicord tA, F3.5 
Univex Mercury |, F3 : els) Ctd. Triotar, CC 
Mercur 2.7 Ct 24.5 .00 1951 Rolleicord, F3 
Argus C3 F3 Xenar Ctd. Flash 
Synchro CC 
Auto Rolleifiex ttl, F3.5 
Ctd 1.90 Shinde 00 Xenar Ctd., Full Syn- 
Bolsey C Reflex F3.2 chro, CC 2 
Ctd 109.50 73 00 = Auto Rolleifiex 111 F3.5 


Reti 1 3.5 t 
g song > ' ee. Tessar Ct Full 
vem wee rca Synchro, CC 


Stereo Realist Camera 162.50 
Kodak Pony 828, F4.5 Kodak Reflex 11, F3 
Ctd 29.95 22.00 00 te. 0% 154.9 
Kodak Pony 135, F4 2%4'2 Super D. Gra- 
Ctd — 24.00 00 flex F4.5 Ctd 
Kine Exacta F3 4x Pacemaker Speed 
Tessar 8 00 Graphic F4.7 Ctd 
Rectaflex F2 Flashgun Kalart Rfdr 
Ctd 235.0 & A 
Kardon F2 Ctd. Ektar 299 29. 5¢ ; 2hansla 
Ikonta B F2 Graphic F4 
d. Tessar, Synchr ( 110 Flash Acc 
Medalist | F3.5 Ektar 8mm Reve 
Ctd 9.0 75. 


SAVE 333% 


COMPLETE FOTOENLARGER 
OUTFIT 


Ctd 
279.00 


maron Ctd 
35mm Hektor F4 
Contax IIA, F2 

Sonnar 
Contax S, F2 


119.70 


T Ctd 


Flash, Case ( .00 


Bolsey B, Rfdr F3.2 


8.00 r 00 


129.00 


239.00 


ccessories 
Ann Speed 


Rfdr 


re 88 





V—1951 


MODEL!! 


NEW KINE EXAKTA 1 





Rapid ag 
Hood, 


New te 2\/4x3'/, 
Fotolarger with 
| Ee $32.50 





Package of 5x7 En- 


larging paper ........ 1.21 Tessar Lens film's Time Payment 
3 8x10 Trays... 4.75 299.50 al-L edhe Tae 
Developer, Shortstop, 9 With F2.8 T Ctd. BC" 7 BS ti ta 
Hypo, Safelight...... 9.00 Tessar Lens Trade-in of your old 
ee ae 13.00 Be sg avons Trade-in Al equipment as also be 
. : Gt aot plement pan woh accepted as down pay- 

YOUR COST ONLY 0. easily ‘Gealable ag EL , ment. 

ta camera tow: 








d 
new 195! models 


$39.75 


LU — 2-1416 


chase of the 
above. 


MINIFILM CAMERA CORPORATION 


1190 AVENUE OF AMERICAS, N. Y. C., BET. 46th and 47th St. 





Ocroser, 1951 


PLEASE SAY YOU SAW IT IN MODERN 


Used Trade-In 


00 135.00 WESTON MASTER II 
ca aa PHOTO ELECTRIC 
: EXPOSURE METER 


114.00 .00 


. = 9 300 
79.01 att 
. Slides 
© Blower 
Cooled 

© Slide ay A for 200 

e Reg 
Goldé Reflex, 2%, —" pve, 
Case 300 Watt.......... 54.00 L.N. 
SAVE $20.00 


109.00 


139.00 


New 1952 Model 
AUTOMATIC 


With Full Synchro Compur 


New Snap Open Ever- 
ready Case With: 

F3.5 T Ctd. Xenar 
2 @6Lens .... 
a, With F3.5 T Ctd. 


Mail orders promptly filled, paid or C.0.0., F.0.8. New York. Include 
postage. Prices subject to fo change. ge. 10°/, dep deposit on all 6.0.1 C.0.D. orders. 


LATEST MODEL LEICA TIC 


Leica NIC w/ctd. 
F2 Summitar lens, 
case, lenscape 
SPECIAL (used) 


$209.00 


FREE! Imported self timer (Reg. 6.95) for 
Leica with the purchase of any used Leica 
Camera. A MINIFILM BONUS! Leica IIC 
w/F2 T Ctd. Sonnar lens, case 


SPECIAL (used) $179.50 


Reg. $100.45 
SAVE $33.95 


COMPLETE BOLSEY 
B2 OUTFIT 


ea! F3.2 Ctd. E.R. Case, 
Flashgun, Sunshade 
& 3 Filters. 


cost $66.50 


=—_— 



















































(Like 


pee 


Reg. $32.50 
SAVE $12.55 








-00 It's Expensive to Guess! Enjoy 
perfect Negatives and save on 
.00 Film. (NO WASTE.) 


Py onty $19.95 ase 
= 

GOLDE NUMANUMATIC 
SLIDE PROJ. 





.00 





YOUR COST: 


$37.50 wn. 


a 





me 
Reg. 123.20 
SAVE $38.70 
LEITZ SUM- 
MARON W. A. 
F3.5 35mm Ctd. 
Lenses for all 
Leica Cameras. 


ONLY $84.50 used 


90mm F4 Ctd. ELMAR Tele- 
chrome $84.50 Used 


10% DOWN! 


You can buy that cam- 
era NOW under Mini- 































ROLLEI 


New Focusing 


$269.50 











-Ship. Equipt. 











ity.. : tate.. . 
Enciosed is Time ment Deposit & Information. 
























35mm CAMERAS 


Introducing an entirely new 
shutter — flash synchronized for 
ALL Bulbs... ALL speeds! 





Ce 


RR a RRR 













ILOCA I-A 
A wonderfully compact camera that 
yields razor sharp black and white 
enlargements or brilliant color trans- 
parencies. High illumination ‘“‘violet- 
brown” coated F/2.9 Ilitar lens in flash 
synchronized Vario I] shutter with 
speeds to 1/200th seconds. Shutter re- 
lease on camera body; double exposure 
preventative; automatic exposure 
- counter. pi tent all metal con- 
struction, beautifully 

| finished. and onlly........ $44.95 s 
with new Prontor VS shut- : 
ter, 1-1/300th sec., self-timer $59.50 










LOCA II-A 
Compare with cameras at twice the 
price! Coupled range finder with single 

~ window for viewing and focusing; high 

speed “violet-brown” coated F/3.5 

 Ilitar anastigmat for superb black and 

~ white or color. Newly designed, super- 

\ accurate Prontor VS shutter with 

- speeds from 1 second to 1/300th, built- — 

- in self timer and flash synchronized for 

all bulbs at all speeds. Shutter release 

on camera body; automatic exposure 
counter, double exposure preventative. 
my - poe body. An amazing value in 

a high precision miniature 

“| 2a aes $89.50 

For further information and name of 

nearest dealer write Dept. L-2 


ERCONA CAMERA CORP. 
527 Fifth Ave., New York 17,N. Y. 
Dist. in Canada by ANGLOPHOTO LTD. 


167 St. Paul St., W., Monfreal, Quebec 
Prices slightly higher in Canada 
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Missouri Tragedy 
Sirs: 

“Look For The Sign” (July issue) 
gave me the idea for tying together the 
story of the Missouri River flood from 





the standpoint of locale, what is hap- 
pening, and the reactions of the people 
involved, in a single picture. I believe 
this Kine Exakta shot is one of the 
most interpretative pictures I ever 
made. 


Kansas City, Mo. W. G. Osmun 


Stereo 
Sirs: 

You have to draw a line somewhere 
or your magazine becomes a stewpot 
full of all kinds of vegetables and very 
little meat. I say leave stereo and 
movies for someone else to specialize 
in. You'll have all you can handle in 
still photography. 


Newark, N. J. Max Campbell 


By all means continue Julius 
Kaiser’s articles on stereo. The first 
two stereo features were full of useful 
information. 
Detroit, Mich. 


Self Portrait 
Sirs: 

An article you published way back 
in March, 1950, on making silhouettes 
gave me the idea for this self portrait. 


C. B. Straitor 





Using a Voigtlander camera and 
Super-XX film, I directed one No. 2 
photoflood on the wall 3 feet in back 


PLEASE SAY YOU SAW IT IN MODERN 


of me and made a 1-second exposure 
with the diaphragm stopped down to 
f/18. Thanks for the idea! : 


New York, N. Y. Leo Spies 


Your Move, Mr. Pakeltis 
Sirs: 

It has always been my opinion that 
there is room for many different points 
of view in photography. I have ones 
which I cherish, even though they do 
change from time to time. Words do 
not describe them, so Mr. Michael 
Pakeltis’ complaints about my work 
(page 12, July issue) leave me at a 
loss to know where he actually stands. 
Perhaps we could see some of his 
“smooth looking” portraits. 

San Francisco, Calif. 
Imogen Cunningham 


Flash Fill-in 
Sirs: 

The use of fill-in flash outdoors is 
something I learned from reading your 
magazine ever since the days it was 





known as MINICAM. This Rolleiflex shot 
(one of my favorites) was made by 
using a #5 flash bulb for fill-in light 
for an exposure of 1/100 at f/16 on 
Ansco Super Pan Press film. 


Cincinnati, Ohio Jerry Creelman 

e We want to thank everyone who 
wrote us their views in connection with 
the Gowland-Munkacsi controversial 
articles on Cheesecake in the August 
issue. The following are excerpts from 
as many letters on this subject as we 
have space to print.—Ed. 


The Cheesecake Tempest 
Sirs: 

Mr. Munkacsi is a_ well-known 
photographer, but some of the things 
he says in “I Hate Cheesecake” (Aug. 
issue) are insulting to both Mr. Gow- 
land and to your readers. It would ap- 
pear that Mr. Munkacsi is unable to 

(Continued on page 12) 
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SPECIAL SALE 


STEINHEIL 
BINOCULARS! 


A fine imported lightweight binocular is just the 
thing for the ball park, boating, or hunting 
trips. Central focusing for easy and rapid focus- 
ing. Made by the famous Steinheil Company of 
Germany, these precise coated optics give 
vividly clear images. 


BUY NOW AND SAVE 25% !!! 


6x 30 8 x 30 8 x 40 
$49.50 | $57.50 | $72.00 


Prices include genuine leather carrying case 
and all Fede;al Excise tax! 








MOST VERSATILE CAMERA IN THE WORLD 


KINE 
EXAKTA 
V 


Now two cameras in one with interchange- 
able waist-level and eye-level viewfinders!!! 
Supplied with waist-level finder and: 


#2.8 coated Zeiss Tessar... 

#3.5 coated Zeiss Tessar le 
1.9 coated Hugo Meyer Primopl 
#2 coated Zoles Sioter anaesion 


Penta-Prism poten Viewfinder.......... 


SPECIAL SALE OF NEW 
KINE EXAKTA LENSES 


40mm. f4.5 7 Schneider Isogon 

























wide angle $56.18 
80mm. £3.5 ctd. Xenar ............ccceeeseeee $59.50 
85mm. £2.8 ctd. Steinheil an 
85mm. £4 _  ctd. Zeiss Triotar ¥ 
100mm. 2.8 ctd. Hugo Meyer Trioplan..$79.50 
135mm. #4 = ctd. Zeiss Triotar ..............§ $69.50 





SCHNEIDER LENSES 
Hard-to-get f3.5 TELEPHOTOS 
for KINE EXAKTA 


105mm 3.5 coated Xenar..................00+ $74.90 
135mm 3.5 ted Xenar 85.58 
All brand new coated lenses, factory built for 
the Kine Exakta—fit all models. Here are values 
that can't be beat! 














Have your lens hard coated 
by expert craftsmen 


Most Lenses—$15.00 





1295 Sixth Ave. (bet. 51-52 St.) New York 19, N. Y. 


Ocroser, 1951 





VALUES IN USED EQUIPMENT 
ALL FULLY GUARANTEED 
10 DAY MONEY-BACK TRIAL 











Leica Yond Lg 5 Sonnar lens, genuine Leica 








ieee Ree $249.00 
Leica D, > Semen retorts 99. 
Leica Ile, TEED 219.00 
35mm. £3.5 ctd. Summaron wide angle lens... 94.50 
90mm. f4 Elmar, black lens.................... .. 69.50 
85mm. 2.8 ctd. Steinheil, New lens 79.50 






135mm. £4.5 ctd. Hektor, bik. lens...... 99.50 
Vidom finders .. 19.95 
Contax Ila, {2 ctd. “Sonnar, ‘Synchro, 
mode 9.50 
Caden Ila, f1.5 ctd. “Sonnar, Synchro, ‘latest 
model . 95.00 


35mm. {2.8 ctd. Zeiss Biogon, “wide ‘angle... 
Kodak Bantam, f4. 





1/800 





Rolleicord |, £4.5 Zeiss Triotar.. 54.50 
Weltur, £2.8 Tessar........cccccccccccesseeeseees 59.50 
Ciroflex E, 3.5 ctd. Rapax synchro shutter........ 79.50 
Super lIkonta C, cpid. Rf., £3.5 Zeiss Tessar, 

case, 8 or 16 on 120 film... ; 99.00 
Super Ikonta A, 3.5 ctd. Tessar, synchro... d 





Zeiss Ikonta C, 4.5 Novar in Prontor shu 











synchro, seif-timer ...... 49.75 
620 Kodak Senior, £4.5 lens. 29.50 
120 Zeiss Nettar, 4.5 Tessar, com) 39.50 
620 a Vigilant, {4.5 ctd. in flash s 

ETA GE 39.50 
616 Kedek Monitor, £4.5 lens, case. 49.50 
Rolleicord, £4.5 Zeiss Triotar lens... 54.50 
3'/4x4'/, RB Ser B. Graflex, f4.5 K.A. 54.89 
3'/4x4'/4, RB Ser C. Graflex, £3.5 Tessar 98.75 
3'/4x4\/, Ser D Graflex, £4.5 Zeiss Tessar... 79.50 
3'/4x4'/ Super D Graflex, 634” £4.5 K.A i 


4x5 RB Ser B, ~ 5 Kodak Anast.... 








Argus C, f3. 5, ” . 
Argus C2, £3. 5, on SR 1 
Zeiss Tenax II, 2.8 Tessar, Rf. 84.50 
Perfex 101, £4.5 ctd., Rf... 22.50 
Perfex 55, 2.8 Wollensak, case.. 44.50 
Mercury i, i See 19.50 





Flexette Reflex, 4.5 Hugo Meyer Trioplan i in 
RRS Eee ; 

Trumpflex, 4.5 Triolar lens 

9x12 Voigtlander Avus, f4.5 Skopar lens in tim 








set Compur shutter... ..ccccsscc. : 39.50 
8mm Keystone K-22, £2.5 ctd., roll...... 54.50 
8mm Cine Kodak Magazine 8, 1.9 ctd.. 99.00 





8mm Eumig, 2.7 Schneider lens, German 


make using standard roll load 
















8mm Revere 55, 2.8 ctd. lens........... A 
lémm Cine Kodak Magazine 16, f1.9... 99.00 
lémm Cine Kodak Model K, f1.9, case 99.00 
lémm Keystone A-12, £2.5 ctd., turret. 84.50 
8mm DeJur 750, with Fleetwood case. . 109.00 
8mm Keystone R-8, 500 watts............ 69.95 
8mm Revere 85 Deluxe, with case 82.00 
lémm Kodak Kodascope 16-10 case 99.00 
lémm Repeater Kodascope G........ 150.00 
lémm Keystone A-82, 750 watts 82.75 
DEJUR ‘‘750” 
PROJECTOR 


enjoy the brilliance of 750 
watts and a coated f1.6 lens 
—plus a host of other fea- 
tures in this popular model!! 


Complete withFleetwood case— 
NEW $144.50 
ONLY 3 DISPLAY MODELS $109.00 


SATISFACTION GUARANTEED 


All items offered subject to prior sale. Save 
C.0.D. charges. Add estimated shipping costs; 
we'll refund | promay every cent not used. If 
you prefer C.0.D., please send 10% = 
with order. Prices "subject to change without 
notice. 

















PLEASE SAY YOU SAW IT IN MODERN 












Take Life-like Pictures 
IN 3 DIMENSIONS 


with the amazing 


STEREO REALIST 


Stereo Realist, £3.5 ctd. 





I cciiaccccasennene $162.50 








Realist Viewer.................. 19.75 
Mounting Kit........... 29.50 
Leather eveready case e for camera 11.25 
a, ST ae Teen 9.75 
TDC Viewer.. 12.50 
Real Life Viewer........... 12.50 
Brumberger Viewer...................0...-. 9.95 








ODDS ’'N’ ENDS 
SOME NEW... SOME USED 
- » »« SOME DEMONSTRATORS 








Cine Kodak Special tripod............... ..$ 39.50 
Diamont slide projector for "4 x Ma... cae 39.50 
Revere T-100 tape recorder... . 119.50 
8 x 10 stainless steel trays. Brand new— 

Reg. $3.25 ....... 1.89 
3/4 x 4, Solar enlarger, f4.5 lens, con- 

UTIIUUNDD ssnvsesiineitesvciteebaeiaaietiaidsebuetseheinne 89.00 
Kodak Deluxe Albums—I! x 14 embossed 

and gold stamped leather cover, 


closed-back, loose leaf with 48 leaves, 
choice of black, brown, blue, or 
maroon. List price $16.50........ Special 


$7.95 

8mm reel chest-brown wrinkle finish, all 
steel; holds 6-200’ reels and cans........ 2.49 
Complete with 6 deluxe reels and cans... 7.29 
5 x 7 Solar enlarger, 6'/2” 4.5 Woll. lens... 84.95 





FRAMEX self-timer—fits any cable release— 
delays shutter opening about 15 seconds. Easy 
to use—heavy nickel plating—Reg. $3.50 
Supplied with aluminum case............ Only $2.69 











Brand New 1952 models 


AUTOMATIC ROLLEIFLEX 


Now featuring new M-X Syn- 
chro compur rapid shutter 
for all bulbs and strobe, to 
1/500 

—choice of 3 coated lenses 
—new 2-way focusing hood 
—new snap-open eveready case 
—automatic film transport & 
shutter cocking 
Automatic Rolleiflex, including new style case, and: 
$269.5 








#3.5 coated Schneider XeMar.....ccccccccccsscsssseeeseee 9.50 
3.5 coated Zeiss Tessar 299.50 
2.8 coated Zeiss Tessav............. . 345.00 
Rolleicord II1, £3.5 ctd. Xenar, ‘new style. case.. 160.00 


AIR MAIL TODAY 


| 
CAMERA PLACE INC. | 
1295 Sixth Ave., N. Y. 19 | 
Plaza 7-1366 | 
(0 Check or Money Order | 
[] Cash (please send Registered Mail) 

—] Deposit for C.0.D. | 
Please send at once: 








1 would like to trades....sssvvssssssssssseresensssnees | 





Please send information ON%...........v-vscss0« 





C1 SEND NEW CATALOG I! 1! 
NAME 
ADDRESS 
COUT ccssinnssaisnssesia TE IT cccsesstsssonss 


LWW. ee ee 








ll 








Make no mistake— 





Recrar.ex is not just 
another 35mm camera 


It has features found in no other camera. It is a 
completely new approach to the problems encountered 
in photographic work. It is an eye-level groundglass 
focusing camera, giving a larger image than any other 
such type unit; but, in addition, it has a built-in critical 
optica rangefinder for pin pointing the focus. 9 
a Camera with no parallax compensation necessary, a 
camera that gives the exact field for any lens, a 
camera with the ease of groundglass focusing but with 
the accuracy of a rangefinder when needed — that’s 
the RECTAFLEX! 


Check all these features: 


% Eye-level groundglass focusing, full size bright image 
24 x 36mm. 


* Built-in rangefinder for critical focus control. 


*% Shutter speeds o- i second to 1/1000 second, all 
selected on one dia 

Synchronized AT rm SPEEDS and for Strobe. 
Interchangeable lenses, helical focusing. 

Accessories lenses available from 35mm to 600mm, all 
coated. 

Built-in depth of field scale always visible. 

Focus at any time — not necessary to cock shutter to 
view scene on groundglass. 

Built-in ASA speed indicator for film in use. 

Satin chrome trim, genuine leather covering, fully open- 
ing back, heavily knurled knobs for easy gripping. 

Uses standard 35mm cartridges — black and white or 
color, 20 or 36 exposures. 

Complete accessory line for special uses, medical, scien- 
tifie, ete., ete. 

Comes equipped with either F3.5, F2.9, F2, F1.8 or F1.5 
— 50mm lens. 

With Angenieux F2.9 Coated Lens............... 

With Schneider Xenon F2 Coated Lens 
With Angenieux F1.8 Coated Lens...... eee 
With Voigtlander F1.5 Coated Lens.............. 


(Prices include federal tax) 


The Rectaflex Junior _ 
mpanion to the RECTAFLEX! All the features of com- 
titive make selling for $300 more, and most of the 
Seeteres of the more expensive  RECTAFLEX. 


+ ts Groundglass focusing, full size bright image 


Shutter speeds from { second to 1/500 second, all selected 
on one dial 


Synchronized shutter for flash and Strobe. 
Interchangeable lenses, helical focusing. 

Aesocsertes lenses available from 35mm to 600mm, all 
ci le 


+ + © £4 2H HH 





Focus at any time — not necessary to cock shutter to 
view scene on groundglass. 

Satin chrome trim, genuine leather covering, Say open- 
ing back, heavily knurled knobs for easy gripping 

Uses standard 35mm cartetdgee <= Minsk and white or 
color, 20 or 36 exposure: 

Complete accessory line oo special uses, medical, ssien- 
tifie, ete., ete. 


* 

* 

* 

* 

*x 

* Built-in depth of field scale always visible. 
* 

* 

* 

* 

- ag equipped with either F3.5, F2.9, or F2— 50mm 





w he “Reta” F3.5 Coated Lens.........s.ccecees $189.50 
With Angenieux F2.9 Coated Lens............++0 $198.50 
With Schneider Xenon F2 Coated Lens..........+- $219.50 
Some of the Accessories Available: 
Runshade ..cccccccccccccccccccccccccccccccssecs $ 10.00 
Cable Release .. coon 298 
Micro Adapter . 36.75 
Extension Tubes eoee 33.75 
Carrying Case ....cccccccccssccccce esse 15.00 
Filter Adapter for Series V Filters. . ee 2.75 
35mm Angenieux —— angle.....- ees» $25.50 
90mm Angenieux F2.5 — telephoto........ esee 162.50 
105mm Elgeet Mini-Tel. FL 5 — telephoto....... 59.50 
135mm Angenieux F3.5 — telephoto...........++ 162.50 


(Prices include federal tax) 
At Your Dealer's or Write for Literature 


DIRECTOR PRODUCTS CORPORATION 





570 Fifth Ave., N. Y. 19, N. Y. 
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our readers 





(Continued from page 10) 
appreciate the tastes of anyone who 
does not share his point of view. 
Mossley, Ontario Fred Parry 


Sirs: 

While I do not necessarily agree 
with everything Mr. Munkacsi says, he 
certainly said it well. His article was 
by far the most interesting thing I’ve 
read in a photographic magazine for a 
long while. 


New York Jerry Cooke 


Sirs: 

Mr. Munkacsi’s supercilious article 
is amusing; his pictures are hilarious. 
His photo of a young girl (page 59) 
has, he says, “more sex appeal with 
the lips and eyes than a full-length 
cheesecake picture could achieve.” 
Maybe that depends on how you look 
at it. All I see, technically, is a slightly 
blurred close-up in which the high- 
lights are washed out. As for the 
absent-minded-looking young lady, 
someone should have reminded her 
that her mouth was hanging Open as 
if she’d forgotten to close it. 
Birmingham, Ala. Charles McDowell 


Sirs: 

Martin Munkacsi doesn’t have to 
cater to sensationalism to put a pic- 
ture across. His carefully planned, 
carefully executed pictures are works 
of art that will endure long after the 
pin-up girls will be discarded for some 
other fad or fancy. 


Philadelphia, Pa. S. Jones 


Sirs: 

The difference between Mr. Gowland 
and Mr. Munkacsi is that Mr. Mun- 
kacsi is a fine writer. Mr. Gowland is 
merely the superior photographer. 

St. Paul, Minn. F. de Bonnet 


Sirs: 

Congratulations to Mr. Munkacsi! 
How wonderful it is to know that there 
are other revolutionaries besides my- 
self who consider photography as an 
art, not as a cheap emotional release. 
Lexington, Ky. Gayle Mohnoy 


Sirs: 

All I can say about Mr. Peter Gow- 
land is that I am jealous as hell of him 
and his job. 


Ludlow, Ky. Fred Fogle 


Sirs: 

Photography as an art form has de- 
generated enough. There is a definite 
place for cheesecake, but please don’t 
make gods out of men who shoot it. 
The Munkacsis are artists, the photog- 
raphers of cheesecake reveal preoccu- 
pation with infantile responses. 
Hollywood, Calif. Albert Duvai 


Sirs: 


No other photo magazine would 
have had the courage to print articles 
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HATHA 


as controversial as those by Peter 
Gowland and Martin Munkacsi on 
cheesecake (Aug. issue). Mr. Mun- 
kacsi’s views are of immense value— 
especially to old maids’ sewing circles. 
New York City K. A. Westerman 


Sirs: 

I agree with almost every word Mr. 
Munkacsi says and I love every little 
drippling of sarcasm he drippled. He’s 
absolutely right—and now may we 
have a series of articles about how Mr. 
Gowland makes his pictures? 
Denver, Colo. Carlton Fields, Jr. 


Sirs: 

Has Mr. Gowland ever thought of the 
damage he is doing morally to the 
youth of our country? 
Chicago, Ill. 


Sirs: 

The Nampa Camera Club votes 80% 
for “I Love Gowland” and 80% for “I 
Hate Munkacsi.”’ 

Nampa, Idaho 
J. Frank Jensen, Secretary 


John Davis 


Sirs: 

Mr. Munkacsi’s intelligent views are 
so sound that they apply not only to 
photography, but to the whole social, 
political, and economic structure of 
our country. 


Bellefontaine, Ohio G. Fisher 


Sirs: 

According to Munkacsi, a woman is 
“robbed of her dignity” when she takes 
off her street garments and steps into 
a swim suit. What does he think she 
has when she strips completely and 
turns her back to the camera so as to 
be peeped at without divulging her 
identity? This is dignity? 

Miami, Florida Eunice Palmer 


The No-squint Technique 
Sirs: 

After reading ‘‘Don’t Keep The Sun 
Behind You” (May issue), I tried mak- 
ing side and back lighted pictures of 





two girls who were taking their cats 
for a walk in the park. This picture was 
taken at 1/100 sec., f/8, without a filter. 


Los Angeles, Calif. 


e May we suggest that you might be 
even more pleased with your side and 
back lighted pictures if next time you 
use a reflector to “bounce” a little light 
back into the deep shadow areas ?—Ed. 


Catherine Brooks 
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Make Money! 
let us develop your 


photographic talent! 








PORTRAITURE—Children and grown-ups everywhere . 
are year-round prospects for your camera and your 


You may have the natural talents of a successful photographer, the type who can 
win fame, a position in your community and big earnings. Properly trained, you can 
produce pictures that are exciting, realistic, and filled with the kind of interest and 
technique that commands high prices. The road to success in photography is based on 
sound training. The New York Institute of Photography has turned out some of the world’s 
most famous photographers during its 42 years existence! If you are anxious to turn your 
natural hidden talents into a well paying job or a fine, profitable business, now is the 
time to begin and N.Y.I. is the school to pick. . 


. Ask any of our graduates! 


All over America, there are men and women who once had humdrum jobs . . . who 
realized they were in an occupational rut; and they did something about it. Their interest 


in photography prompted them to start on lifetime careers by enrolling with the New York 


income. Institute of Photography. 


Success demands 
‘Know-How’. 


TRAIN AT OUR FAMOUS NEW YORK SCHOOL 

The New York Institute of Photography Resident School, in the heart 
of New York, has been training ambitious men and women for over 42 
years. It is America’s oldest and largest photographic school and—even 
more important—the most thorough. The whole course is practical, 
sensible, and as down-to-earth as you could wish. It is designed to 
acquaint you with all the important phases of photography, and it is 
based on our famous LEARN-BY-DOING method. You work with pro- 
fessional cameras, professional lighting equipment and glamorous 
models. You‘re behind cameras from the very first day. Our distinguished 
faculty consists of a well-trained staff of professional photographers who 
are specialists in their respecfive fields. Visit the school, if convenient, 
and watch it in action. See the spacious work areas, comfortable sur- 
roundings and the streamlined up-to-date apparatus. Note how quickly 
you learn many valuable “‘tricks-of-the-trade” from the experts. You will 
be thoroughly convinced that N.Y.I. training is YOUR own road fo a 
bright photographic future! 


HOME STUDY TRAINING 
If you cannot attend our Resident Course, you can still benefit enor- 
mously from N.Y.I.’s time-tested training. You can achieve real crafts- 
manship by studying the famous N.Y.1. Home Study Course in your spare 
time without taking a day off from your present job. You don’t even 
have to own expensive photographic equipment. N.Y.I.’s Home Study 
Course is the result of the tested successful teaching methods in everyday 
use at our Resident School. Every lesson is clearly printed, beautifully 
illustrated and substantially bound. The entire course is written by 
nationally famous authorities who have presented the lessons in easy to 
follow, simple language. Our staff works right along with you lesson by 
lesson. Practical photo assignments are a regular part of the course. 
Best of all, you receive PERSONALIZED service from our instructors— 
helpful criticism and valuable ideas for the improvement of your work. 

It's almost the equivalent of on-the-spot training! 
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‘train at N.Y. I. 


... America’s Oldest and Largest 
Photography School — 
and the Most Thorough. 


SEE THIS FAMOUS SCHOOL IN ACTION 


ot ee Oe On ae a ee - OO @ ee On Oe 





BEFORE YOU CHOOSE ANY PHOTOGRAPHIC SCHOOL 
read shis FREE big book illustrating 


sacked 


photography in all its branches 






Dew YORK INSTITUTE OF PHOTOGRAPHY 
t Dept. “117,” 10 W. 33 St., New York 1, N. Y. 


Please send me complete information regarding 


(CD Resident Training [] Home Study Course 
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“ue7o 60% 


HUNDREDS OF ITEMS REDUCED 
FOR IMMEDIATE CLEARANCE 


FINEST 16mm MOVIE OUTFIT 


Saue $108.50 
Brand New, 16mm 
BOLEX Deluxe H-16 


with Octometer and 
eye-level focus 


SPECIAL 


$468.00 $3595° 


This is the DeLuxe model and is not to be confused with the 
lower priced Standard or Leader models. Exclusive Octo- 
meter shows a large field even when set for long telephoto 
lenses. Includes: 

1” coated F1.9 lens in focusing mount 

17 mm Wollensak Raptar F2.7 coated wide angle lens, U.F. 
3” Elgeet F2.9 coated telephoto lens, in focusing mount 
Oe ee, eee $318.00 

















SENSATIONAL NEW 1951 MODEL 






X (For Strobe) 
M (For use with 
all flash bulbs) 


KODAK AUTO RETINA IIA 


with Rapid Film Advance which automatically sets shutter, 
PLUS Synchronization at ALL SHUTTER SPEEDS TO 1/500th 


Equal to New +] 395° 


A New Low Price ONLY WITH CASE 
© Schneider Xenon F2 coated lens 
© Single window coupled range-finder 
© Improved automatic film counter 
© Compur rapid shutter with built-in flash 





ABE COHEN’S EXCHANGE 


Save *153.70 
on latest 
LEICA IIC 

OUTFIT 


(like new) 
LEICA HIC, with coated Summitar F2 lens, speeds from 
1 sec. to 1/1000th, coupled range finder......Reg. $350.09 
GEISS-KONTAKT POSITIVE FLASH, 





synchronizes at all shutter speeds, new............ Reg. 19.95 
KALART FLASH GUN, new.............. 8.95 
EVEREADY LEATHER CASE, like new. 12.30 


Complete Outfit Regularly 391.20 


SPECIAL $9 37° 
ONLY 
ACCESSORIES FOR THE LEICA 
REG. SALE 


IMARECT UNIVERSAL FINDER L.N.............+ $ 49.00 $ 37.00 
35mm SUMMARON F3.5 Coated Wide Angle Lens, 











chrome mount, latest, L.N.....ccseeseseeseeeee 123.20 84.50 

85mm SUMMAREX F1.5 Coated Lens with 
hade, L.N. 472.50 349.50 

90mm KILAR F3.5 coated telephoto with 

reflex housing SPECIAL 149.50 
90mm ELMAR F4 Coated Telephoto Lens, in 

chrome lightweight mount, latest, L.N....... 135.00 84.50 
135mm HEKTOR F4.5 Coated Telephoto leu 

in ligh ight mount, L.N. 175.00 114.50 
135mm HEKTOR F4.5 Coated Telephoto with 

Leitz Mirror Reflex Housing, complete, L.N. 332.50 197.50 





Save $152.50 
CONTAX IIA 


(latest synchro model) 
with T coated 
Sonnar F2 lens 


eg. $405.00 
speciaL *2525° 


(used but like new) 
Leather Eveready Case $10.00 


LENSES FOR THE CONTAX 


REG. SALE 





135mm Zeiss Sonnar F4 T ctd. Tele- 

photo in lightweight chrome mount, 

for all models, like new......... $198.00 $109.50 
35mm Zeiss T coated Biogon F2.8 wide 

angle, lightweight, for all models 


(Except Contax IIA), like new.... 234.00 102.50 
85mm Zeiss Sonnar F2 T coated Tele- 

photo in lightweight chrome mount, 

for all models, like new......... 289.00 139.50 











For Expensive Miniature Cameras 
Imported DeLuxe Carrying Case 


OomnicaA 


Accepts camera, lenses and all your gadgets 


For Leica, Contax, 


Brand New 35mm 
KINE EXAKTA I 


Single Lens Reflex 
Plus Leather Eveready Case 


With speeds from 12 seconds to 
1/1000th, Built-in flash synchroniza- 
tion, plus a host of exclusive features. 


With T coated Zeiss Tessar F2.8 lens. 


SPECIAL | 3 9 “ 


LENSES FOR THE EXAKTA 





Reg. $189.50 














if 


\! Ome of the world's 
Great camera 

4x5 LINHOF SUPER 
TECHNIKA with 
MULTIFOCUS 
a 


> QV 


MULTIFOCUS a perms otealide _— of any 
number of different lenses ... one to a dozen lenses can 
be coupled simultaneously. 
4-WAY SWING BACK tilts, swings, revolves, interchanges. By 
combining front and back movements you can produce or 
reduce distortion and perspective . . . gain increased depth 
of field to utilize maximum lens apertures. 
TRIPLE EXTENSION BELLOWS permits use of long focus and 
telephoto lenses. Perfect for copying, close-up. 
RECOMMENDED LENSES FOR 4x5 LINHOF 
150mm Xenar F4.5 coated lens in compur 
synchro shutter, mounted for above......... $77.15 
90mm Schneider Angulon F6.8 coated lens in 
compur synchro shutter, mounted for above. . . 
240mm Tele Xenar F5.5 coated lens in compur 
SN 6: cso ecu cckeiesooene we 107.25 
First lens mounted free * Second lens,*$15.00 * Third and 
subsequent lenses $18.00 * This includes lens board, 
mounting, rangefinder cam, scale, etc. 





Top trade-in allowance for your old equipment. Write, 
describing your camera and we'll make you an offer. 


Other lenses available. 


Rolleifiex, Exakta. . .$60.00 
For Leica IlIF with 40mm Hugo Meyer F4.5 coated-wide angle......$ 99.50 $ 59.50 
flashgun 66.00 105mm Wirgin F4.5 coated Teleph Special 44.82 
For Reti i : an ey 40. 00 135mm Zeiss Triotar F4 coated Telephoto. 99.50 69.50 
cette actc nga . 75mm Zeiss Biotar F1.5 coated lens, L.Nec...esseen 225.00 149.50 
postpai 
Save $20.50 Save #8.50 — 


on Crand new 
2% x 2% Yolgttinder 
BABY BESSA 66 


Coated Skopar F3.5 lens, 
Compur rapid shutter 


Formerly $65 WHILE THEY LAST 94.450 


Save $25.50 New 2% x2% 
Volgdédnale> BABY BESSA 66 


With coated Vaskar F4.5 lens in compur rapid shutter. 
Speeds from 1 sec. to 1/500th. 


Formerly $60 SPECIAL * 345° 











2% X 3%4" Roll Film 
BOWER "X” CAMERA 


© Schneider F4.5 coated lens in 
Vario shutter 

© Built-in fidsh ’ 

© Speeds of 1/25th to 1/200th 

NES iakigieracarsisveeiont opemmsioee Reg. $34.50 

PN INNRS >. s-ccowceoenke-acaee Reg. 8.95 


Total Price $43.45 


SPECIAL — BOTH ONLY *3495 











ALL ITEMS SHIPPED F.O.B. N.Y. 
EXCEPT WHERE STATED OTHERWISE 
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Save $20.25 ox 
KODAK 35 CAMERA 


with Coupled Range Finder 


SALE 


$76°° 





Reg. $96.75 


© Coated F3.5 lens 
© Flash Kodamatic shutter 
© Leather Eveready case 





142 FULTON STREET 
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Saue 45.50 
Latest Model 2%4 x 3% 
ZEISS IKONTA C 
If New $115.00 
SPECIAL 


= 


© Coated Tessar F3.5 lens 
© Compur rapid shutter with built-in flash 


A wonderful camera for both black and white 
and color. Equal to new in every respect. 


ie Conen’s EXCHANGE, wc 


NEW YORK 7, N.Y. 
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CLEARANCE SALE 





Save $34.00 on 
Brand New 


4x5 BUSCH 

















15 DAY FREE TRIAL MONEY BACK GUARANTEE 
THOUSANDS OF OTHER SENSATIONAL VALUES 


4 Waite IF THE ITEM YOU'RE AFTER ISN'T LISTED 





ON OUR SHELVES 





(s 








AVE up 10 50% trom Manufacturers list asd) 

















$27.05 
PRESSMAN ote 
with 135mm Schneider Save $41.45 . NEW 35mm VITAR 
eget On New 35mm ee 
men ", MERCURY I = speciaL *1995 
: > Seabdiaed Mf gs. List Price A fine miniature camera for those who want a good 
Reg. $157.95 + ion ny ll ONLY =_—. with coated F2.7 lens ose Appa. «9 
SPECIAL FI239> . Preirion bun $ Al 45 tee wenton, cee | Lecce! he. wes Sige 
KALART FLASH GUN for above............4- $8.95 sneatebbecaess- shes yet 7-30 T  tveready leather case. ........0+...005: $3.95 
OPTICAL FINDER as shown............ecece0- 8.95 Flashgun Paka ce Pes so x 6 bw code pales 6a Lm 7.30 
$ 
Save $9.20 on Latest Model Ss po igs s Saue #22.50 
NEW 90mm SCHNEIDER L 
90 CHN ANGULON ROAMER I! 35mm BUCCANEER 
F6.8 COATED WIDE ANGLE LENS = | De perso pte 
In compur rapid shutter, built-in flash. Perfect wide angle With coated F3.5 lens 
lens for a 4 x 5” camera. Migs. Het prige, « $48.00 Mégs. list price $65.00 
95 * Coupled ran , 
Reg. $58.15 NEW LOW PRICE >. specia, *24 $3950: sn "300% 

Ps © Built-in — ° — sage sp heall — 
Save 35.00 on VYeu = pope com na exposure counter is 
CINE-KODAK : 1/380 1/200 eee 
MAGAZINE 16mm a Save 40.50 
rane” Sace*53.3E on eu tum 8mm UNIVERSAL 


Reg. $175.00 


SPECIAL 139°° 


* 3 speeds, including slow motion 
* Footage indicator visible with magazine inside or out 
* Built-in exposure guide 

















CINEMASTER Il 
MOVIE pee ce 


with coated F2. 
Mfgs. list price ‘yee. 65 


speciaL $3575 








= 


Save $24 on SSmem 
BOLSEY B2 CAMERA 


Internally Synchronized 


Reg. $73.50 


onty $495°, 


fits in pocket or handbag. 
* Coupled range finder 
* Shutter speeds to 1/200th 





Distinctively designed... 
* Coated F3.2 lens 
* Built-in flash 


- With coated F1.9 lens in focusing 
mount. .... migs. list price $96.75 


specia, 483% 
$7.25 





PROJECTOR Model 752 


With coated 1” Su a FS 
Projection 
Mfgs. list price $115.00 


specian 745° © 


* 750 watt lamp 

* Removable condenser lens 

* Automatic pilot light for threading in dark rooms 
* High efficiency cooling system 

* Smooth action tilting mechanism 

* 400 ft. reel capacity, AC or DC operation 











Top Trade-in Value for your old 
camera toward a new 


35mm BALDINETTE 

with full flash synchronization at all 
shutter speeds. X, M, F, settings 
$60.00 Value 


ony *49” 


Coated Schneider F3.5 lens 
Speeds from | sec. to 1/300th 
Automatic film transport 

© Prontor S shutter 






Satin chrome finish 





Has coated F2 projection lens with 1” focus. 500 
watt lamp. Motor rewind. Accepts 200 ft. reel. 


Save $170.05 


16mm 
UNIVERSAL 


Migs. List Price $350 


now 917995 


* Single unit construction 
* Dynamic 8” Speaker 
© 2000 ft. capacity 

* Automatic rewind 














Save $35.50 on Hew 
6X32 Schutz-Kassel 
COATED PRISM 

BINOCULARS 


(with case and shoulder strap) 
(plus 20% Fed. Excise Tax) 





Reg. $75.00 
omy $395° 


World-famous Schutz-Kassel imported German binocular 
at a sensational saving. Recent price increases mean higher 
prices for you when this shipment is gone. 
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installed, 1 film holder... . 


3% x 4%," PACEMAKER SPEED GRAPHIC, with 5¥%” Optar F4.7 coated lens, Graphex 
full Synchro shutter, includes Kalart range finder installed, 1 holder, film pack 
GD 0 6:06:096:60b066456065650605 00800600 

3% x 4%_" PACEMAKER CROWN GRAPHIC, with coated 5%” Optar F4.7 lens, Graphex 
full Synchro shutter, includes 1 holder, film pack adopter... .........--0eeeeee 


Many other models at great savings... 


Save up to $90.00 on Brand Mew 
PACEMAKER GRAPHICS” 


4x5” PACEMAKER SPEED GRAPHIC, with 6” Ektor F4.5 coated 


Reg. Sole 
lens, Supermatic “X" shutter, includes Grafiex Solenoid 
Sci Dakaeheen eee eae $267.50 $197.50 
juaseacacannessencseaner 282.50 187.50 
205.00 139.50 


write telling us your requirements. 
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BUY! BUY! BUY! 


Amazing Money Saving 
WAR SURPLUS BARGAINS 


35 POWER 





AMAZING 
CLARITY 


**all-Position”’ 
Universal 
Mount 


Greater 
Versatility 


Gives You 3” of Working Space 
from Objective to Platform ... 


Prism Erectors give you an erect image—exactly 
as your eye sees it, not upside-down as in an ordi- 
nary Microscope. Ramsden Eyepiece permits fine 
precision focusing. 3-Element color corrected ob- 
jective—1l” diameter. Microscope body is of brass 
with black crackle finish. 6%4” long with base 
7”’x9”. Only because we were able to utilize some 
war surplus parts are we able to offer such a fine 
Optical Instrument—easily worth $75.00—at this 
special low price. 

ee 8 ee $29.50 Postpaid 


SIMPLE LENS KITS 


THE LENS CRAFTERS, DELIGHT! Kits include 
plainly written, illustrated booklet showing how 
you can build lots of optical items. Use these lenses 
in photography for copying. ULTRA CLOSE-UP 
SHOTS. Microphotography, for “Dummy Camera,” 
Kodachrome Viewer, Detachable Reflex View Find- 
er for 35 mm. cameras. Stereoscopic Viewer, ground 
glass and enlarging focusing aids. 

Stock # 2-M—10 lenses...............8 1.00 Postpaid 
Stock # 5-M—45 lenses 5.00 Postpaid 
Stock #10-M—RS0 ler nses.. . 10.00 Postpaid 


MOUNTED ANASTIGMAT LENS—Free booklet with 
your order: “How to Make Your Own Enlarger. 
Speed f/7. 7, focal length approx. 127 mms. Suit- 
able for pictures, negatives, positives up to 
314x444 

Stock No. PR cctcvnasscecisttvaenasamsent $7.50 Postpaid 
SLIDE PROJECTOR SET—Consists of all unmount- 
ed lenses you need to make the following size pro- 
jectors: 

Stock #4029-M—35mm. 
Stock #4038-M—24 





$2.85 Postpaid 
3.35 Postpaid 














Stock £4039-M—214"x3%4” ............ 3.35 Postpaid 
CONDENSING LENSES—Seconds, but Ea. 

suitable for Enlargers and a) gg Pstpd. 
Stock #1103-M—2%%40” Mia. ed | aa 
Stock #1086-M—1!1\q" dia. 3” F.L ~~ wae 
Stock #1115-M-—2” dia. 34” F.L 50 
Stock #1077-M—2%” dia. 3” F.L... scove 
Stock #1084-M—2¥%,.” dia. 4” F. ase 1.00 
Stock #1099-M—474” dia. 61%” F.L.. voce ee 
Stock #1019-M—6” dia. 16” e Sera 2.00 
Stock #1061-M—6%” dia. 9” F.L................. 2.50 








SPECIAL! SPECIAL! 


RONCHI RULINGS 
Black Line Grating 


Plate glass with etched parallel black lines—space 
between each line is same as thickness of the ruled 
line itself. Normally cost $4.00 to $5.00 per sq. inch. 


1 in. x 1 in. 2 in. x 2 in. 
Stock Lines Stock Lines 
No. Per In. Price No. Per In. Price 
2122-M 65 $ .75 |] 2133-M 65 $1.50 














2126-M 85 -75 | 2134-M 85 1.50 
2127-M 110 1.00 | 2136-M 110 2.00 
2128-M 120 1.00 | 2137-M 120 2.00 
2129-M 133 1.00 | 2138-M 133 2.00 
2130-M 150 1.00 | 2139-M 150 2.00 
2131-M 175 1.00 | 2140-M 175 2.00 


All above sent Postpaid 





Order by stock No. Send Check or M.O. Satisfaction Guar- 
anteed! We have Millions of War Surplus Lenses and Prisms 
for Sale at Bargain Prices. Numerous Instruments, too! 


Write for Catalog ‘‘M’’—SENT FREE. 


EDMUND SCIENTIFIC CORP. BARRINGTON, N., J. 
(Formerly Edmund Salvage Co.) 
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COFFEE BREAK with the editors 





MOTHER AND CHILD e e e 


“Big oaks from little acorns grow” 
and so do a magazine’s covers and 
features. One day we were looking over 
a series of photographs by one of our 
favorite baby photographers, Tana 
Hoban. One of them was especially 


™’ 


TANA HOBAN 
From this little acorn... 





charming—an infant peering over his 
mother’s shoulder. 

Said our Managing Editor, John 
Wolbarst: ‘“Let’s ask her to make it 
over in color. It’d make a wonderful 
cover.” 

We did and she did. Technical data 
on the cover: Taken with a 34x44 
Super D Automatic Graflex, equipped 
with an f/4.5 Ektar lens. The film was 
Ektachrome Type B and Miss Hoban 
placed a 20Y and a 5G filter over the 
lens in accordance with Eastman di- 
rections for using the film with elec- 
tronic flash units. The camera was set 
at f/22 and she used the strobe lights 
as shown in the diagram. 





BACKGROUND 


Se 
—* 


A. Two 500 watt-second spots. B. 1,500 
watt-second floods. C. 2,500 watt-second 
spot. Picture was reversed for cover. 
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We were so pleased with the cover 
that we asked Tana for more pictures 
to fit the theme “Mother and Child.” 
She obliged and they form an eight- 
page picture section with complete 
technical data beginning on page 60. 


AN AMERICAN IN HOLLYWOOD e e e 


To those who follow the goings on in 
the so-called film capital of the world, 
it will come as no surprise that the 
Gershwin-scored movie, “An Ameri- 
can in Paris,’’ never got any further 
toward France than a Hollywood stage. 

To lend authenticity and more than a 
little splash of color to the movie’s 
dance routines, the celluloid mental 
giants dreamed up a number of huge 
panoramas which take place in dancer 
Gene Kelly’s subconscious. In these, 
Kelly cavorts before huge backdrops 
painted in the style of various French 
artists. 

In the midst of this, Ed Clark shot 
stills for Life magazine with speeded- 
up Ektachrome. To see his results and 
learn of his preparation for shooting 
as well as the thinking behind the film- 
ing of the actual movie, turn to the 
story on page 36. 


ONE PHOTOGRAPH IS WORTH? e e e 


The Chinese Communists and North 
Koreans had promised faithfully that 





ACME PHOTO 
The enemy’s guns were quite evident 


there would be no armed troops in 
Kaesong during the truce negotiations. 
Suddenly an announcement came from 
General Ridgway’s Tokyo headquar- 
ters that the truce talks were called off 
until further notice. The truce talk 
agreements had been violated. Red sol- 
diers carrying guns had appeared in 
Kaesong. Did the Commies label 
Ridgway’s accusation a lie as they had 
often done in the past when accused of 
similar acts? They couldn’t. Ridgway 
had photographs taken by newsmen to 
prove his point. The result: An abject 
apology from the Commies and North 
Koreans. Which merely proves one pic- 
ture is often worth more than 1,000 
words—or 10,000. 


OF COURSE, IT'S KAISER e e e 


By now, every reader of Julius B. 
Kaiser’s series of articles on stereo 
(Continued on page 18) 


Mopvern PHotTocraPHY 




















/ FROM ATO Z, THE WORLD'S 


MOST COMPLETE, MOST LAVISH 
“HOW-TO-DO-IT” LIBRARY 


OF PHOTOGRAPHY 















Over 4,300 Big 7 x 10 Pictures 
Over 9,300 Pictures Including 


‘Brand New — Covering Every Phase of 
Picture Making for Amateur and Professional! 


NCYCLOPEDIA OF 
HOTOGRAPHY/ 


the 


















Full Color and Photogravure 
Plates 


Prepared by 
250 Famous 
Picture Specialists 





AS necessary as your camera and darkroom—this 
new, Revised, Enlarged Edition of the most compre- 
hensive, up-to-date, How-to-Do-It Reference Encyclo- 
pedia and Self-Instruction Course in Photography ever 
published! It’s greater than ever! So elaborate, so costly 
to produce, that we have to limit the size of each print- 
ing carefully! Whether you are beginner, advanced ama- 
teur or professional, you will find in these books the 
most up-to-date answers to your questions about all 
branches of photography—from the planning of pictures 
to finishing! They will show you how to get more perfect 
results from your camera and darkroom equipment; give 
you thousands of new ideas that will make your photog- 
raphy more PLEASURABLE and more PROFITABLE! 


10,000 Items of Information Including Newest Equipment, 
Newest Methods, Newest Processes! 


hink of having at your instant 1,500 photographers! Over 500 Full- 


command the help and advice of 
over 250 leading authorities such 
as Willard D. Morgan, John F. 
O'Reilly, Walt Disney, Paul Outer- 
bridge, Margaret Bourke-White, 
Ansel Adams, H. R. Rockwell, Jr., 
Julien Bryan, Dmitri Kessel, scores 
of technicians and researchers from 
Eastman Kodak, Ansco, National 
Broadcasting, Leitz, Bell and How- 
ell, Zeiss, Bausch and Lomb, Gen- 
eral Electric! They have made every 
article easy to understand and have 
brought the entire Encyclopedia up 
to the minute! 


Over 2,100 units of instruction 
cover the use of EVE kind of 
camera, accessory and equipment! 
Still and Action Pictures, Black 


and White and Color Work. Silent 
and Sound Movies! The latest and 
best methods of lighting, exposure, 
development, printing, enlarging. 
finishing! Every division of photog- 
raphy such as Portraiture, Theatre 
Work, Press Pictures, Advertising, 
Nature, Wild Life, ete.! 

Hundreds of up-to- date revisions 
throughout, PLUS an entirely NEW 
giant volume of 396 pages, and a com- 
pletely revised index volume. Over 
9,300 pictures contributed by over 
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Tone photogravure and FULL COLOR 
photographs! More than 1,000 graph- 
ic, instructive line drawings! Over 
7.700 delicately etched 150-screen 
black and white half-tones! All on 
finest quality coated paper to retain 
every fine detail of the originals. 
Bound in beautiful ay Green 
Moroceo-Grained BUCKR. — to 
withstand hard use! pa io 
in GENUINE 23-KARAT GOLD. 


Mail Coupon for FREE Trial! 


Because this printing is limited, we 
can guarantee delivery only if your 
reservation is received promptly. We 
will ship these 11 magnificent vol- 
umes to you for a week’s FREE en- 
joyment. If not delighted, just re- 
turn them and owe us nothing. Other- 
wise remit amazingly low price in 
easy installments shown in coupon. 


© THE NATIONAL EDUCATIONAL 
ALLIANCE, INC. 
37 W. 47th St., NEW YORK 19, WN. Y. 





Here is Just a Partial List of Over 2100 
Units of PRACTICAL How-to-Do-it Instructions: 


Action Subjects 
Advertising 
Photography 
Aerial 
Photography 
Animal 
Photography 
rt in 
Photography 
Artificial Light 
Bird Photography 


Bromide Printing 
and Enlarging 


Cameras and 
Accessories 


Candid Photos 


Career: 
Phe tia 


Cinematogravhy 
8mm & 16mm 


Color 
Photography 


Color Printing 


Commercial 
Photography 

Developers and 
Developing 

Darkroom Built 
by Yourself 


Ele etroni ic 
ash Lighting 


Enlarging 
Exposure 


Farm and Rural 
*hotography 


Flashlight 
Free-Lancing 


High Speed 
Techniques 


Infrared 
Photography 


Kodachrome 
Lighting 
cae 


Law and t 
Pacheapeeie r 


Marke 
Phe as 


Medical Photos 


Miniature 
Cameras 


Newspaper 
Photography 


Night 
Photography 


Nude 
Photography 


phaplcesEs guest 


Pictorial 
a 


Polarized Light 
Portraiture 
Printing 
Retouching 


Rodeo 
Photography 
Sports Photos 
Stage 
Photography 
Still Projection 


Studio 
‘Arrangeme nt 


lable-Tonv Photos 
Television 


Toning Processes 


ick 

Photography 
Visual Teaching 
X-Ray Photos 


— and hundreds 
of other subjects 
covering ever 
up-to-date 
velopment 
photography. 


Every 
Shooting 
Pictur 
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MAIL THIS FREE-TRIAL COUPON 


NATIONAL EDUCATIONAL ALLIANCE, 


Please reserve for a 
ENCYCLOPEDIA OF P HOTOGRAPHY, 
Morocco-Grained 


me, for 


BUCK 


RAM, 


week's FREE 


embossed in 


in De 


INC., 37 West 47th St., 


e ne ment. 


23-KARAT 


books are ready to ship and I will send only $1 deposit. 


complete set prepaid for a week's free enjoyment. 
return the set and you will refund my $1; 


a set of 


Luxe Bind.ng of genuine 
Notify 


GOLD. 


the ne 


New York 19, N. Y. 


w 1l-volume 


Emerald Green 
re ~=when 


the 


On receipt of it ship me the 
I will either 


At the end of that time 
or I will keep the 


set and will start then to 








remit $5.00 each month until the low price of $55.00 plus a few cents postage, is 
paid, (Cash-with-order Price only $50.00.) 

STI icsocescosescsnocssensencepintnnsteccmnnapnisianaiiaittn. -. ebaisnemnecitansanitees, adshiiplatnintDinentinls 126 

Address 12810 

City & 

Zone No State 





SAVE SHIPPING CHARGES ON 29-L8. SHIPMENT by enclosing $1 Gapsett with this coupon. 
Same return privilege, 
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Imagine—a 
“one minute” fixer! 


Instead of the usual ten minute fixing 
time required by ordinary fixers — Rapid 
Fixol does the complete job permanently 
in only one minute. Just add water .. . 
and use. That’s all you do to prepare the 
fastest fixing solution you’ve ever used. 
Your assurance of that is the... 


fr 


“PRE-TEST” CONTROL 
GUARANTEE FOR FINER PICTURES 


CONCENTRATED 


HIGH SPEED 
ACID FIXING 
SOLUTION 


Mahes... 


ONE GALLON 
Two Gallons for Paper 


THE FR CORPORATION 
NEW YORK 56,N.Y., U.S.A 
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COFFEE BREAK 
(Continued from page 16) 


photography knows that shooting 
three-dimensional pictures is fascinat- 
ing but full of gopher holes for those 
who don’t understand the problems in- 


| volved. Readers who call the metro- 





politan area of New York City their 
home will be interested to know that 
Mr. Kaiser is planning a photographic 
workshop specializing in stereo pho- 


tography instruction. Those interested | 


in such a course might drop him a line 
in care of MODERN for further informa- 
tion. 


UNIQUE TECHNIQUE e e e 


Our long time friend Fritz Henle has 
what we believe is a unique method 


| of developing roll film. He tray de- 
| velops it, processing as many as 12 





JACQUELYN JUDCE 
Henle’s technique is unique. 


rolls of 120 film in an 11x14 enamel 
tray at one time. For picture and text 
details on how all this is done, turn to 
page 44. 

The Henle System, as we hereby 
christen it, is gradually gaining dis- 
ciples. Fritz says that all of his dark- 
room assistants use it themselves once 
they master it. Personally we don’t 
think it will ever take the place of 
baseball, but try it yourself. 


LATE VACATIONERS e e e 


For those of you who haven’t taken 
your vacation, here’s a happy last 
minute idea. The very bright people 
who run the Aspen Institute for Hu- 
manistic Studies have turned their at- 
tention to photography. From Septem- 
ber 26 through October 6 a conference 
on black and white, color, and motion 
picture photography will be held at 
Aspen, high in Colorado. 

Leaders in discussion groups and 
lecturers will include such photograph- 
ic luminaries as Beaumont Newhall, 
Ansel Adams, Fritz Henle, Berenice 
Abbott, Ferenc Berko and others. 

(Continued on page 23) 
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For Easy... Quick... 
Accurate focusing 






0. ‘ 448: 
QUALITY EQUIPMENT 







Now . 
— 
HUGO MEYER 


Cam-Coupled Range Finder 
on 2% x 3% 


CENTURY GRAPHIC 


“Tailor-made” to your lens to give precise 
synchronization at every point. Can be in- 
stalled on the following cameras: 

Century Graphic « Pacemaker 23, 34, 45 
Busch Pressman 2'/4x3'% and 4x5 
Burke & James ¢ Meridian 
Linhoff Ill ¢ Printex 
All foreign film pack cameras 


HUGO MEYER 


POCKET 
RANGE FINDER 


For any camera that has a dis- 
tance scale — still or motion 
picture. Can be held in the 
hand or attached to your 
camera. $10.50 incl. tax 


HUGO MEYER 
CINE LENSES 


Trioplan Telephoto Cine 
Lenses bring distant sub- 
jects up close. 
14” £2.7 Telephoto Cine 
Lens for 8 mm. cameras 
$54.00 incl. tax 
3” 2.8 Telephoto Cine 
Lens for 16 mm. cameras 
$82.50 incl. tax 
Kino Plasmat Lens gives 
you extra speed for indoor 
movies. 
1” €1.5 Kino Plasmat 
Lens for 16 mm. cameras 


$84.00 incl. tax 








At your dealer 


2 4 O. (55'S. 


‘ 4 





39 West 60th Street, New York 23, N. Y. 
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9x12 
3%4x 
5x7 | 
8x10 
8x10 


VIE 
4x5 1 
8x10 
64x 
5x7 | 
4x5 | 

















UNITED 


BRINGS THOUSANDS 
OF ADVERTISED 

SPECIALS TO YOU. 
YES—AND WE 
MEAN TO YOU. 
NO SUBSTITUTIONS 
WE DELIVER THE 

GoopDs. 


PRICES SLASHED 





ONCE A YEAR UNITED OFFERS A GIGANTIC CLEARANCE SALE ON USED CAMERAS AND PHOTOGRAPHIC EQUIPMENT. 
COMPARE THESE VALUES AND SAVE *ALL EQUIPMENT FULLY GUARANTEED AND SOLD ON OUR LIBERAL 15 DAY TRIAL BASIS 


WITH FULL MONEY BACK GUARANTEE. 


Graflex CAMERAS DRASTICALLY REDUCED. 


SALE 
Was PRICE 





2%x3% Graflex Ser. B, R.B. 127mm. Ctd. f4.5 Ektar lens. Equal 















EET RE OPEL III NG SEE Mere ee NOE aes ie $119.00 $79.00 
syne) % Graflex Ser. D, > B. 16.5em. £3.5 C.Z. Tessar lens................ 139.00 99.50 
3%4x4%4 Graflex Ser. B, 5%” f4.5 K.A peoene 49.50 50 
4x5 Grafiex Ser. D, R.B. - 18cm. 4.5 Carl Zeiss Tessar. . 149.50 119.50 
4x5 Graflex Series D, R.B. w/ 18cm. £4.5 Coated Carl Zeis 
a a aera heeecnnte 159.56 129.50 
4x5 Graflex Ser. D, R.B. w/ 10” £3.5 ROSS XPRES Lens.. - «$69.50 = 129.51 
4x5 Graflex Ser. B, R.B. 7%” f4.5 K. A.. 98.00 74.50 
4x5 om Series * 5K 50 59.50 





LL OF THE ABOVE ARE SUPPLikb Witit FILME PACK ADAYTER. 
MISCELLANEOUS PRESS—REFLEX CAMERAS 


9xl2cm. Zeiss Mirroflex w/ licm. f4.5 C.Z. Tessar lens in ae 

shutter 69.50 49.50 
9xl2cm. Ernemann Reflex w/ [4.5 Poe ots ivaiensaenuens 69.50 49.50 
3%x4% Auto Graflex R.B. w/ 5x7 B-L 
5x7 Linhoff Triple Extension Body Only. 
8x16 R.B. Cycle Graphic Body Only......... 
8x10 Graphic Folmer Schweig w/ [6.3 lens 


VIEW CAMERAS 
4x5 Kodak Master View Camera 
8x10 Ansco Professional View C 
6%x8% Chicago View Camera. 
5x7 Kodak 33A View Camera. 
4x5 Graphic View Camera 


DRASTIC REDUCTIONS ON HIGH QUALITY LENSES 
ALL PERFECT SAVINGS TO 60% 


E 
CAMERA LENSES Was PRICE 
2” . £2 Sehneider Xenon in Compur Rapid............ = 
3°°O¥E Bausch & Lomb Anast in ee oe 5 
4”. #8 Ektar Coated in Flash Supermatic 65.00 37.50 
4%" ?%.5 Schneider Xenar in Foc. Mt = 
5”  f%.5 Wollensak Ser. II in Betax + 
544” f4.5 Carl Zeiss Tessar, Press Compu i” 
5ig” f4.5 Carl Zeiss Tessar in Compur A.. ‘ 
5%” f4.5 Ilex Paragon, #3 Acme Synchro.............. 
6” £3.5 Carl Zeiss Tessar Ctd. in ~~ rec 
6” £4.5 Carl Zeiss Tessar in-Foe, Mt......... ... 
4.5 Schneider Xenar in Compur.. ee pice ° 
6%” f4.5 Carl Zeiss Tessar in Foc. Mt. sipsicbusadictdenibacanenanetcs ae 54.50 34.50 
6%” f4.5 Cooke Ser. II Anast in Barrel... oe = 
6%” f4.5 Carl Zeiss Tessar Ctd. in C ne 
3” f4.5 Ilex Paragon Ctd., #3 Unive al .. 
mies Turner Reich Gundlach Triple “Converiiie to 10%-13 












































































in #3 Universal coated ome 154.20 89.50 
6%” f4.5 Kodak Anast in Comput...............::cccecesee a ane 49.50 34.50 
7%” f4.5 Kodak Anast #33 in Barrel 39.50 24.50 
7%” f4.5 Rodenstock Eurynar in Barrel... 49.50 27.50 
716” f4.5 Schneider Xenar_in Barrel... 68.00 34.00 
8” 5.6 TH Cooke. Ser. IV in Barrel .. RORESEOLS 119.00 69.50 
8-21- ag” Gundlach f8 Triple Convertible in Betax #4 Shutter 110.00 59.50 
8144” f4.5 Goerz Anast Ser. IB in Universal.................. 88.00 49.50 
8%" (6.8 Hugo Meyer Doppel Anast in Barrel... 112.00 69.00 
8%” f4.5 Schneider Xenar in Compound Flash.. 138.00 79.50 
9%” f4. oy oy Unofocal in Barrel......... 89.00 47.00 
10%” f9.5 Artar Goerz Apochromat Barrell 110.00 69.50 
11” £4.5 ‘Goerz Berlin in Barrel 125.00 87.50 





WIDE ANGLE LENSES 

















3, f12.5 Wollensak Ser. IIT, Ext. WA. in Alphax shutter.. S 34.50 
319" 6.8 Schneider Angulon in pe ur.. 34.50 
312 £3. 8 Schneider Angulon Ctd. in Com 
eccccve-ceccnecoscsececcesesccescoeses 69.50 49.50 
31g” 16. ‘3 Raptar Coated in pote Roe 5.00 52. 
61 x814 2 Radar Extreme W. £16 in | age #3 sS.00 34.50 
614” 8x10 Wollensak Ser. int age, 5 Be 79.00 39.50 
8x10 Gundlach Radar Ext. W. 16. Betax +: 84.00 
TELEPHOTO LENSES rae all al PRESS CAMERAS 
5” (12.5em) f2 a Xenon in Barvel.............cceeccseeeeeeeeeseseeseeeee -$110.00 S 49.50 
84.50 
Tele Optar Coated in Barr 79.50 






ex rre 
10” (25cm) % ® “6 Wollensak Raptar Coated in Rapax S3 s a 127. 
15” £5.6 Wollensak Telephoto..........-sccceeseecerrenceesereressensessereeseseeeneseees 179.50 129.50 


CONTAX LENSES-—Used Sut Ppertect 










































-» 159.S50 119 
59.50 39. 
149.50 119.s¢ 
_ Ze 2 159.50 129 
1 Zeiss f4 Sonnar Telephoto Chrome..... 149.50 119 
1 3. Sem Zeiss f4 Sonnar Tele. Coated Chrome 189. 149. 
LEICA LENSES—Used But Pertect 
28cm. £6.3 Hektor Coated Wide Angle........+-cccer-ssree 95.00 89 
35mm. f Elmar Coated Wide Angle. 89.50 74.5 
5mm. f. Summaron Coated Wide Angle. 110.00 97.0¢ 
Sem. 5 Elmar 75.00 67. 
9em. Elmar Co; 109.00 89° 
9em. f2.2 Thambar Tele 99.50 79 
13.5em Steinheil Ctd. Peutimi 79.00 64.5¢ 
cm. 5 Hektor Tel 79.00 64. 
Kilner ee token 6” 13.5 Khar Coated with Reflex Housing................0 149.50 119. 













145.00 
90mm. £3.5 Coated Ektar Tel 104.50 
FoR . KINE EXAKTA 

‘aes. Igegt Rapa ks $2.50 39.50 
7" £2.53 ‘Kodak Aco Ektar w? Glick 3 b0:00 (18980 


300 a 
2 . 275.00 149.50 

AY WE SUGGEST THAT YOU WRITE TO US FOR OUR SPECIAL LOW PRICES ON 
out PHOTO EQUIPMENT THAT YOU DESIRE TO SECURE. WE GUARAN 

OU MANY PHOTOGRAPHIC DOLLARS. ee 


32em. 16.3 Zeiss Teoner in Helical oombean Mount Telephoto. 
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CLEARANCE OF USED PRESS CAMERA OUTFITS 
REDUCTIONS TO 40% Sas 


| | 
24x34 Group Was PRICE 
Busch w/ f4.5 Kodak lens in pescconad shutter with Kalart Comhed 
$129.50 $74.50 


Range Finder ..... 
Speed Graphic w/ f4.5 
& 129.00 89.50 


Focuspot 










FR Reporter w/ [6.3 ——- w/ Kalart Range Finder... 79.00 64.50 
Busch Pressman C w/ f4.5 Ctd. Wollensak in Rapax s utter w/ 
Kalart BB. ............cvsscsvsscsssssssssssesssessnsessesessesssnzessssssssseenees 99.50 74.59 
Busch w/ 4.5 Solinear in Compur shutter w/ Hugo Meyer “Range 
seas 99.50 74.50 


Pt IS AT EES 
Speed Graphic w/ f4.5 Tessar in Compur il Kalart R.F. Brcacund 
IEEE. siisettnaiapesenbinamandattectevnenaateninie : 139.50 99.50 


34x44 Group 


Anniversary Sp. Graphic w/ 15cm. {4.5 Tessar in Press Compur w/ 
R.F. 





Kalart .. $69.50 149.00 
Anniversary Sp. Graphic w/ 3.5 Tessar in Compur w/ Kalart R.F. 179.50 159.00 
Pacemaker Sp. Graphic w 137mm. f4.7 Ctd. Ektar Supermatic X 

Shutter w/ Kalart R.F. and Graflex Solenoid ........ 189.00 169.00 
Speed Graphic w/ 127mm. f4.7 Ctd. Ektar in Supermatic ‘X Shutter 


w/ Kalart R.F. and EE ILI 169.50 149.00 
Linhoff. w/ 13cm. f4.5 H.M. Goerlitz in Compur w/ Hugo Meyer RF. 149.00 129.00 
Speed Graphic Anniversary w/ 127mm. [4.7 Ektar in Supermatic 














w/ Kalart R.F. and Solenoid eaninateabesiete 139.50 124.00 
4x5 Group 
Anniversary Sp. Graphic w/ 127mm, [4.7 Ektar in Supermatic w/ 

Hugo Meyer R.F...... ST 139.50 99.50 
Speed Graphic w/ 127mm. f4.7 Ektar in Supermatic w/ Kalart R.F. 99.50 74.50 
Speed Graphic w/ 135mm. [4.5 Dominar in Compur w/ Kalart R.F. 89.50 69.50 
Speed Graphic w/ 135mm, f4.5 Tessar in Compur with Kalart R.F. ... 89.50 69.50 


Susch w/ 127mm. f4.7 Ctd. Raptar in Rapax w/ Kalart R.F., 
Wroceamppet Gs TeiRamd We ee Ec sccscccneeescsesscreesesssesscesnescssteninecensseoegosnesies 199.50 169.50 


SPECIAL SALE ON ROLL FILM CAMERAS USED 































REDUCTIONS TO 50% SALE 

*Indicates Built In Self Timer. Was PRICE 
1A. Auto Kodak Special A w/ [6.3 lens................ ieinees $20.00 $ 9.95 
616 Ansco Ready: set Roll Film Camera. pine ation am 20.00 9.95 
120 Ansco w/ f14 lens Roll Film Camera 24.50 10.95 
120 Agfa Billy w/ [8.8 lens 24.50 12.50 
120 Beira w/ oe 5 b ictar in Prontor*... -50 14.50 
616 Kodak w/ [6.3 lens scivaideieatdinen 32.50 19.50 
620 Kodak V fellant w/ f8.8 lens... 45.00 24.50 
616 Kodak Vigilant w/ £6.3 lens in Ko dex. 39.50 24.50 
116 Voightlander w/ f4.5 Skopar in Compur.. 49.50 29.50 
120 Zeca w/ f4.5 Radionar in Compur~....... 62.50 29.50 
616 Kodak Vigilant w/ f4.5 Kodak Anast -00 29.5 

120 Ansco Billy w/ f4.5 Apotar Prontor II*...... 49.50 29.50 
620 Kodak Vollenda w/ f4.5 K.A. in Compur*.. 54.50 34.50 


120 Bessa w/ [3.5 Skopar_ in OO TINE wiesescssvceceecsesesevecscnensnvevevseneee 79.50 34.50 

616 Kodak Senior w/ f4.5 K.A. in Kodamatic... caine - 5 5 

620 Kodak Vigilant w/ f4.5 K.A. Spec. Supermatic : viene 

120 Hapo 10 w/ f3.8 c assar, Compur Rapid*............... 85.00 39.50 

620 Kodak Monitor w/ f4.5 K.A. Spec. te ~ssgaames . adi 

= Kodak Monitor w/ f4.5 K.A. Kodamatic 

120 Zeiss w/ f4.5 Nettar in Compur*... 

120 Zeiss Ikonta C Spec. w/ [3.5 
hutter* 














oda High Contrast 35mm, Positive fiims. Per 100 Ft. 
P 402. Kodak 35mm. Positive films. Per 100 Ft. 
POPULAR 8mm COMPLETE EDITION “FILM SUBJECTS e Msg SAVINGS. 
ergimnateh 200 ft. | . Regula: ir 8.9 New. 
Jimmy Finlayson. FR yy Qo 
Charlie Ct ane cat: SCAN W 
Siaht Sm 


joke"’ ; uPeer Fish 
Billy Engel: Riders of the Kitchen Range’; ‘‘Solid 
Snub yt “Dear Old Pa a} we me Baby’’; “‘The con “oe “Punch 
lock’; ‘‘Hale S Hear 
Martha Sleeper: ‘Sure Mike oa 
Eddie Boland: “‘All Mixed Up’ 
Snub Pollard: “California or Bust” (2 Reels). 
Bray Comedy: “‘Daze of 49”’ (2 
Sid Smith: “Lunches & Punches’ “2B Reels). ee 


DO YOU WISH TO RECEIVE OUR vmasenes BULLETIN? t 
ODay. PLEASE FILL IN THE COUPON AND MAIL 











MAIL ORDERS 
FILLED PROMPTLY 


sescecccenececosoccoecsecocoososoonocncosseneosoosoooonenececesoooosoeoooes All prices listd are ¢.e- 8. 
l 4 York City. C.0.D. or- 
ders require a deposit of 
] 10°. Please include ship- 
ping ‘charges with all or- 
| ders. Over; yments with 
be cheerfully credited 


UNITED 


CAMERA EXCHANGE 
ST 


83 CHAMBERS NEW YORK 7, N.Y 


aut 
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fast, fool-proof and fascinating! 


Mood pictures like the above, sports action 
and other unstudied, unposed photo gems 
are yours with this wonderful camera! 
What you see in the ground glass, you get 
in the finished print! A twist of a knob 
brings the image to razor sharp focus. 
Click the shutter and that’s all there’s to it! 


The Ciro-Flex reflex camera is steel welded 
for extra compactness and strength. Has 
F3.5 Wollensak color corrected lens and 
Alphax-Synchro shutter, and takes 12 pic- 
sre Se A remarkable 
value at . 


AVAILABLE AT LEADING CAMERA STORES 


Write today for literature to: 


CIRO CAMERAS, INC. Delaware, Ohio 


Or the Distributors: . 
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BY ANSEL ADAMS 


This appealing photographic study is 
one of many pictures Ansel Adams has 
made with the new HASSELBLAD 
Camera. Famed for his distinguished 
practice and teaching of photographic 
technics, Mr. Adams has found in the 
HASSELBLAD an instrument to match 
the requirements of the perfectionist. 


| 













sy HASSELBLAD 


If you are looking for the ultimate in a camera — the 
24% x 24%, HASSELBLAD reflex merits your interest. 
Here is an instrument, crafted in Sweden, with built-in 
refinements that will bring to your picture making a 
new range . . . a new sureness. Interchangeable lenses, 
interchangeable roll-film magazines, automatic controls, 
speeds to 1/1600 second, built-in flash — these are but 
a few of the features that make the HASSELBLAD a 


“must” for your personal inspection. 


PRICES—The camera, with 80 mm Kodak Ektar f/2.8 
Lens and roll-film magazine, $548. Accessory 135 mm 
Kodak Ektar f£/3.5 Lens, $282, and 250 mm (10 in.) Zeiss 
Opton Sonnar Lens f/4, $480. Prices include Federal Tax. 


SVE 


Write for the descriptive 
HASSELBLAD booklet to 


110 West 32nd Street 
New York I, N. Y¥. 
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COFFEE BREAK 


(Continued from page 18) 


Aspen, a mountain village, is one of 
the most photogenic year-round vaca- 
tion spots. And when you aren’t talk- 
ing pictures you can be taking them. 
For further details write to the Aspen 
Institute, Hotel Jerome, Aspen, Colo- 
rado. If you can’t make it, Beaumont 
Newhall will supply us with a com- 
plete report in an upcoming issue. 


NEXT MONTH e e e 


Next month we have some strange 
and wondrous things coming your way. 
One is a report from Weegee on Holly- 
wood. Seems that Weegee, who made 
his reputation as a police photographer 
grabbing shots of gruesome events in 
Manhattan is now a technical consult- 
ant on movies. Latest job: on Journey 
into Light, originally called Skid Row. 
Weegee is now at work on a new book 
called “Hollywood, Land of the Zom- 
bie’—and you'll see an eight-page 
scoop on it in our November issue. 
Weegee’s own eye-view of what Holly- 
wood has done to him is printed here- 
with. 

Also in November, you'll find an- 
other photobiography—this on Mark 
Shaw, winner of the Art Directors’ 
award for the best black and white 
photography of 1951—plus an article 
by Robert Kafka on how to expose 
your color film accurately. 


WANDER NO MORE e e e 


Above Robert Flaherty’s fireplace in 
his home near Brattleboro, Vt., is in- 


scribed an ancient Celtic motto which 
translated means ‘wander no more.” 
For other men it might have been ap- 
propriate, but nothing could have been 
further from the actual facts of Bob 
Flaherty’s existence. 


After attending the Michigan Col- 
lege of Mines, Flaherty spent the rest 
of his life wandering over the face of 
the globe, turning out magnificent 
films of exotic native life which earned 
for him the title of “father of the docu- 
mentary.” 

His first wanderings were in search 
of Canadian iron deposits, a far cry 
from making movies. But exploring 
was in his veins and he soon struck out 
on his own hook for Northern Canada 
as a full-fledged explorer. These ex- 
plorations, which had various financial 
backing, determined him to make a 
movie on the Eskimo. Backed by Revil- 
lon Freres, a fur company, Flaherty in 
1922 completed one of the first great 
documentary films, Nanook of the 
North. For once a movie audience was 
treated to actual films of a life com- 
pletely divorced from what is called 
civilization. The story was not just a 
few fleeting feet of snapshots. The 
film had story, action, continuity, and 
above all, artistic integrity. 

The success of Nanook spurred 
Flaherty on to other strange ways of 
life in distant lands, Moana of the 
South Seas, Tabu, a Tahitian documen- 
tary, Man of Aran, a study of life ona 
group of islands off the Irish Coast, and 
others. All were successful artistic 
creations but all fell at the box office. 

Later Flaherty filmed Jungle Boy, 
a picture remembered for its realistic 
portrayal of the jungle and the intro- 
duction of a Flaherty discovery, Sabu. 


Flaherty’s last film obtained financ- | 


ing from the Standard Oil Company. 
The resulting film, Lowisiana Story, 
was hailed as a great success in 1946. 

But Flaherty was a tired and sick 
man in need of rest. It finally came per- 
manently to him on July 23 at his home 
in his 67th year. Unwillingly he ac- 
cepted the advice emblazoned on his 
fireplace.—THE END. 






































































FRED PLAUT 


The late Robert Flaherty—the world was his oyster, integrity the password. 
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PUTS YOU AND YOUR 
FAMILY IN 


|| THE GREATEST | 
| SLIDE SHOW 
ON EARTH 
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enjoy your own 
color pictures... 
in your own 
home...with a 
choice of TDC 
projectors from 
as little as 
$29.75. 


70¢ Moinline 300" 


Super-brilliant 300-watt illumination . . 

super-cool with built-in blower system. An- 
astigmat f£/3.5 coated lens in helical mount. 
Accepts SELECTRON Changers and Selec- 


trays. With manual changer. $547 


TDC Streamline 500 


Semimatic (as illustrated). 

Projects 1/3 to 1/2 more 
light than any other 
make of 500-watt pro- 

























jector! Coated 5” £/3.5 
Trionar anastigmat lens 
in helical focusing barrel. 
Powerful built-in blower 
gives exceptionally cool 
operation. 
With SELECTRON- $ 50 
Semimatic 79 
Slide Changer 
TDC STEREO VIVID PROJECTOR 
$165.00 with 5” lenses. Projects your stereo 
slides with breathtaking realism! 
Budget Model TDC Projectors from $29.75 
OTHER MODELS TO $170.00 
FREE SLIDE BOOKLET Eee 
Here’s your guide to better 
color slides and projection. 
Written by Rus Arnold, 
A.P\S.A. 


THREE DIMENSION COMPANY M.P. 10 
4555 W. Addison St., Chicago 41, Ill. 


Please rush me a FREE copy of your new 
booklet on slide photography and projection. 
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SLIDE BINDERS 


All steel with clear glass. Pro- 
tects valuable slides against 
fingerprints, scratches, dust. 
Simple snap assembly, easy to 
take apart and use over and 
over again. 










ECONOMY PACKAGES: 

#1155 2” x 2” (for Bantam) Bex ef 120 $8.95 

#1187 2” x 2” (for 35mm.) Box ef 120 $8.95 

HUIS9 2%,” x 2%,” (for 244”) Bex of 72 $9.95 
also available in smaller quantity boxes. 


STEREO 
BINDERS 


~ steel binders with om self-centeri —- self-align- 

no kits, , OF Masks Fr Accurately 

= ‘prema align "eraneparencies for viewing in 
ad ones or hand viewers. "$450 


. use over and over again. 50 
only $4 





reas. naB A of 24 
(includes extra glass) 








STEREO 
VIEWER 


Brilliant three dimension polished “ 
your ertips. emt Vag mene 

ground lenses rated 
with push button Sultch, te hiwe cht: iny Hard 
eeere tone — y u we Takes 


#1265 Viewer A $99 5 


SLIDE 
VIEWER 


Versatile, centers all stides 
35mm. (including bantam 

through 214”. Transparencies 
brilliantly illuminated, and en- 
larged through a fine, optically ground and ‘polished 
i. Electrically =e complete with bulb, on-off 


switch and 6 foot co $650 


(less batteries) 








34 Thirty Fourth St., Brooklyn 32, N. Y. 
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Camera Carrousel 





by JACOB DESCHIN 


Salon, Armed Forces Style 


In the company of Edward Steichen, 
of New York’s Museum of Modern Art, 
and Arthur Rothstein, chief photog- 
rapher for Look Magazine, your col- 
umnist recently judged the Third 
Interservice Photography Contest for 
members of America’s Armed Forces 
throughout the world. The event was 
held in a small projection room at the 
Pentagon in Washington and was fol- 
lowed by a luncheon for the judges in 





Rickerson’s “Rest Period.” 


the dignified, self-conscious and duti- 
fully polite the-sooner-we-get-this- 
thing-over-with-the-better atmosphere 
of ‘‘a special occasion” in a private din- 
ing room bristling with the brass of 
generals, colonels, majors, and what- 
have-you. 

The judging was informal, out- 
spoken, conscientious and more or less 
without serious disagreement. We all 
looked for ideas and though occasion- 
ally intrigued by technique, neverthe- 
less at the final judgment we allowed 
the idea to prevail over mere print 
quality. Sometimes this involved a 
friendly verbal tussle, but when all had 
made their arguments, the prints that 
won out had the unanimous approval 
of the full jury on all counts. 


Last Year, It Was Different 


It was different at last year’s judg- 
ing, I understand, when the jury con- 
sisted of four salon pictorialists and 
Norman C. Lipton, who, thus hopeless- 
ly outnumbered, strove in vain to select 
pictures that had some meat in them 
instead of the usual fluff. You can 
easily fill out the details of the results 
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from the fact that the best-of-show 
print was a greased nude torso illu- 
minated by one light and, of course, 
utterly useless for publicity purposés— 
with or without a model release. Not to 
speak of its banality, and, of course, 
poor taste. 

Needless to say, a radical change was 
in order. Next time there were to be no 
nudes—by edict—and no pictorialists 
on the jury. But the announcement 
circular distributed to the services 
missed out on one very serious point— 
semantics. The principal classification 
was called “Salon Photographs,” a 
term which to most amateurs today 
means just one thing—and you know 
what. 

Not that the authors of the circular 
meant it this way. “For the purpose of 
this contest,” the text said, “salon 
photographs will be defined as black- 
and-white or color-tone photographs 
which have been enlarged and mounted 
as provided in this circular,” that is, 
8x10, preferably 11x14 inches on 16x20- 
inch mounts. The only harm done was 
in the use of the word salon, but that 
was enough, for the term has a conno- 
tation so specific that it amounts to a 
clear directive. 

How far terminology can throw 
people off is indicated by the fact that 
the third classification, which called for 
“Snapshot Photographs,” apparently 
was taken to mean just any pictures 
that happened to be cluttering up valu- 
able space. As it turned out, a number 
of the so-called “‘salon’”’ prints were no 
better, but got the higher status rating 

(Continued on page 26) 


Clement’s trolley-car intersection 





Mopern PHOTOGRAPHY 

















ee eee i ~_ eeeelCUelC eee lCU eee Cl li ee 


HBUHHH = QAeaeaewr*woeraooevr 


0lCUTTP  S 














“By Far The Best” PHOTOGRAPHIC ACCESSORIES 





Buy BRUMBERGER Pen 
A 


BETTER DARKROOM ACCESSORIES MEAN 
EASIER, MORE ENJOYABLE PHOTOGRAPHY 


BRUMBERGER 
5" x _ 


DARKROOM 
SAFELIGHT 


Light tight housing holds fast at any point of its 
360° arc. Specially constructed hinged door 
permits easy filter changes with any standard 
5" x 7” filter. Sturdy base for table top use or for easy mount- 
ing to wall or ceiling. Can be used as a viewing unit, retouching 
duit, or multi-purpose light table by using clear or ground glass filter. With 7 


watt bulb, on-off switch, 6 ft. rubber cord and amber filter. 
antennae tei 8A RA AR OT AT $6.66 
Red, Green, Amber, Clear or Ground Glass Filter also available..98c each 


BRUMBERGER 
PHOTO PAPER 


SAFETY 
CHESTS 






















BETTER 
MOVIE 
ACCESSO- 
RIES MEAN 
LONGER LAST- 
ING ENJOYMENT 
OF YOUR FILMS 


BRUMBERGER 


REELS & CANS , 


Tempered 
steel construc- 
tion, hand- 
somely finish- 
ed in oven- if 
baked grey ¥ 
hammertone 
enamel. Reels 
grip film after 
a % turn. Foot- 
age markings 
at 50 ft. ipheowdh. Perfectly beloneed, sturdy construction, retains align- 
ment. Cans are ribbed for stacking. Precision fit. 









Has unique disappearing door, which opens easily 
and closes automatically after use. Handsome 

platinum grey wrinkle finish; sturdy spot-welded 
construction. 


ITEM No. SIZE REELS CANS 

#1018 8mm. 200 ft. .45 .45 #1810—Contains three over-sized 8” x 10” 
#1019 8 . 300 ft. 55 5S “si iad ad 
$1020 } onan 200 a. Qt shelves and four over-sized 5” x 7” shelves, 
#1024 16mm. 200 ft. 45 45 each of which holds | gross of double- 
#1026 16mm. 400 ft. 55 ‘5S GMMR ONE os ..<.0<---+. $10.95 


#1814—For 11” x 14” papers. One 
gross of double-weight paper can be 
stored on each side of the top four 
shelves. The extra wide lower shelf 
is designed to hold 250 sheets 
of double-weight paper, or as 
a universal storage compart- 

ment for valuable photo ac- 
cessories such as lenses, 

filters, cameras, etc. 


$19.95 


BRUMBERGER 


REEL CHESTS 


All steel, spot welded storage chests to hold your 
reels and cans safely and orderly. A touch of the 
finger automatically moves the selected film forward 
into the hand. Exterior and interior index cards permit 
instant identification. Spring catch on door, comfortable 
recessed handle for portability. Nesting feature permits 
= space-saving stacking of one chest upon another. 

ITEM No. CAPACITY PRICE ITEM No. CAPACITY PRICE 
#1008 12—8mm. 200 ft. reels & cans $6.50 #1010 12—8mm. 400 ft. reels & cans $7.95 
#1009 12—8mm. 300 ft. reels & cans $7.50 #1016 9—16mm. 400 ft. reels & cans $7.50 


FOR YOUR KEY TO GREATER FUN IN PHOTOGRAPHY, 
WRITE TODAY FOR OUR FREE CATALOG OF 
DARKROOM, MOVIE, SLIDE, STEREO ACCESSORIES! 


BRUMBERGER SALES CORP. sresiin 32. wv 


Octoser, 1951 
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beats them all q 


6 out of 10 BOLSEY Cameras are sold on satisfied 

customer recommendations. No other camera 

enjoys greater customer 

satisfaction. ‘7 3 

BOLSEY B-2 35mm Camera.... rey 

BOLSEY C 35mm — 

Twin-Lens Reflex Camera $109.50 incl. F.E.T. 

six Fast 3.2 semi-wide angle 44mm lens in- 
creases sharpness, color brilliance, depth 
of focus. 

yy Exclusive ‘‘no double exposure” device. 

yx Built-in flash synchronization. 

vy Split image, built-in rangefinder assures 

Ww 

* 


fast, smooth razor-sharp focusing as close 
as 2 feet. 


2 to 4 EXTRA pictures per roll... like a 10% 
to 20% discount on film. 

Plus 20 more features...Write for Bolsey 
Pocket Catalog, Dept. MPIO0. 








bolsey corp. of America 


118 East 25th Street, New York 10 








CAMERA CARROUSEL 
(Continued from page 24) 


by reason of mere size and mounting. 

The word salon had had a telling, 
fatal, inevitable effect. Most of the 360 
entries seen by the jury (this number 
had survived the preliminary screening 
by service personnel of more than 1850 
entries) were typical of pictorial salon 
entries generally. Steichen was dis- 
tressed and annoyed, Rothstein looked 
sad and bewildered (he isn’t used to 
this sort of thing, you know), and I 
was simply resigned, hoping for the 
best and expecting the worst. 

Happily, we were due for and re- 
ceived surprises. Despite the predomi- 
nance of the usual technical exercises 
signifying nothing that characterize 
the salon type of photography today, 
quite a number of prints turned up 
eventually that gave visual pleasure 
and inner satisfaction. A handful were 
very good, and these received the top 
awards, first, second and third prizes in 
each of four categories: service life, 
on duty and at leisure, landscapes and 
architecture; peoples and customs; and 
general pictorial. 

And not a nude in the lot, greased or 
otherwise. Instead, the best-of-show 
accolade this year went to Navy man 
John Rickerson, Jr., of Los Angeles, 
for ‘Rest Period,” a thoroughly enjoy- 


| able picture of a sailor taking time off 


during a paint job to recline, of all 


| places, in the fluke of an anchor. This 


print also won first place in the service 


life category of the salon class. First- | 


place awards in the other salon cate- 
gories went to Sergeant Wayne E. 
Clement, of Fort Mason, Calif., for an 


abstract pattern of a trolley-car inter- | 
section; to Major Lesley C. Wood, also | 


of Fort Mason, for a candid shot of a 
little Oriental girl, and to Air Force 
Sergeant Harvey L. Harris, of Kansas 
City, Mo., for a European street scene. 
In addition to the snapshot class, 
there was a class for color transparen- 
cies, a few of which were quite good. 
When it was all over, we felt satis- 
fied we had done the best we could, and 
lucky that despite the general level 
some were found that measured up to 
mature picture standards. These, we 
hoped, in the exhibition of the winners 
that was to be distributed to the 400 
main Army libraries throughout the 


world, would serve as inspiration for | 


next year’s competition. 
Together, we shuddered at what 


would have been the result had pictor- | 


ialists done the picking! Brrrrr! 


—THE END | 
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PROTECT YOUR 
TRANSPARENCIES ! 


BIND THEM 
IN GLASS THIS 
FAST, EASY WAY! 


COMPCO SLIDE BINDER 


Don’t take chances with your valuable 
color transparencies—mount them in 
glass slides. with Compco’s new Slide 
Binder Model 142! The most econom- 
ical way to bind slides, it works fast and 
accurately, holding glasses and mask in 
exact alignment while tape edging is 
applied. Takes slides from 2” x 2” to 
3%" x 4%", including stereo size. 
Baked-on hammertone gray enamel 
finish. Stereo attachment Model 146 
available for binding stereo slides. 


SLIDE COVER GLASS 


Clear, carefully made, 
micro-thin glass. 2”x2”, 
23%4"x2%", and 3%4"x4” 
sizes in handy boxes. 


Plastic-coated, opaque 

stock. Clean cut openings 

prevent blurred borders when 
projected. Equipped with tabs that 
perfectly center transparency. 


COMPLETE 
SLIDE BINDING KITS 


Kits for every need. One type, in two 
sizes, contains Slide Binder, cover glass, 
masks, and tape. Another type, in two 
sizes, has cover glass and masks. Buy 
by the kit and save! 


At your dealer 


CORPORATION 
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and small monthly payments 


Just arrived from Germany af 


KINE EXAKTA 


with ultra-sharp 
Factory Coated Schneider | 


F2 XENON 


45 & i 


DOWN 


Latest Brand-new I's with Sterling-Howard full year service guaranty 


Original highest-quality post-war design with ALL famous features 
including: BUILT-IN-FLASH SYNC, plano-convex ground glass brilliant 
to the very edges. 20 shutter speeds from 12 sec 1/1000, interchange- 
able lenses, variable delayed action, fully automatic operation, beautiful 
chrome and genuine leather styling, and many others. 


Kine Exakta with Schneider £2 Xenon, coated... .. 144,50 


. Penta Prism Viewfinder with case ... 


Exakta II's and Exakta V's now available at 10% down. 





2%/4x3 V4 
B & J PRESS 
CAMERA 


Latest model with 4" {4.5 Graflex Tri-Optar 
in flash sync, ~~ 2 ~y 4: —— -finder, gun, 
Year guarantee. Value $160 


on! f “aed DOWN 


And pay $9.00 per month for the full price 
of $119.50. No charges nor extras for credit. 


4x5 
BUSCH PRESS 
CAMERA 


Brand-new, with 6'' £4.5 Steinheil Unofokal 
ctd., Hugo Meyer range-finder, flash-gun. 
Year guarantee. List price $270.00. 


ont! | 7 oe DOWN 


f month for the full price 


And po, ae 
9. arges nor extras for credit. 


of $1 . Noe 





BOLEX H-16 
with | 
FRAME COUNTER 


Combo includes the following 
lenses, all in focusing mounts: 
(a) 17mm 42.7 Raptar ctd., (b) 
25mm 1.9 Berthiot Cinor. ctd. (c) 75mm £4.5 
Bell & Howell Telate. (d) 150mm f4.5 Bell & 
Howell Eymax, ctd. Full year — Total 


value $600.00. 3 

only 9°° DOWN 

And 0 $23.70 Rr month for the full price 
$395.00. No charges nor extras for credit. 


~~ 


eI 


35mm PRAKTIC 
FLASH REFLEX 
with ee 
Carl Zeis 
43.5 "T" seated 
Tessar lens. 


ont! 45 DOWN 


a conah $6.50 nd month for the full price 


. No charges nor extras for credit. 
Single ed ~~? featuring focal plane shutter 
with speeds to 1/500. Built-in flash synchroni- 
zation, interchangeability of lenses, etc. Sold 
on 10-day trial, year guaranty. 
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Vinee 35mm ADOX 
—— (MODEL EDINEX) 
with ultra-sharp, super-speed £2.0 
“C" coated Schneider Xenon ...... 
features: latest Compur-Rapid shutter with 


built-in sync, NEW optical finder, NEW film 
transport lock, NEW handsome styling. 


only 5:75 DOWN 


Ant per month for the full -price 
rsehab. 8 Ne de arges nor extras for credit: 





N Brand-Nes iy | 400mm 


#5 


"C" COATED 
\\ ee ASTRO-LEICA 
Ve" # TELEPHOTO 
Unusual light-transmitting efficiency, extreme 
detail. With your choice of either 2X direct 
view or 5X extreme magnifying Identascope. 
For all LY cameras. Year guaranty.- 


on WW 32 “ee 


fot Fay A $19.80 per month for the full price 
No charges nor extras for credit. 





Take advantage of our 


Pay-out-of-Income plan, 


it's easy to use. 


First order the equip- 


ment you need. 


waa Second Mail your check or postal 


money order for the down payment, 
(minimum 10% of total order) 

Include short note, giving age, 
references, and occupation. 


That's all there's to it — AND you 
ean ship us your present equipment 
for down payment. 


35mm CAMERAS 


CLARUS, f2 Woll. ctd., 
yo sl ae, {2.8 Tessar 
INTAX I, £2 Sonnar, case 


case. 


CONTAX Ill, £2 Sonnar, Bit-in- 


Met'r 
pn ya S, f2 T ctd. _ 
NE V, £2.9 ctd., NEW 
LEICA it A, f2 Summar 
LEICA nic. f2 Summitar, ctd 
OPEMA, {2 Belar ctd., BRAND- 


NEW 99.50 
PERFEX 102, f2 Xenon Ctd., NEW.. 74.50 
ee tt "3.5 "T" ctd. Tessar, 

AND-NEW 





ROBE I, £2.8 Tessa 

STERO. REALIST, 3. 5 ctd., Sync. y 
ZEISS CONTESSA, 12.8 ctd., Sync.. = = 
ZEISS IKONTA, 2. 8 Xenon 


2V4 SQ. REFLEX CAMERAS 
CIROFLEX C, 3.5 ctd., Rapazx.......... oy 00 


FLEXARET, 3.5 ctd ee 
IKOFLEX, #3. 5 ctd. ee case........ 67.50 
KORELLE REFLEX, 49.50 
at REFLEX, #3. H ad BRAND- an 
PRIMARFLEX: 2.8 Trioplan Reihaiah : 
ROLLEICORD, 79 
3.5 Tes- 
. 99.50 





om STANDARD, 


SUPER IKONTA A, £3. 5, “CRE. 
SUPER IKONTA B, 
SUPER IKONTA C, as, CRF 


PRESS & VIEW CAMERAS 


2V4x3V4 ANNIVERSARY SPEED 
ner PHIC, f4.5 Xenar, K RF, 


2x3 “8 
2V4x3 Vs 


CRF, Flash . 
3Vax4Ve ANNIVERSARY SPEED 
GRAPHIC, £4.5 Radionar..109.00 
3Vax4Vs bgt "SUPER B, 7'/,” 
4.5 Woll. ctd 69.50 
34x44 GRAPLEX SUPER D 
Ektar Auto Diaph, Synch, 0. 50 
4x5 B&J PRESS CAMERA 
#4.5 Steinheil, Compur 
Synchro, ane Meyer RF, 
a" BRA NEW 1 
&J view, On" 4.5 Xenar, 
Packard Shutter, case 
BUSCH _PRESSMAN, £4. af . 


4x5 
4x5 


4x5 

Optar, KRF, Flash, 3 hold- 

ers, FPA case, demonstra- 

‘or 229.00 

GRAFLEX B, 7'/.” 4.5 KA 69.50 
GROVER VIEW, Monrail, 
all tilts 59.5 
KORONA, 4.5 Skopar 
MERIDIAN, 4.5 KRF, 


GRaFiéx B, 8!/.” 4.5 
KA 119.50 
EASTMAN IID VIEW, case 84.50 








Sterling -Howard 


Get on our Kine 


Dept SM-10 561 East Tremont Ave., New York 57, N. Y. 
Exakta mailing list 


FREE News Letter 
write to-day 
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LEIN for 
AMERAS 


TRADE for the 


Newest & Finest 
KINE V—'5! Model 


F3.5 Ctd Tessar. $199.50 
F2 Ctd Xenon 227.50 
F2 Ctd Biotar 313.75 
F1.9 Ctd Primoplan 240.00 
Case ... 12.00 

sceetieedinedineiniaienenstimeetthineteeeendll 


Exa .. . $108.90 Nikon .. . $189, up 
Linhof Technika IIIB . . . $249.75, up 
Master Reflex, $179.50, up 
Super Ikonta ''B"',2.8Tess, comp. w.c. $154 
Contessa, 2.8 Tess, cpld R.F., exp. 
meter, compur, w.c. . . . $144.50 


$7.50 ,, cares". 


$7.50 trade value ANY meter, regardless of 
condition, on Weston, GE PRI, Norwood at 
$32.50, or De Jure, with case, $30.00 



































For Old 


Call me, “‘Aladdin’”’ Klein, | 
buy, sell, trade, and exchange 
new lamps for old. Salaam! 
Enter our bazaar, or write. 
Rub the lamp, behold! Your 
visions come true. 


35mm RELOADS 


Arrow 35mm, fresh Kodak 39¢ ea. 
Plus-X, dated well ahead. 6 for $2.00 


Ansco color, type 235, day- 

light or tungsten. 20-Exp. $1.59 
BULK Ansco Color, 235 (ASA 12) 

27/2 #.....$9.75 100 ft.....$32.50 


USED CAMERAS 


Argus C3, F3.5, w.c., flash 
Rollei, £3.5 Tess. solenoid, w.c 
Te GD TR, WiWisisscrcrcsecersnsccccsccnsintned $169.50 


Contax |, slo-sp, synch for strobe, 
F3.5 Tess. w.c $89.50 


4x5 Anniversary, F4.7, r.f, flash 
and holders. $145.00 


Leica HIC, F 2, Summitar, w.c............$229.50 














PLEASE! We need pre-war Leica, 
Contax, Rollei, etc., etc. What have 
you got? We pay Top $. You can do 
business with Klein. 











Send for latest Bargain Bulletin 


SID KLEIN, Inc. 


7916 BEVERLY BOULEVARD 
LOS ANGELES 48, CALIFORNIA 


hew products 


| 








|The “Million Proud” Camera 


Here is a new folding camera with 
an f/3.5 focusing lens. Imported from 
Japan, the Million Proud features a 
double action shutter with speeds to 
1/150 second, body release, built-in 
flash, optical viewfinder and metal con- 
struction. It takes 16 exposures on 120 
film. Price: $29.95 (complete with 
case and accessory rangefinder). 
SPIRATONE 
32-34 STEINWAY ST., L.I.C. 3, N. Y. 


TDC Filmstrip Projectors 


Five filmstrip projectors and two 
types of filmstrip heads for slide pro- 
jectors have been added to the TDC 
line. 

The all-purpose models handle both 
single-frame and double-frame film- 
strips and 2x2 slides. They are equipped 
with the 5 in. f/3.5 Trionar coated an- 
astigmat lens, include a manual slide 
changer of the self-centering type, and 
accept the TDC Selectron-Semimatic 
tray loading slide changer. The three 
models of this type are the BSC—200 
watts, convection cooled, at $66.50; the 
DSC—300 watts, blower cooled, at 


blower cooled, at $97.50. 

The single-frame filmstrip projec- 
tors are the AS—a 150 watt convec- 
tion-cooled model with 5 in. f/4.0 coated 
Tridar anastigmat lens, at $39.75, and 
the model MS—300 watts, blower 
cooled, with a 5 in. f/3.5 coated Tridar 
anastigmat lens, at $59.75. A complete 
descriptive brochure can be obtained 
on request: 

THREE DIMENSION CO. 
4555 W. ADDISON ST., CHICAGO 41, ILL. 
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$79.50; and the 500SC—500 watts, 


Kodafix Solution 


Photographers will soon be able to 
obtain a new rapid liquid fixing bath 
with hardener added. 

This Kodafix solution is a single 
concentrated solution which only re- 
quires dilution with water to make 
either a film or a print fixing bath. For 
film, it is diluted 1:3 to make the work- 
ing solution which has a capacity of 
120 average size rolls of film per gallon 
of fixing bath. For prints it is diluted 
1:7 to make a working solution which 
has a capacity of 80—8x10—-prints per 
gallon. Available in concentrated form 
sufficient for one gallon. Price: $1.00. 
EASTMAN KODAK CO. 

ROCHESTER 4, N. Y. 


Ricohflex IIB 


This 2%, x 2% twin lens reflex cam- 
era uses standard 120 rollfilm, and is 
equipped with coupled 80mm, f/3.5 an- 
astigmat lenses. It is made in Japan. 

The camera’s features include three 
shutter speeds, 1/25, 1/50, and 1/100, 
plus bulb; internal synchronization for 
flash at all speeds, and a self-erecting 
viewing hood with a hinged magnifier 
for critical focusing. In addition, the 
camera has a depth of field scale visible 
from above and calibrated with the dis- 
tance scale on the coupled viewing lens. 
It focuses from three and one half feet 
to infinity. Price $39.95. For further 
information write: 

THE PHOTOGRAPHIC IMPORTING AND 

DISTRIBUTING CORP. 

20 BROADWAY, NEW YORK, N. Y. 
(Continued on page 30) 
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Octos 


“SEVEN LEAGUE BOOTS” 


WITH AN 


There's nothing like an Elgeet Cine-Tel Telephoto Lens to give 
your movies an exciting change of pace—a flexibility that's 
really professional. Distant action, inaccessible scenery, camera 
shy children, tiny insects and flowers are brought up close with 
an Elgeet Cine-Tel to carry your camera to the subject. Their 

The Elgeet 38mm f:1.5 focusing Cine-Tel powerful magnification makes ordinarily difficult or impractical 

Telephoto Lens provides 3X magnification 

for 8MM cameras. Priced lower than any shots easy to take. 

other lens of comparable speed and Leading optical designers and master craftsmen combine to 

quality. Only $69.55 (tax included). : 
make Elgeet Telephoto Lenses of the finest quality. All are fully 
color corrected and hard coated with “Elcote,” your assurance 
of brilliant, sparkling pictures—sharp and clear over the entire 
field. And they have plenty of speed for the fastest action, even 
under adverse lighting conditions. Your dealer has the models 
shown on this page and many more for both 8 and 16MM 
cameras. See him today. 


The Elgeet 75mm f:2.9 focusing Cine-Tel 

Telephoto Lens for 16MM provides 3X 

magnification. Only $69.55 (tax included). Send for your free copy of 
this guide to better pic- 
tures, “Exciting Movies 
With Elgeet Lenses.” 


fi 
Hn 


The Elgeet 38mm f:3.5 fixed focus Cine- OPTICAL COMPANY, INC. 
Tel Telephoto Lens affords 3X magnifica- [acai 834 SMITH ST. « ROCHESTER, N. Y. 
tion for 8MM cameras. Simple to use and Lh rectston Op tical Products 


economical to buy, yet gives excellent 
results. Only $31.30 (tax included), 


,? 


Makers Cf the Wolds Finest Senses 
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UNIVERSAL VIEWFINDING 


—another incomparable feature of 


EXAKTA PHOTOGRAPHY 


A new art has been added to Exakta Photography—the art 


of viewfinding with the interchangeable reflex hood and 
the Penta-Prism finders. These exeeptionally versatile 
viewfinders enable you to get photographs that otherwise 


would be impossible, 

With the Exakta you can shoot vertically or horizontally 
from ground to eye level. You can shoot over the heads of 
people. You can shoot in back of you and to the side to 
photograph unsuspecting subjects. In any photographic 
situation, the Exakta gets the picture. And with either 
finder you always view through the lens—so there is never 
any parallax error, 

The Exakta photographer—in viewing. in focusing, in 
shooting—enjoys a great advantage. Therefore, the Exakta 
is the world-wide choice of discriminating 35mm. photog- 
raphers—the universal camera for amateur and professional 
work, sport and action, clinical, dental. microscopic, color, 
portrait, close-up, copying, and aerial photography. 


“sy EXAKTA “V’? WITH 
WAIST-LEVEL VIEWFINDER 
13.5 Zeiss Tessar 
“T"’ Coated Lens 
12.0 Schneider Xenon 
“T’’ Coated Lens 
2.0 Zeiss Biotar 
“T"’ Coated Lens 
f1.9 Meyer Goerlitz 
Primoplan ‘‘T’’ Coated.. 210.00 
Penta-Prism Eye Level 
Reflex Viewfinder . 
“plus tax, fair traded 


$180.00* 


275.00* 


See Your Exakta Dealer! 


FREE—Write Dept. 200 for book- 
let “B’’ and booklet on close-up 
technique. Exakta owners, mention 
model and serial number of your 
camera in all correspondence, 


EXAKTA CAMERA COMPANY 
46 West 29th Street New York 1, N. Y. 


Exclusive Sales And Service Organization In The U. S. A. 
For Ihagee Camera Works, Germany 
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B & L 60mm Telescope 


This new 60mm telescope is designed 
to increase image contrast and bril- 
liance, and give superior correction of 
color and flatness of field. The 60mm 
aperture provides high light-gathering 
power. To increase light transmission, 
all optical elements are Balcote anti- 
reflection surfaced. 

Mechanical features include an en- 
tirely new method of focusing, by in- 
ternal movement of a prism. Focusing 
is accomplished by turning a knob at- 
tached to a focusing screw. This screw, 
in turn, moves an adjustable prism 
shelf toward or away from the eye- 
piece. The knob is easily operated with 
the index finger, for added speed and 
accuracy in focusing. Four different 


| magnifications are available. For price 


and other information write: 
BAUSCH & LOMB OPTICAL CO. 
635 ST. PAUL ST., ROCHESTER 2, N. Y. 


Edwal 4-Bottle Darkroom 


This assortment contains the essen- 
tial photo chemicals a photographer 
will need for developing and printing. 
All he needs to add is plain water. 

The packet contains a full quart of 
Liquid Thermofine. A fine grain de- 
veloper which, it is stated, can be used 
at any temperature up to 90°. A quart 
bottle of Hi-Speed Liquid Fix, which 
produces a gallon of fixer. It can fix 
film and paper in 2 to 5 minutes. A pint 
of Velvet paper developer, which makes 
12 ounces of full strength developer 
from each ounce of concentrate. And 
one pint of Signal Shortstop, which 
when added to water, makes 32 pints of 
full strength shortstop. Price: $2.85. 
EDWAL SCIENTIFIC PROD. CORP. 
RINGWOOD, ILL. 


New Praktica 35mm Camera 


The latest model Praktica 35mm sin- 
gle lens reflex has synchronization 
built in. It features a focal plane shut- 
ter with speeds of 1/500 second, auto- 
matic film transport, double exposure 
prevention, eye level sports finder, in- 
terchangeable lens mount, and a num- 
ber of improvements. For details and 
prices write: 

KINE CAMERA CO. 
11 WEST 20 ST., NEW YORK 11, N. Y. 


PLEASE SAY YOU SAW IT IN MODERN 


New Case for Kodaslide Viewer 


This new case (Model VM-203) for 
the Kodaslide 4X Table Viewer is con- 
structed of plywood, with two-tone 
brown and tweed covering combina- 
tions, and plated hardware. Protective 
blocking and padding in case keeps 
viewer in correct center of gravity 
position. The case features a built-in 
removable Unifile drawer to accom- 
modate 300 readymounts or 100 glass 
2 x 2 slides. This unit drawer is inter- 
changeable with drawers in the Baja 
U-300 portable carrying case and L-600 
library cabinet. Price: $14.50. 
BARNETT & JAFFE 
633 ARCH ST., PHILA., PA. 


Calumet Printing Frames 


All-metal printing frames made of 
rigid non-warping steel, and attrac- 
tively finished. They feature steel 
springs and heavy duty piano type 
hinges. Available in a full range of 


sizes, from 5x7 in. to 20x24 in. For 
prices and further information write: 
CALUMET MFG. CO. 

2326 S. MICHIGAN AVE., CHICAGO, ILL. 





The Hilo projection screen has been 
added to the Da-Lite line. It’s a com- 
bination tripod unit with a special de- 
vice which makes possible removal of 
case and fabric for wall and ceiling 
use. The Hilo screen can be adjusted 
within 814 in. to 53% in. from the floor. 
For price and other information write: 
Da-Lite Screen Co. Inc., 2711 North 
Pulaski Rd., Chicago, Ill. 

(Continued on page 32) 
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New KALART Invention Keeps You 


From Missing Flash Pictures 











B-C Flash Unit with built-in test light 
shows — BEFORE YOU SHOOT — 
if flash lamps and batteries are O K 


take a flash picture — you trip the shutter — and the 
lamp fails to flash. You have missed your picture! 


The new Kalart B-C Flash Unit eliminates the most 
common cause of flash failure — weak batteries. The flash 
lamps are fired not by batteries but by a tiny and power- 
ful battery-capacitor power pack. This new superpower 
method of firing flash lamps shoots the current to them 
with a sudden wallop. It assures peak lamp performance — 
whether you are using one lamp, two lamps... or up to 
six lamps on long extension wires. And you can forget 
about replacing batteries for two years or longer. 

In addition, the Kalart B-C Flash Unit is the only flash 
equipment that enables you to make sure — before you 
trip the shutter — that every lamp is good regardless of 
whether you are using single flash, two lamps or a six- 
lamp extension hookup. 

This feature alone makes Kalart B-C Flash worth sev- 
eral times its cost. A leading magazine has already pro- 
vided its entire staff of more than 20 photographers with 
Kalart B-C Units. Figure it out for yourself. A Kalart 
B-C Flash Unit will save so many missed pictures and 
wasted films that it is a positive economy to get one now. 
Ask your dealer for demonstration. 


H: often has this happened to you? You get set to 


The light that says “OK” 


Test light is located directly back of reflector — 
and is ready to use instantly. Simply press it 
down after inserting flash lamp. A brief flash 
from test light is a signal that battery and flash 
lamps are good. 


PRICE 


$15.95 


complete 
including battery 
and capacitor 


' Kalart B-C 
' Flash Unit on 
Agfa Ventura. 
For cameras 
with accessory 
mountin £ 


i shoes, Unit is 
" supplied with 
correct style bracket. For other cam- 
eras, a rubber-cushioned attaching 
bracket that screws into tripod socket 
is supplied. Unit for cameras with 
built-in syne, $15.95, complete. 


Kalart B-C Flash Unit and one Extension 


Unit on reflex camera. Correct connecting 
cords or synchronizers are available for all 
types of cameras—with or without built-in 
sync. A Kalart B-C Flash Unit and Exten- 
sion Unit cost less than many 3-cell battery 
flash guns alone. 


Kalart B-C Flash Unit with two Extension 
Units. Each unit is wired in series and 


provided with patent-pending “Self-clos- 


ing” outlets. This assures positive syn- 
chronization of 2 to 6 lamps; also permits 
firing only one lamp in Flash Unit when 
not using extension flash. 


SEND A PICTURE WITH EVERY LETTER 


Send for this 16-page illustrated booklet today and get 
FREE the full facts on how to put an end to flash failures. 
THE KALART COMPANY, INC. « Plainville, Conn. Dept.C-10 





Kalart Speed Flash 
Kalart Synchron 


Craig Movie Editing 


October, 1951 


Please send free booklet on Kalart B-C Flash Units. 
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Name and address of photo dealer 
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TIME-O-LITE 


Automatic Eleetric Timer 


me-O.-Lit 
e-U-L 


e 


“19.50 


nines use over a long period of time is the only real proof 
of the quality and dependability of a timer. Time-O-Lite Automatic 
Electric Timer has passed that test . . . for Time-O-Lite is not a new 
postwor product . . . it was manufactured long before the war, 15 years 
ago in fact, and many of the first models sold are still in active service. 
All told, more than a quarter of a million are in use the world over. 
Only a precision-built instrument like Time-O-Lite, manufactured 
to the highest quality standards, can establish such a splendid per- 
formance record. So for a lifetime of accurate timing, when you 
buy your timer insist on Time-O-Lite. Ask your photo dealer for a 
demonstration. 


Time-O-Lite Professional P-49 
$24.50 


TIME-O-LITE—Known the World Over 


Signalling, Time-O-Lite Time-G-Lite Footswitch 


Varilite, Light Control Time-O-Lite 
Model FS-30, $13.50 


Unit, $12.75 Hi-Lo Switch, $6.50 Model S-49, $12.50 


Inousraiat INDUSTRIAL TIMER CORPORATION 
) 115 Edison Place Vewark 3. No 7 


~ vA 
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NEW PRODUCTS 
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Ingento Flash Color Guard 


Here’s a new flash guard for protec- 
tion against shattered bulbs. The In- 
gento Flash Guard is made of plastic, 
and is transparent on one side while 
blue on the other. The blue side’ acts 
as a filter for color shots. It’s easy to 
slip on the flash and folds into a small 
packet when not being used. Price $.49. 
BURKE & JAMES INC. 

321 SOUTH WABASH AVE., CHICAGO, ILL. 


ss Si 


cotch Brand Repair Tape 

This vinyl plastic tape is good for 
repairing cameras and camera equip- 
ment. It is % in. wide, resists water 
and photographic chemicals, and is un- 
affected by temperature up to 175° F. 
The tape comes in 150 in. roll. Price: 
$.39. 
MINNESOTA MINING AND MFG. CO. 
ST. PAUL, MINN. 


New B & H 8mm Cinelenses 


High speed 1.5 in. f£/1.9 Super Comat 
telephoto lenses and 6.5mm f/1.9 wide 
angle lenses are now available to the 
users of 8 mm cameras. 


The telephoto lens features a depth 
of field scale with figures in red to 
avoid confusion with figures on the 
other scales. The w/a lens, it is claimed, 
gives 70% more light at full aperture 
than the Bell & Howell Widor lens pre- 
viously used. Price: Super Comat tele- 
photo lens, $99.95; wide-angle lens, 
$79.95. For further information write: 
BELL & HOWELL 
7100 MCCORMICK RD., CHICAGO 4, ILL. 
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Ocror 


REWINDING WITH THE 
New, Improved 


Your $$$ Buy More ee nsmgimeraned 


16-mm 





magazine camera 


This famous camera 
used in combat by 
the U. S. Air Force, 
has been converted 
to civilian use by 
our experts. Ope- 
rates on a battery 


otoshop 


PROMPT, DEPENDABLE SERVICE 
TOP DOLLAR VALUE ALWAYS dimen, Com aS Uk hae aoa 
brilliant movies. 


Keys Electric Stereo Viewer \ * 3.5 


USED CAMERA BARGAINS 


FULLY GUARANTEED FOR 1 YEAR 
35-mm. SPECIALS 


lens 
° pe ann viewfinder, 
ect 


Speeds of 8, 16, 32 frames per sec. 

Automatic release button 

Tripod socket 

Operates on (2 Ib.) 
* battery 

Complete with genuine leather car- 

one case. Uses standard 16-mm. 
Original Price $128 Now only $59.50 
We also stock complete accessories 
and conversion rts for Lektro and 
GSAP cameras. Write for further in- 
formation and prices. 


parallax ‘cor- 
By means of a transformer, this elec- \ 


tric stereo viewer changes regular 
house current to the low voltage de- 
sired in self illuminated viewers. This 
eliminates the need for batteries and 
provides an even light for viewing 
stereo pictures. The switch may be set 
in a turned-on position and left that 
way all the while the viewer is in use. 
It features individually focusing eye 
pieces which are pre-set at the correct 
inter-ocular distance for stereo view- 
ing. Price: $16.50. 
KEYS STEREO PROD. 
8463 STATE ST., SOUTH GATE, CALIF. 


\f New Sale Price light-weight 


} Balda Jubilette, Trioplan £2.9, compur $29.00 
Midget Marvel, £4.5, vario shutter 
Midget Marvel, £3.5, compur 
Midget Marvel, 2.9, compur 
Baldina, Xenon 2, compur 
Super Baldina, r.f., Xenar £2.8, compur rapid 
Agfa Karat, Xenar f2.8, compur 
Zeiss Ikonta 35, ctd. Novar £3.5, 
bit.-in synch., case 
Dollina 0, Xenar 2.8, compur rapid 
Argus C-2 
Univex Mercury 11, ctd. 2.7 
Retina 1, Xenar 3.5, black 
Contax 1, Tessar £2.8 
Zeiss Tenax |, Tessar £2.8 
Robot 1, Triopian £2.8 
Perfex 55, £2.8 
Kodak Flash Bantam, £4.5 
Kodak Retina 11, Ektar f2 coated 
Leica 111-A, Summar f2 coated 
Leica §11-C, Summitar 2 coated 
REFLEX BARGAINS 
Auto Rolleiflex, Tessar £3.5, Abbey tripper 
Auto Rolleifiex, ctd. Xenar £3.5 
Rolleicord, £3.5 Zeiss, Heiland fiash 
Voigtlander Superb, Skopar £3.5 
Fothfiex, 2.5 
V.P. Exakta, Tessar £2.8 
V.P. Exakta, Chrome Biotar £2 
Reflex Korelle 1, Schneider £2.9 
4x 4 cm Rolleifiex, Tessar {2.8 
FOLDING TYPE CAMERAS 
Kodak Medalist 11, ctd. Ektar {3.5 
Super tkonta B, ctd. Tessar 2.8 
Super tkonta A, Tessar £3.5 chrome 
Super tkonta C, Tessar £4.5 
Voigtlander Bessa, r.f. ctd. Heliar £3.5 
tkonta C, Tessar £3.5, compur rapid 
$.S. Dolly, r.f., Xenar £2.8, compur rapid 
S.S. Dolly, Meyer 2.9, compur rapid 
Zeiss 120 Nettar 4.5 
Kodak 620 Monitor, £4.5, Kodematic shutter 
Agfa Itsolette, 4.5, compur rapid 
Kodak 616 Monitor, £4.5 Kodematic shutter 
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Sove $243.50: BOLEX H-16 Outfit 


A Fotoshop Super-Special. 


Includes: 

*Yvar 1”, #2.5 lens 
*Yvar 15-mm., #2.8 lens 
*Yvar 3”, £2.5 telephoto 
lens 

*Delux Combination Car- 
rying Case 

“Used, but in excellent 
condition. Carries our 
full guarantee for 1 


year 
Value $608.00 Special $364.50 
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Kalart Focuspot for Rolleiflex 
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3-LENS TURRET 
HOWELL 70 DA 
LUMAX 1 f19 


BELL & 
WITH 


lens 


*EK 15-mm., 

angle lens 

*Xenar 4", £3.8 telephoto 
lens 

*Delux Combination Car- 
rying Case 


Value $540.00 §$ 
Includes Visual 
100 ft. capacity, 


ial ear Used 
ogain 7 speeds, 
. film run, 





COMBINATION 


x @ 


DAYLIGHT 
LOADER 


Save 37 Percent! 35-mm 


MOVIE FILM 
Satisfaction Guaranteed Or Your 
Money Refunded. FREE PROCESSING 
hromatic Weston 32-24 
Each 6o0r More 


* 100 Watt, 2 x 2 Slide Projector Alumi- 
num cast, 4’’ doublet lens, rising tilt. 
List $27.50 
* 30 x 40 Tripod Screen beaded fabric. 
List $14.95 
* Metal Slide File, holds 300 slides. 


SAL List $ 3.25 
PRICE $28.69 Total List $45.70 


Size 
8-mm., 25-ft. 
dbi. 8 





$1.25 





A Focuspot unit for focusing the 
Rolleiflex camera in dim light or total 
darkness is now available. 

Press the switch on the Focuspot 
and twin circles of light are projected 
from the two lenses. Point the camera 
so that the two beams fall on the sub- 
ject, then turn the focusing knob until 
the two circles merge. The subject is 
then “in focus.” Beams can be pro- 
jected over thirty feet. The camera 
need not be altered in any way. A sin- 
gle large screw fastens the Focuspot 
to the tripod socket. It is a self-con- 
tained unit with no wires to connect, 
and no holes to drill. 

The Focuspot includes a range finder 
mechanism with Focuspot lamp, bat- 
teries, and battery case attaching 
bracket. Available at all camera stores. 
Price: $35. complete. 

KALART CO. 


16-mm., 50-ft. 
magazine 2.50 


16-mm., 100-ft. rolls 2.95 


PRECISION LAB SCALES 
at a sensational low price. 


Here is the ultimate in high snes | 
scales .. . at a price so low it 
to believe. Has agate peerings — 
comes complete with weights total- 
ling 97 grams. 
Original "Price $29.50 

Sele Price $11.95 





35-mm 
FILM 





With 2 rolls, 100 ft. Ansco Supreme Bulk 
film (U.S. Gov't. Stock, fully guaranteed) 


99 
suns dite $6.15 


-mm. Fans! 
DE JUR MAGAZINE TURRET 
FADEMATIC 


with: 
* 1/2", £1.9 normal lens 
» * 9-mm., £2.5 wide angle lens 
* 1 :1/2', £3.2 telephoto lens 
Complete $157.50 Used (Value $259) 


8 x 10 Cut Film Tanks 


GENUINE HARD RUBBER f 
Brand New and priced at half their 


manage A se 
Reg. 


fotoshop. 
136 WEST 32ND IST. W. Y. 1, WV. Y.| 


Sale $5.25 ff 


ME! 
ES HMATE. 20 percent deposit re- 
quired on C.O0.D. orders. Write for 
charge Account Application Forms. 
Address orders and inquiries to 
Dept. A-10. Add approximate post- 
age. 








PLAINVILLE, CONN. 
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GET BETTER FLASH 
PICTURES EASIER with 


SYNCHRO-UNITS 


POPULAR SYNCHRO-SPECIAL 
ON NEW KODAK SIGNET 


Designed to fit most all cameras with 
built-in flash, the Synchro-Special 
makes an ideal companion for your 
camera! Fine for flash work with 
either black and white or color. 
Scientifically constructed for proper 
light distribution with standard bulbs, 
you will be able to capture full film 
exposure with split-second detail. 






COMPACT SYNCHRO-MITE ON 
KODAK PONY 


The Synchro-Mite is universally adaptable to 
most all small cameras and brings top quality 
flash pictures at lowest cost. Self-centering soc- 
ket with positive ejector and other superior fea- 
tures make the unit a pleasure to use. 








Exclusive SYNCHRO-CUSTOM 
ON ROLLEIFLEX 


Tailored to fit your specific camera, the 
Synchro-Custom series offers profes- 
sional type equipment at minimum cost. 
The-45-A Flex Focus or 46 Lumenette 
reflector will give you the very best 
light distribution. Unit has quick de- 
tachable gun for off-the-camera flash 
offering maximum flexibility and per- 
fect light control. 





SYNCHRO-CUSTOM FOR 
POLAROID TOO! 


Get the best unit for your Polaroid 
Land camera—the Heiland Model 
SCL-46. Tailored specifically for 
rapid, positive flash operation with 
the Polaroid. You'll like its opera- 
tion for fine flash pictures! 





Regardless of the make camera you use, see your nearest Heiland dealer 
for top value in the correct flash equipment. 


WRITE FOR 
FREE 
LITERATURE 


ie FIRST CHOICE OF 
PHOTOGRAPHERS EVERYWHERE 
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hehind the scenes 


news of the photo industry 





Peerless foodtography 


Would photographers rather take 
pictures than eat? According to the 
latest announcement from Peerless 
Camera Stores they would. Plans have 
been completed to enlarge the Peerless 
premises on East 44th St. in New York 
City by leasing the space formerly oc- 
cupied by Stewart’s Cafeteria, at 415 
Lexington Ave., and joining it to the 
present store. 

The new addition, approximately 
20,000 square feet, was obtained on a 
20-year lease for $1,000,000. 

Children, bitten by the photography 
bug, will find a special department 
catering only to them in the enlarged 
store. At the “Kiddie Corner,’ emul- 
sions, developing and printing, etc., will 
all be explained to young purchasers. 

It is claimed that the additional 
space will make Peerless the largest 
retail camera store in the world. Some- 
body better stock a few sandwiches 
along with the photographic equip- 
ment, however. A few visitors to the 
store might want to reminisce about 
“the good old days’’ when people ate 
food on the premises instead of taking 
pictures. 


East is east, and... 


Maybe it’s the difference in climate. 
Perhaps it’s something else, but a na- 
tionwide survey just completed by 
Photo Dealer magazine indicates that 
Easterners are buying fewer twin-lens 
reflex cameras than their Western and 
mid-Western cousins. Both coasts re- 
port that sales of 35mm cameras ex- 
ceed sales of reflexes but the disparity 
in sales between the camera types is 
greater on the east coast. 

Indications are, however, that the 
average photographer still likes the 
simple uncomplicated life. The best 
selling camera throughout the country 
is the under $15 job with flash attached. 


By way of Sweden 


The British Photoguide Magazine 
quotes an announcement printed in 
Stockholm’s Nordisk Tidskrift for Fo- 
tografi of a new German lens working 
at a maximum opening of f/1 called the 
Astro Tachonar. It is now being man- 
ufactured in focal lengths of 25, 50 
and 75mm. 

The British publication further 
quotes an interesting experiment car- 
ried out by Leica-Fotografie, Frank- 
furt on Main. Seems this German mag- 
azine tested two samples of an Isopan 
film, one made in the Eastern or Rus- 
sian Zone of Germany, the other in the 
Western Zone. Although both films 
were of exactly the same type, the 
Eastern Zone film was found to have a 
higher emulsion speed than the West- 
ern. The iron curtain seems to affect 
emulsion speeds as well as everything 
else in the world.—THE END. 
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“Country Lane” by Jack Breed 


How to capture Fall Color Glory! 


Jack Breed, noted landscape photographer, says 
“General Electric PR-1 meter is indispensable” 


Reports Jack Breed, well-known for his color 
photography in Arizona Highways, National 
Geographic, and most recently his 10-page 
“Spring in New England” feature in Life, “The 
key to outstanding landscape color photo- 
graphs, especially in the fall, is dramatic 
lighting . . . plus correct exposure. On this 
scene, my G-E PR-1 gave me just the right exposure to cap- 
ture all the delicate color gradations of the autumn foliage.” 
You, too, can depend on the General Electric PR-1 meter 
for perfect exposure, whether you’re taking color, black-and- 
white, movies or stills. It’s so easy to use . . . just press, set and 
read. Complete for incident or reflected light. See the PR-1, 
the “meter with a memory,” at your photo dealer’s today. 
Also, the versatile DW-68 Exposure Meter ... dependable... accurate... sturdy. 
General Electric, Schenectady 5, N. Y. 


You Cin foil poe confidence nm 
“The meter with a MEMORY” GENERAL & ELECTRIC 
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HOW ED CLARK USED SPEEDED UP EKTACHROME 
FOR LIFE STORY ON MGM’S SHOW ... by LOU JACOBS, JR. 


Gene Kelly, for once backgroundless, pursues the fleet feet of Leslie Caron. 


ONE MORNING EARLY THIS YEAR Ed Clark of Life’s Hollywood staff picked up an assignment that 
sounded pretty routine. His editors wanted to see the customary coverage for a possible couple of 
pages on a new movie being filmed at Metro-Goldwyn-Mayer to be called An American In Paris. 
The magazine was most interested in the 1714 minute ballet sequence which highlighted and cli- 
maxed the film. The manner in which Clark made his pictures, they added, was up to him. 

Ordinarily motion picture coverage for magazines in black and white is shot during rehearsals 
under the stage lighting. On Technicolor movies the indoor scenes are generally recorded by big 
strobe units or multiple flash used by special arrangement with the studio. An American In Paris 
was shaping up as a lavish color extravaganza with nearly every sound stage to be in use for the 
brilliant ballet. . 

When he arrived on the set of An American In Paris, Clark’s first problem involved research. He 
discovered that the plot of An American In Paris takes its tempo from the George Gershwin music of 
the same name. Gene Kelly plays an ex-GI staying in Paris ostensibly to study art. Into the mix- 
ture is also poured an alcoholic nostalgia for the good old U.S.A., and a pretty perfume shop girl 
named Leslie Caron. 

As the climax of the movie is sighted, Kelly’s art-conscious emotions flow into a sort of day- 
dream in which his imagination roams in settings and against backgrounds recalling scenes of 
Paris as painted by six French artists. Thus evolves the 1714 minute ballet in which Kelly and 
Caron dance a brilliant chase to the symphonic jazz of Gershwin’s 1928 (Continued on page 104) 


qClark’s Rollei, Ektachrome, catch actor portraying Toulouse-Lautrec. (Photo © Time Inc.) 





Diane and Ray Witlin took this pat- 
terned shot of a construction worker 
on the U.N. Building with a 2'4x3's 
Graflex. Exposure: £/8, 1/200th.[) 


Model, wearing African burnoose was 
shot on rooftop with 2'4x3's Graflex. 
This is a huge blowup from original, 


which was taken at £/5.6, 1/400th.<> 
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THE WITLINS...17’S A TOUGH FIGHT 


by MYRON EMANUEL 


HOW MUCH MUST YOU SACRIFICE to become a professional photog- 
rapher? The answer, of course, depends upon who you are, how good 
you are, and to what extent you're willing to stick with it. 

For some professionals, no sacrifice was needed to become successful. 
They were good and they got the breaks. For others, the sacrifices in- 
volved proved too much, and they turned their talents elsewhere. For 
Diane and Ray Witlin, a husband and wife photographic team, the 
sacrifices have been enormous, the goal not yet in sight, but the thought 
of giving up has never entered their minds. They are in photography 
to stay no matter what the future cost. 

The story of Diane and Ray Witlin and their fight to become profes- 
sional photographers isn’t new. Hundreds of others have made the same 
fight. Hundreds more will make it in the future. But, it is unusual for 
a number of reasons. 

First, it is a rare thing for any two photographers to work together 
closely and harmoniously. Especially if they are married to each 








Both photographs were taken 
with a Contax II equipped with 
an f/2 Sonnar lens. The natural 
light study of a mother and child 
was made f/2.8 at 1/25 sec. Sim- 
ple portrait of young woman at 
table was taken at f/2, 1/25 sec. 





other. Conflicts are bound to arise concerning almost all 
aspects of photography when two determined and com- 
petent photographers are at work on the same project. 
The Witlins, however. have managed to avoid many of 
the pitfalls involved in working together, and seem to 
have extracted most of the advantages. 

Secondly, it is rarely good procedure to leave a well- 
paying job to strike out on your own, knowing little 
about what you want to do, how to do it, or if you will 
ever make any money out of it. Yet, this is exactly what 
the Witlins did. 

Third, when you are groping your way through to 
an understanding of photography, every mistake—big 
or small—is costly. The Witlins made their full share 
of the little mistakes and more than their share of the 
big ones. 

Despite this, they are coming out of the woods. After 
three years of dogged devotion to their profession, they 
have finally begun to sell their pictures. In recent months 
they’ve clicked with some of the top magazines, includ- 
ing Pageant, Parade, and This Week. They sold Life a 
series of striking and unusual photographs of smoke- 
stacks on New York City tenements. To This Week they 
sold three picture stories: a set on a stringed-instrument 


maker in New York’s Greenwich Village. where the 
Witlins live; a set on New York’s historic Fulton Fish 
Market which is undergoing modernization, and a set 
on city cats. 

In retrospect, this photographic obsession now seems 
strange to Diane and Ray. Married only three years ago, 
they have been taking pictures in earnest for less than 
two. “It just sort of grew on us,” Diane says, “slow at 
first... then boom, we were photographers.” 

Before their marriage, Diane, who is now 27, not only 
did not own a camera but can’t remember ever having 
taken a photograph. Ray, who is a few years older, on 
the other hand, owned an Argoflex which he used to “fool 
around with on Sundays.” Before he met Diane, he 
would wander around New York taking pictures of any- 
thing that interested him. Since he was a commercial 
artist, design was his main interest. And his early pic- 
tures tend toward the abstract. 

Diane’s main interest, until photography hit her, was 
art. After graduating from Mt. Holyoke she came to New 
York to study art. While she studied, she worked in art 
galleries to support herself. Far from taking any interest 
in photography, Diane developed an active dislike for 
the whole field of photography. “I’ve always been sort 


Painter Moses Soyer was photographed in available light by the Witlins, with Contax II, f/2 Sonnar, f/2 at 1/10th. 




















All pictures on these two pages are from the Witlins’ five month study of the Fulton Fish Market—a project they later 
decided was uneconomic. This was taken with a 24x34 Graflex on a very overcast day. Exposure f/8 at 1/150 sec. 


of anti-mechanical, and I felt at the time that photography 
was a mechanical art,” Diane says. “This feeling is part 
of the usual ‘romantic’ slant a lot of people get who are 
interested in art.” This attitude is present in much of 
her early photography. 

Shortly after her marriage to Ray, she began to re- 
vise her feelings toward photography, largely through 
one of the artists connected with the gallery for which 
she worked. “This artist, Richard Pousette-Dart, was 
also a photographer,” Diane recalls. “His photographs 
were very beautiful and they opened my eyes to the fact 
that photography might be more than news pictures.” 


The bug bites Diane 


After their marriage, Diane accompanied Ray on his 
Sunday photographic sorties, still expressing little in- 
terest in the subject. “Suddenly,” she says now, “I found 
myself nudging him occasionally and saying, “Why 
don’t you take that? Why don’t you shoot this?’ When 
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my questions became too numerous and insistent, it be- 
came obvious that there was only one solution. I would 


have to own my own camera.” 


To celebrate the event, in the summer of 1948 Ray 
traded in his Argoflex and bought a miniature Rolleiflex 
and a Bantam, both second hand. Diane bought a second- 
hand Weltur, a 15x21, eye level, folding camera which 
uses 120 film. The Witlins were in business. 

Both Ray and Diane were working at the time, and 
neither of them even considered the thought of leaving 
their jobs to take up photography as a profession. Not 
yet. The fever had still to reach its height. 

As their interest in the field grew, they added Satur- 
days to their picture-taking Sundays and began to do 
their own developing at home. “All our developing was 
done, and is done today, in our apartment,” they an- 
nounce with pained expressions. Their apartment, which 
consists of one room, 14x20 feet, is as they tell their 
friends: “A pretty good-size darkroom, an awful size for 





Two purring cats—what cat wouldn’t purr if he lived af ‘a 
fish market ?—caught with 214x314 Graflex, f/5.6, 1/80th. 


an apartment, and just plain miserable for a combination 
darkroom-apartment.” Their developing equipment con- 
sisted of Nikor tanks, developer, printing paper, tape for 
the windows and a contact printer donated by a friend. 

By the autumn of 1948, Ray learned to his sorrow that 
there is more to buying a second-hand camera than just 
telling the man what brand you want. His miniature 
Rollei and his Bantam were giving him more grief than 
exposures. Light leaks, faulty shutters, locking mech- 
anisms and all the horrible things that can happen to a 
camera happened to both his possessions. He decided to 
trade them in for a brand new, shiny, untouched-by- 
human-hands Contax. 

A few months later, frustrated by their inability to de- 
velop their photographs to anything larger than contact 
size. Diane and Ray laid out “a sizable amount of mon- 
ey” for a new DeJur enlarger. (Continued on page 90) 


Only woman fish dealer at Fulton Market, Hazel Price, 
was photographed with 24x34 Graflex, f/8 at 1/100 sec. 


Three dock workers stand quietly for portrait. One has 
hook over shoulder. Contax, f/2 Sonnar, £/3.5, 1/50th. 
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1. Henle unwinds rolls of film previously 2. He rips paper from film, then folds film 
placed in box for easy location in dark. back to back. Ends are stapled together. 


how Henle 
develops 
roll film... 


TEXT BY JACQUELYN JUDGE + 
PHOTOGRAPHS BY HERBERT KEPPLER 5. Immediately Henle starts turning the 


films over and over without interruption. 








9. Quickly Henle moves negatives to hypo 10. Excess water from 30-minute bath is 


where they remain for 20-minute period. removed by fingers, negatives hung to dry. 





3. Badly in need of a third arm, he moves 
six rolls at one time from enlarger table. 


6. This process is repeated for six 
minutes. Then he turns on safelight. 


EVE SAID IT BEFORE, but we'll repeat because it is 
W veo advice, if you want your photographs to 
have that finished professional look which you admire in 
the work of such people as Fritz Henle, standardize your 
darkroom work. Don’t have fifteen different kinds of film, 
don’t have fifteen different developing methods. Stick to 
one, and save your variations for picture taking itself. 
More often than not, you'll discover that the envied pro- 
fessional has a very simple darkroom procedure, maybe 
more simple than yours. For this reason, MODERN is going 
to take you on trips to a number of professional dark- 
rooms and show in detail how these photographers de- 
velop or print. Pick out the technique which seems sim- 
plest for you, the one that fits your special needs. Then 
stick to it and use that time you have left over for taking 
more and better pictures. 

You can usually tell a good photographer by the state 
of his contact print file. And when you look at Fritz 
Henle’s contacts, you are struck by the fact that sheet 
after sheet shows one perfectly exposed negative after 


7. From here on, films are inspected 
till they reach proper development. 


4. Rolls are laid in stacked rows in devel- 
oper (already in the tray), one at a time. 


8. Then they go in shortstop bath 
for 30 seconds. Development stops. 


another. One day recently we asked Fritz about this ap- 
parent gift for getting perfect exposure. And he confessed 
that though correct exposure is an important part of the 
story, his developing technique is the other. 

Henle uses but one kind of black and white film in his 
99% present Rolleiflex: Ansco Supreme. He does not use 
speedier films because even the slightest grain bothers 
him in the extreme enlargements he must make for his 
industrial clients. Ordinarily he overexposes slightly, and 
underdevelops somewhat to get a negative which will 
print normally on No. 2 or No. 3 paper. But sometimes he 
can’t help but underexpose his film while taking available 
light indoor industrial shots—in spite of the speedier lens 
of the f /2.8 Rollei which he now uses occasionally. And 
this is where controlled darkroom technique becomes 
important in getting good negatives. 

The Henle darkroom is quite small. Its only real pro- 
fessional touch is a room air-conditioner which keeps the 
darkroom temperature around a comfortable 70 degrees 
even on warm summer days. (Continued on page 107) 
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tA ANY people have commented on my unbelievable 
cool-and-calm under conditions of wig- 
snapping stress. I’ve been told I have ice water in 
my veins and I’ve been told that I haven’t any nerves. 
It has also been suggested that I have some secret, 
mysterious philosophy which carries me over these 
rough spots. None of this is true. The simple fact is, 
I stay calm to keep from screaming. 

When a heavy lifeboat fell off a davit and mashed 


my reporter’s foot to the deck, you couldn’t have 
found a calmer man than myself. I promptly dashed ’ 
below to my cabin, grabbed a Rollei and made a 
darned fine composition of an interesting facet of 


this highly pictorial tragedy. The negative was a little 


heavy (probably overdeveloped a bit by the boys 
in the lab) but it printed well. 

When a cat sank its fangs into another reporter’s 
wrist I found time to run off seven exposures—three 


showing tears coursing down her pretty face. (Page 


46) All pictures had excellent expressions of pure 
agony and terror. But then, I always prefer natural- 
ness in my pictures. When another reporter was 


lifted bodily over telegraph poles while dangling 

from the landing gear of a buffeted helicopter, I 

didn’t bat an eyelash. However, I must admit I lost by Bernie Hoffman, Life Photographer 
a bit of my natural savoir faire for fear he’d fall 
before I could make what appeared to be an excel- 
lent exhibition shot. 

Later, when he again arrived on earth, he some- 
how got in the way of the oncoming helicopter. The 
pilot didn’t see him. But I stood my ground and 
carefully judged the aperture which would give me 
sufficient depth of field to register both man and 
helicopter in focus. 


Photographs © Time Inc. 


Lip service 


On another occasion I found it necessary to have 
a reporter stand in an icy stream for over an hour, 
waiting for the wind to die down so I could make a 
color shot. “Any moment now, Norm,” I’d say. 
“Any moment now.” While this may seem a bit 
heartless, I assure you that it wasn’t meant to be so. 
His presence in the stream was necessary for my 
pictures and I do recall saying something nice to him 
afterwards. I believe I complimented him on the 
pretty color of his feet and lips. 

As everyone knows, there is more to doing a pic- 
ture story than meets the public eye. A photographer 
is continually at the mercy of the natural elements, 
the human element, large and small animals, and 
children (who are in a category by themselves). All 
of these, conspiring together, are unpredictable. 

Somewhat akin to the human element, but about 
five points abaft the starboard beam lies another 
problem for the photographer. This problem is the 
reporter, or researcher. There is an old corn pone 
about curiosity killing a cat. Yet, if the proverbial 
cat had but a fraction of the average reporter’s pry- 


<] The kitten was a very cooperative subject, she bit With a brave heart I stood my ground before the on- 
the arm cleanly every time. But I had an awful lot rushing helicopter. (It would have been a better picture 
of trouble getting the reporter to stand still. if only he had listened to me ... and slowed down.) 





I spent hours trying to get the subject in the proper frame 
of mind. You know how difficult women can be near a dog. 


ing instinct, the death rate among felines would amount 
to a mass suicide movement surpassing anything the 
world has seen since the lemmings marched to the sea. 
The big problem here lies in the assumption that it is the 
duty of the photographer to return his reporter alive— 
or at least in good working order. I’ve never lost a re- 
porter, but I feel sure that if such a situation ever should 
occur, I would henceforth be regarded as a slipshod 
worker and looked down upon by my contemporaries. I 
might even be required by my editors to take my own 
notes. This could be serious—especially on a fast-mov- 
ing assignment. 


Still alive ’n kicking 


Returning a reporter intact is not always an easy job. 
For an example, let me give you the complete picture 
record from my files on Miss Eileen Lanouette, who I un- 
derstand is still alive and doing well. Preserving the life 
and well-being of Miss Lanouette proved to be an almost 
full-time job. But there were lots of captions to be taken 
and | felt the effort was worth my trouble. 

When I first met Miss Lanouette she was a brand-new 
reporter on her first assignment. I observed at first 
glance that she was tiny, unusually attractive, intelligent, 
and fearless—the worst type. However, like most petite 
and delicate seeming ladies she turned out to be surpris- 
ingly strong and durable, and proved very helpful in 
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It took nerves of steel to keep from screaming as I 
waited for her to brush the bats from her belfry. 


carrying my heavy camera bags and extra tripods. 

Our assignment was to be part of an essay on animal 
senses. Our first subject was a wild bull—picked for tem- 
per and meanness. To bring off all the elements which this 
color picture required, I needed a gently rising grass- 
covered hill meeting a blue sky. We finally found just what 
we needed at the State Asylum in Raleigh, North Carolina. 


Throwing the bull 


We left New York on a windy sleet-crazy night when 
only four-engined planes with radar were permitted to 
ride the air lanes. It was Miss Lanouette’s first plane 
ride. When we couldn’t land at Washington and had to 
make four or five approaches to land at Richmond, | 
tried to relieve her consternation by a few well-chosen, 
lighthearted remarks like: “Can’t think of anyone I'd 
rather be found dead with than you, dearie.” Truth- 
fully, I was personally worried about the situation, but 
I placed her morale before my own. I guess I’m what 
you'd call an instinctive gentleman. 

During our three weeks of work with bulls, cats, dogs, 
rabbits and hawks, not once did I ever pick up a single 
one of her meal checks. She was new to journalism and 
I wanted to help her get that independent feeling that is 
so necessary for one in this type of work. On one or two 
occasions when she made a great and flourishing show 
of paying one of my own checks, I permitted her to do 








I knew he could see better than me in the dark. How- 
ever she, not being a photographer, didn’t understand. 


so by way of teaching her to place herself on the level of 
anyone she had to work with, and not be too overawed 
by mere important personages, etc. 

My pictures show in detail some of the situations 
which might have lost Miss Lanouette to photo-journalism 
forever. Had I chosen to ignore her and concentrate on 
my own problems she might today be somebody’s secre- 
tary, a housewife, or a drooling, blithering irresponsi- 
bility. But, a bit of sage advice here, a word of wisdom 
there, and several harsh words every now and then saved 
the day. Upon completion of our assignment Miss 
Lanouette insisted that we return on separate planes. 
“Great!” I chortled and thwacked her across the shoulders 
with such enthusiasm she dropped all our baggage. For 
now I knew that I had succeeded in making her a com- 
pletely independent individual. 

No matter that she never thanked me, nor mentioned 
the part I played in helping her over the first tough 
hurdles. In fact, I think I’d be terribly embarrassed 
should anyone ever touch his forehead to the ground or 
present me with a burnt offering. I’m merely another 
human being—and I like to keep it that way.—THE END 


Too bad I didn’t take this picture in color. His varicose 
veins would have been a wonderful study in pale blue. 














ALL PHOTOCRAPHS BY ARNOLD F,. T. KOTIS 
Fig. 1. A level available in hardware stores can be mounted 
on cameras with household cement. Since surfaces are non- 
porous, allow approximately 12 hours for complete drying. 


Fig. 2. If an optical stereo attachment is used on your 
camera, both camera and attachment should be equipped 
with spirit levels since both must be adjusted separately. 


Fig. 3. The Radex and other stereo instruments which shift 
the camera between shots, should be equipped with both 
horizontal and vertical levels. Check them before each shot. 
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STEREO 


on the level | 


by JULIUS B. KAISER 


E’VE ALL SEEN SNAPSHOTS of tall buildings in 
W which it looks as if the edifices were falling over 
backwards. If you wish to correct such distor- 
tions in planar, single-eyed photographs, you must em- 
ploy various tilting controls while making enlargements. 
In stereo photography, however, an up or down tilt 
results in no distortion whatever. It is an amusing sight 
to watch someone looking through a viewer at a picture 
made at an upward angle. His head invariably goes back, 
the viewer is tilted up, and the picture he sees is as natural 
as if he were looking up at the object photographed. 

There is a dangerous tilting pitfall for stereo photog- 
raphers, however. A most serious and damaging error 
is to have any side-to-side tilt. In aliowing side tilt to 
occur, one picture of the stereo pair will be higher than 
its mate, and fusion of the two in the brain of the be- 
holder will be extremely difficult. If, for example, we 
take a girl’s picture in stereo and permit lateral dis- 
placement to occur, the top of her head may be 1/32 in. 
from the top of the left picture and 1/16 in. from the 
top of the right. One eye must look up and the other eye 
must look down when we try to see this stereo pair. The 
attempt to accomplish the task results in eyestrain, mak- 
ing the viewing of such stereo pictures a horrible chore. 

While lateral displacement may not always be as acute 
as the above example described, even a small amount of 
its presence is noticeable, especially if the pictures are 
projected. In this latter instance the consequent enlarge- 
ment magnifies the distortion and requires adjustment 
of the projector while spectators are trying to enjoy the 
show—a procedure that detracts immensely from the 
success of any stereo evening. No truly effective means 
to rectify this distortion completely exists—the camera 
must be held level laterally when pictures are taken. 

One camera offered in grandfather’s day for the tak- 
ing of stereo photographs had a spirit level on it. The 
little glass tube, filled with liquid, contained a tiny 
bubble which lay in the center of the tube when the cam- 
era was level. 

Many stereo photographers may say, “I don’t need a 
spirit level; I can line up my camera with objects that I 
photograph—the vertical lines of windows and buildings 
guide me.” To that assertion there is but one answer. 





Fig. 4.Ifa waist-level finder is used on the Stereo Realist, 
the lens hood slant must be reduced or it will interfere 
with the finder. Masking tape in the hood hinge will do it. 


Fig. 6. The Stereo Realist with a spirit level and waist-level 
finder. The lens hood has been taped (Fig. 4) to prevent 
it from obscuring the finder. Level’s bubble is centered. 


Place a spirit level on your camera, temporarily. Sight 
your camera as you do usually. When you have it “just 
right,” look at the position of the spirit level bubble. 
Carry out this experiment a few times and I think you'll 
agree that the bubble is a lot more accurate than your 
judgment. So let’s see about fitting levels. 


Household cement will do 


There is no necessity for boring holes in your stereo 
equipment to fit a permanent level. A small amount of 
household cement will hold nicely (Fig. 1), if allowed 
to dry for twelve or more hours. A level can be bought 
at most hardware stores. 


If a single-lens camera, equipped with a mirrored or 
prismatic device, is used to make stereo pictures, you'll 
need two levels (Fig. 2). One goes on the camera, the 
other is placed on the stereo device itself. Before a pic- 
ture is made, the camera’s level must be lined up so that 
the bubble is in the center. Then the attachment’s level 


i : ‘ oo. = . ae . 
Fig. 5. To fit a waist-level finder to the Stereo Realist, 
loosen the screws of lens hood until metal of viewfinder 
enters sufficiently to hold. Then tighten lens hood again. 


Fig. 7. Spirit level on camera? Camera on tripod? Cable 
release attached so as not to jar the camera? All set. 
Waist-level finder is not necessary since tripod is used. 


must be made to correspond. When both bubbles are 
bisected by the hairlines at the same time, the picture 
can be taken. 

If stereo pictures are to be made with a single lens 
camera which is moved after one exposure to make the 
second picture of the pair, two spirit levels are again 
necessary. This time, however, they must both be 
mounted on the stereo device itself (Fig. 3). One level 
will handle the side-to-side tilt. The other level is placed 
to handle vertical tilt. 

Although we have previously said that vertical tilt cor- 
rection is unnecessary in stereo, the statement is correct 
only if both pictures of the stereo pair have the same 
vertical tilt. When it is necessary to make two separate 
exposures at two separate times, moving the camera, the 
vertical tilt is liable to be changed between exposures. 
Thus we need a vertical tilt level to assure the same ver- 
tical accuracy ih both stereo pictures. 

If a stereo camera with two lenses is used, only one 
level, mounted on the camera (Continued on page 105) 
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Better color, better prints from Kodak’s 


negative-type color film ...by John Wolbarst 


BECAUSE KODACOLOR FILM has always been marketed as a simple to use 
film for simple to use cameras, most of the more skilled 
photographers with better equipment have avoided this color film 

like the measles. In fact, it’s pretty hard to find anyone up in 

the expensive twin lens reflex class who has ever cranked a roll of 
Kodacolor through the camera. 

Of course, it must be pointed out that their reluctance hasn’t been 

entirely due to the psychological aspects of exposing a “box 

camera film” through a topnotch £/3.5 lens. The Eastman Kodak Co. 
introduced Kodacolor the day after the Japanese bombed Pearl Har- 
bor, but until fairly recently, Kodacolor prints fre- 

quently were nothing to brag about. However, within the past year 

there has been such a remarkable improvement in Kodacolor that it’s now 
worth atry in anybody’s camera, no matter how elegant the lens and shutter. 


Present day Kodacolor has been made virtually (Continued on page 55) 


The model, sporting a suntan, posed in soft after- [> 
noon sunlight. A Weston meter reading of her face 
indicated an exposure of f/11 at 1/50 on Kodacolor 
for photographer Herbert Keppler who used a 244 x 
2% Ikoflex III. This color plate was made directly 
from a standard 8 x 10 Kodacolor enlargement. 











GASOLINE 
UAN GER 


JERRY COOKE 


Large mass + simple color=good Kodacolor. 


JERRY COOKE JERRY COOKE 


Almost a black and white, but effective. Barbara Bel Geddes; overhead stage light. 
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JERRY COOKE 


Above: Pastel shades recorded pleasingly. 


Left: Kodacolor print made from 35mm slide. 








a counterpart of Kodak’s proiessional studio type 
color film, Ektacolor Type B. Apparently, in alter- 
ing the sensitivity of the dyes in order to step up the 
speed of Kodacolor, a considerable amount of the 
high color fidelity of Ektacolor has been sacrificed. 
However, that statement must be made with a reser- 
vation for, according to the Eastman Kodak Co., if 
you photographed the same subject on both Koda- 
color and Ektacolor films, and then made prints 
from both negatives by the Kodak Dye Transfer 
Process, the one made from the Kodacolor nega- 
tive would compare well with the one made from 
the Ektacolor negative. Since most Dye Transfer 
prints cost $25 to $50, and standard Kodacolor 
prints cost 36 cents, it’s hardly fair to compare a 
Kodacolor print to a Dye Transfer print from an 
Ektacolor negative. 

Kodacolor is a really remarkable product. It is a 
negative type color film—that is, when processed 
it produces a color negative and from this a color 
print must be made before you have a picture. 

In this respect it differs from Kodachrome, Ekta- 
chrome, and Ansco Color, the transparency type 
films which present a complete color picture after 
they have been processed. Transparency type color 
pictures must be viewed by light transmitted 
through the film. Kodacolor prints, however, are 
printed on a white opaque paper base. They must be 
viewed by reflected light, just as you look at this 
printed page, or any black and white photo. 

Kodacolor is made only as roll film, in the follow- 
ing sizes: C828, C127, C120, C620, C116, C616. A 
roll of C120 costs $2. After exposing a roll of 
Kodacolor you must take it to some Kodak dealer 
and have it sent off to Rochester for processing, for 
which there is no charge. However, the standard 
Kodacolor prints which are returned will cost 36 
cents each. Prints range from 3144x3¥4 to 3144x514 
inches, depending on the negative size. 


It’s a high speed film 


Kodacolor is extremely fast, for a color film. It 
has an A.S.A. daylight exposure index of 25 as com- 
pared to 8 for daylight type Ektachrome and 10 
for Kodachrome. Basic outdoor exposure for aver- 
age subjects in bright sun is 1/50 second at f/11, 
as compared to 1/50 at £/6.3 for Ektachrome or 
Kodachrome. This means that Kodacolor can be 
used in fixed focus box cameras, or in other types 
of cameras with lenses of small aperture. It also 
means that in cameras with fast lenses, Kodacolor 
can stop a lot of action with shutter speeds which 
might not be possible when using the transparency 
type films. 

Indoors, the same relatively high speeds are 
available. Kodacolor Type A for artificial light has 
an exposure index of 20, and with a No. 5 flashbulb 
used as open flash provides a guide number of 100. 
Thus, with the bulb 12 feet from your subject you 


could set your lens at £{/8 and get maximum sharp- 
ness and good depth of field. Exposing Ektachrome 
Type B sheet film, under the same conditions, you’d 
have a guide number of only 50; at 12 feet you’d 
have to open up the lens to f/4.5. 

Beautiful black and white prints may be made 
from Kodacolor negatives. In fact, even those nega- 
tives which might produce a color print in which 
the colors were out of balance or unpleasing, will 
produce satisfactory black and whites. 


Kodacolor prints vs. transparencies 


When you start to show some Kodacolor prints 
around the office or shop, or to your friends, there’s 
always bound to be at least one comment to the 
effect that, “They’re not as good as my Uncle Otto’s 
Kodachrome slides,” or something similar. 

Of course they’re not as beautiful to look at as a 
well exposed transparency which is illuminated by 
a powerful light transmitted from behind. There 
are very good reasons why this is so and they are 
stated most clearly in the Kodak Color Data Book, 
Color As Seen and Photographed. 

“The most favorable condition under which a 
color picture can be viewed is by projection of the 
picture, in positive transparency form, in an other- 
wise completely dark room. The screen then be- 
comes an isolated patch of colors with a completely 
dark surrounding. Under these circumstances, the 
eye adapts in such a way that a maximum amount 
of the gray added by the unwanted absorption of 
the dyes is removed from all the colors; it also 
adapts, over a very wide range, to the overall color 
balance of the transparency. Both of these effects 
make the reproduction appear more nearly correct 
than it really is.” 

Comparison tests show that good Kodacolor 
prints compare quite favorably with average 
Kodachrome prints or Ansco Printon prints made 
from transparencies, and it is on this basis that 
Kodacolor should be judged. Prints on either Prin- 
ton or Kodachrome base are frequently a vast dis- 
appointment to the person who sent away a richly 
colored transparency. 

Properly exposed Kodacolor negatives will pro- 
duce prints with remarkably good color rendi- 
tion. Kodacolor stands up well to overexposure of 
one or one and a half full stops, the most noticeable 
deficiency being in flesh tones, which may become 
white and chalky looking just as with any color 
film. However, underexposure shows itself more 
drastically, with a dirty gray-brown veil covering 
the entire print in cases of extreme underexposure. 

Extremely short exposures, such as 1/1,000 sec- 
ond, or exposure to electronic flash units, may cause 
a slight shift in the color of the Kodacolor nega- 
tives, just as it’s liable to happen with the transpar- 
ency types. This, however, can generally be taken 
care of with appropriate (Continued on page 100) 








-LAMP 
FLASH 


Peter Gowland shows amateur 
Raymond Penn how it can be 


used for home portraiture 


by ARVEL W. AHLERS 


ONCE AN AMATEUR HAS DECIDED to add extension flash 
to his indoor setup, he generally runs smack into a prob- 
lem of technique. How should extension flash be handled 
so as to eliminate guesswork and obtain the best pic- 
ture results? 

We had two reasons for asking photographer Peter 
Gowland to try his hand at answering these questions. 
For one thing, Pete uses flashlamps the way G. E. and 
Sylvania undoubtedly wish everyone would. Secondly, 
we knew that if we asked him to tell us about using 
extension flash, he’d wind up actually showing us how 
he does it. 

Sure enough, Pete’s first move on this assignment was 
to get in touch with Raymond Penn, a 20-year-old stu- 
dent whose training in photography has not yet in- 
cluded the use of extension flash. “Most amateurs make 
about the same minor mistakes when they first begin 
to use extension flash,” Pete commented. “My idea is to 
let Raymond use his own judgment in lighting several 
subjects with double flash. When he’s finished, I'll 
demonstrate whatever suggestions—if any—I can offer 
for improving the set-up.” 


The equipment 


To keep everything on an amateur level, it was de- 
cided that only non-professional subjects would be pho- 
tographed in their own homes. Since Raymond was 
familiar with Rolleiflex cameras, Pete suggested that 
they use his (Gowland’s) camera for which a Heiland 
flashgun and a 15-foot extension cord was available. The 
only additional equipment to be used consisted of a 
tripod, a folding stand to support the extension light, 
reducing adapters for the light reflectors (so they could 
accommodate No. 5 flashlamps), and a supply of 120 
Super-XX film. As an afterthought, Pete added several 
pieces of cardboard and a handful of clothespins to the 


56 


AMATEUR RAYMOND PENN 


Raymond’s setup for photographing 8 months old Holly 
Block. He held the main light in his right hand, placed 
the extension light on a stand 45° to the left. Exposures 
were 1/250 sec. at f/22; No. 5 lamps, Super-XX. 


PROFESSIONAL PETER GOWLAND 
Sg a > i =e 


Gowland clamped the extension light to a floor lamp 
(using paper to shield it from his lens), and followed 
the baby’s movements by hand-holding the camera. 
His exposures were identical with Raymond’s, above. 











With the Rollei mounted on a tripod, Raymond found it 
difficult to follow the baby’s movements. In these two pic- 
tures, above, part of each negative was wasted wher the 
baby moved away from the camera, or off to one side. 


By pinning the blanket to the Venetian blind, Gowland 
obtained several extra feet of background area. Note that 
his choice of camera angles was slightly lower than Ray- 
mond’s. The extension light high in back separated 


a Me 
Prelighting these pictures with photofloods would have 
helped eliminate several technical errors. The twin high- 
lights in each eye, as well as the opposing cross shadows, 
should have been eliminated because they are distracting. 


the baby from the background and highlighted her hair. 
The front light furnished the modeling shadows, and gave 
each eye a single catchlight. Gowland would have liked 
the poses better had the baby looked into the camera. 
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PENN 


AMATEUR RAYMO 





Raymond’s setup for the picture of Leonora Alberti, right, 
consisted of a main light being handheld six feet in front 
of her, and an extension light placed on a stand 45° to her 
right. Exposure was 1/100 second at f/22. Gowland liked 


basic equipment that would be available ordinarily. 

The first stop was at the home of Holly Block, age 8 
months. Pete had sort of a double-barreled reason for 
choosing Holly as their first subject. “She is now at an 
expressive age where she reacts beautifully to new faces 
and strange noises,” he explained, adding with a grin, 
“Holly is also the daughter of the fellow who origi- 
nally introduced me to my wife Alice—and I owe him 
a picture.” 


Raymond’s shot of the baby 


To start things rolling, Raymond borrowed one of 
Holly’s baby blankets and draped it over the living room 
sofa so as to provide a solid-colored posing platform and 
background. With Mrs. Block sitting at one end of the 
sofa to make sure Holly tried no impromptu gymnastics, 
Raymond then set up his equipment as shown on page 
56. First he mounted the Rolleiflex on a tripod and raised 
it until it was slightly above the level of Holly’s head. 
Then he clamped the extension flash to the folding light 
stand and positioned it about 45° to the left of the cam- 
era. Holding the main light in his right hand at a dis- 
tance of about five feet from Holly, he shot the two 
pictures shown at the top of page 57. His exposure, based 
entirely upon the distance between the main light and 
Holly, was 1/250 second at f/22. 

Pete felt that Raymond had done rather well for a 
first attempt with double flash. He didn’t need to wait 
for the negatives to be developed, however, to prophesy 
that there would be distracting cross-shadows in both 
pictures of Holly. 

“With a little experience,” he told Raymond, “you'll 
get so you can judge almost precisely where the light 
from each lamp will cast a shadow. Whenever in doubt, 
or whenever you use multiple flash for lighting a color 
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this setup except for minor details; he suggested (1) either 
lighting the area behind Leonora or placing her against 
a wall; (2) using more negative area by moving in closer 
to his subjects; (3) having them look into the camera. 





shot, I suggest prelighting the subject with photofloods. 
While it may slow you down—it may also save your 
picture.” (Editor’s note: Gowland’s prelighting tech- 
nique for shooting color is described in detail in “How 


This Month’s Cover Was Made,” May, 1951, Mopern.) 


Pete’s setup for Holly 


To demonstrate one of his favorite setups for photo- 
graphing babies with double flash, Pete removed the 
shade from a floor lamp and tipped the lamp stand for- 
ward so that it rested against the Venetian blinds behind 
the sofa. The extension flash reflector was clamped to the 
bowl of the floor lamp, and a piece of cardboard was 
fastened to the reflector with clothespins so that the glare 
from the light would not reach the camera lens later on. 
After arranging the extension light, Pete pinned the upper 
edge of the blanket to the Venetian blinds so as to obtain 
several extra feet of background above Holly. 

Instead of using the tripod, Pete handheld the cam- 
era. “By handholding both the camera and the main 
light,” he explained, “I have a chance to follow Holly’s 
movements and stay close enough to her to get a large 
image on my negative. With the shutter speed set for 
1/250 second, there is very little danger of either baby 
or camera movements spoiling the picture.” 

Notice that in Pete’s pictures of Holly (page 57), the 
single main light provided roundness and modeling, yet 
at the same time placed only one catchlight in each eye. 
The extension light did a nice job of highlighting and 
detailing Holly’s hair, and at (Continued on page 108) 


This variation of two-lamp portraiture, right, comes very 
close to simulating natural light. Gowland used a No. 5 
flashlamp in the table lamp (see text) for his main light, 
and an extension light handheld to the left for fill-in. 












PROFESSIONAL PETER GOWLAND 


To give Leonora a more relaxed pose, Gowland had her mond holding a white card above and to the right of the 
support her arm on the edge of the couch. Next he clamped handheld camera, Gowland “bounced” his main light off 
the extension flash (shielded with paper) to a _ win- the cardboard and over his subjects from a distance of 
dow ledge above and to the right of Leonora. With Ray- three feet. Exposure for this shot was 1/100, f/12.5. 
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MO'UHER 
ZAIND CHILD 


A universal and timeless theme for artists 


is that of mother and child. In all 


languages, in all times, in: all the arts. On 


these eight pages, through the eyes of 
Tana Hoban, the most modern of the 
arts gives new vision to an old theme. 
The next time you take your camera out, 


try an old idea—for new pictures. 


COMBINATION OF NATURAL light streaming in 
window with one No. 4 photoflood for fill-in is 
typical Hoban setup. Other data: 3144 x 4% 
Graflex, Cooke £/2.5 lens, £/3.5 at 1/50th. 




















IT’S BEST to have mother and child doing 
something in your pictures. Happy boy on 
opposite page is being helped with first 
steps. Bubbling baby above has just been 
told a good joke, and the little girl to the 
left is barefootedly enjoying a swing on 
the backyard fence. Such direction from 
the photographer will keep subjects hap- 
py; give no chance for strain. Remember 
this: People love snapshots more than for- 
mal pictures because they capture mem- 
orable events. Keep the best of the snap- 
shot tradition always in your mind’s eye. 

















GET DOWN ON the child’s level and see what his world is like for joyous 
scenes like that above. Remember that patience is the keystone of good pho- 
tographs involving children. If a little girl. wants to whisper secrets to 
her mother, don't get impatient. Just take another picture. Follow baby’s 
routine for a day to get him used to you and search out scenes like that of 
the wet young man above. Photograph at left is good example of natural 
backlighting. Center photo also has a backlight, a spot from the head of 
the stairs. Additional illumination from two No. 4 photofloods. Same data 
holds for picture to right. All three were taken with a 314x414 Graflex, 
Cooke f/2.5 lens. Left: 1/50 sec., £/8. Center and right: 1/50 sec., £/5.6. 














TENDER LOVE is the story as a mother watches 
over her helpless baby’s sleep. Tana Hoban 
caught the moment with a 314x414 Graflex, 
£/2.5 Cooke lens, 1/50 second at £/5.6. Lights 
were two No. 4 plus two No. 2 photofloods. 
Mother’s hands emphasize baby’s smallness and 
plain blanket provides excellent background. [> 


DELICATE, BUT SHARP high-key effect was ob- 
tained by bouncing light from two 1500 watt- 
second strobe lights against walls and ceiling. 
The camera, a 314x414 Super D Graflex, was 
equipped with an £/4.5 Ektar lens. Opening was 
{/9. Simplicity of costume and natural pose 
make this portrait of a mother charming. 7 











pictures from 





our readers... 


"I tried it 
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Reader Arthur Russell of Philadelphia credits “Don’t 
Keep The Sun Behind You” (May 1951) with making him 
aware of picture possibilities in backlighted scenes. In 
a trip to the Casa Loma in Toronto, he added human in- 
terest to a pleasing light-pattern scene and came up with 
this picture. Speed Graphic, 1/50 sec. at £/5.6, Super-XX. 
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ID YOU KNOW that every picture submitted 

by a reader to the “Columns Editor” is 
considered not only for “I Tried It Myself” but 
for all other editorial features and columns in 
the magazine as well? If accepted, payment and 
credit go to an amateur exactly the same as they 
would to a professional photographer. 

If you have a favorite picture, or set of pic- . 
tures that you’re proud of, we’d like the privilege 
of seeing them. There are no restrictions as to 
subject matter. In a nutshell, here’s all you need 
to do: 

Try to select glossy black-and-white prints (do 
not send color transparencies or color prints to 
the Columns Editor) which are no smaller than 
4x5 inches in size. Prints can be on either single 
or double-weight paper, but for reproduction 
purposes should not be toned. There is no need 
to mount your prints on salon mounts—simply 
mail them flat between two pieces of protective 
cardboard. Please do not use mailing tubes. 

Each print should have your name and ad- 
dress on the back, and be accompanied by full 
technical data on how it was made. Because of 
the number of prints received, those we are un- 
able to find space to use can be returned to their 
makers only if they reach us accompanied by a 
self-addressed envelope and sufficient return 
postage. All material should be addressed to the 
Columns Editor, MopeRN PHoTocrRaPHy, 251 
Fourth Avenue, New York 10, New York. 






Following Tana Hoban’s suggestions on child pho- 
tography (Feb. 1951 issue), Walter Zambino of 
St. Paul used a flower to distract this baby’s atten- 
tion from the camera long enough for a Rollei- 
cord exposure 1/50, £/5.6, Plus-X. Note how the 


sweater reflects light into the shadow areas. 












Bo ei . 
Steve Manville of Brooklyn planned this amusing self-portrait by mounting his Medalist on a tripod, prefocusing it, 
climbing into an innertube, and having a friend trip the shutter at his direction. Exposure: 1/200 at f/8, Plus-X. 


“Look For The Sign” (July 1951) gave Gary Earle of 
Great Neck, N. Y., the idea for this picture. Lacking a 
tripod, he hand-held his Rolleiflex to make 18 exposures 
at various aperture and shutter speeds on Plus-X film. His 
goal was to use the streetlights as a caricature prop. This 
shot got the street lights positioned the best. 1/10 at £/5.6. 


: 4 
David Mills, whose subject interests seem to cover 
everything from actresses to bulldozers, calls this 
backstage shot of Sylvia Lewis “Final Touch.” Mills 
used a 4 x 5 Crown Graphic and held a single flash 
above and to the right of the lens for illumination. 
The exposure was 1/200 at f/16, Superpan Press. 
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photo data 


Kodacolor Film 
@ @ © technical roundup 





OUTDOOR EXPOSURE AT 1/50 SECOND 


KODACOLOR FILM, TYPE A, AND FLOOD LAMPS 








Bright 
Sun 





Hazy Cloudy 


Lamp-to-Subject Distance in Feet 





Sun Bright 


#/3.5 */4 #/4.5 | #/5.6 


#/6.3 #/% 








Front Lighted | f/11 


£/8 6 





Pvt 








Side or Back | between 


Lighted 


#/8 and #/11 


9% 


82 








5 





V/s 13 


32 








12 

















Back-lighted 
Close-Ups 





1/2 21 


19 17 [43 6% | 4 





2 | 





#/5.6 
1 28 























7 | 13 9a 62 

















Soo 


23 | 9 





Fill-in Flash: In bright sunlight, adjust the camera to 1/25 at f/16 and flash 
the lamp at the following lamp-to-subject distances: 

No. 5B, 25B 5-10 ft 
When outdoor lighting conditions are poor, as in deep shade or on cloudy 
dull days, flash can be used as the principal light source. Ignore the daylight 
and base your exposure on the Flash Exposure Guide Number alone 


No. 2B, 22B 8-15 ft 


This table is based on the use of No. 2 fioodlamps in Kodak Vari-Beam lights. 
If reflector floodiamps cre used, place the lamps ct the distance shown in 
the table, but use a lens opening a half stop larger. 

Simple Cameras with Unmarked Lens Openings: Use the largest lens opening 
and make a 1}-second exposure with the lamps at 7 feet from the subject. 
With these cameras, fiashlamps provide a more practical light source. 





FLASH GUIDE NUMBERS FOR KODACOLOR FILM 


FLASHLAMP DISTANCES FOR SIMPLE CAMERAS 








Lamp Film Type 


Shutter Speeds 





1/25, Open Flash 
B or T Settings 


Camera 


Distance 
Shutter 

to Subject 
Set at | * iets 


Flash 


Film Type Lamp 





] 
1/50 | 1/100 1/200 





SM, SF* | Type A 


50 50 45 —_ 


Brownie Flash Six-20 


Daylight 228, 2B 5 
Type A 11, 40 5-6 


2, 22 








5B, 25B* | Daylight 


40° 





5, 25* | Type A 


Brownlie Refiex, 
Synchro Mode! 


5B, 258 
SM, SF 
5, 25 


Daylight 
Type A 








100 60 





226, 2B** 


120 60 Kodet Lens 





11, 40** | Type A 


Kodak Ducfiex !! 


5B, 25B 
SM, SF 
25 


Daylight 
Type A 











130 75 


| 
| 
| 
70 | 
| 
| 
| 


110) | | 





| 
| 
Daylight | 
| 
| 


2, 22** | Type A 


Kodar Lens 


150 | 130 | | 9s 


Kodak Duafiex fi, 
(at £/8 opening) 


5B, 258 
SM, SF 
5, 25 


| Daylight 
Type A 











*In Kodak Fiasholder or similar 4- to 5-inch satin-finished reflector. 
**in 6- to 7-inch polished reflector. 








Kodak Tourist, Kodet Lens 
(at #/12.5 opening) 


5B, 258 
SM, SF 
5, 25 


Daylight 
Type A 








How to avoid defects in Kodacolor prints 





Defect 


Possible Cause 


Suggested Prevention 





Lack of shadow detail; 
shadows dark: good de- 
tail in light areas. 


Shaded areas underexposed due to side or back light- 
ing, insufficient front lighting. 


Use front lighting, or use reflector or blue flashbul! 
to throw light into shaded areas. 





Lack of highlight detail. 
Light areas lack color, 
texture. 


Overexposure. 


Follow the exposure tables supplied with each roll of 
Kodacolor Film. 





Images too yellow. Good 
detail, but no blue tones, 


Use of yellow filter. Use of clear flash or photoflood 
with Kodacolor Film, Daylight Type. 


Use no filters with Kodacolor Film. Do not use clear 
flash or photoflood with Daylight Type. Use blue flasi. 





Good detail, but all 


coiors loo orange. 


Film was exposed too early or too late in day. 


Exposures should be made between 2 hours after sun- 
rise and 2 hours before sunset. 





Image too blue. 


Exposure of Kodacolor Film Type A in daylight or 
with blue flashbulb without using conversion filter. 
Outdoor pictures on Daylight Type film made without 
sunlight on subject. 


Use Kodak Daylight Filter for Type A Color Film 
when exposing Kodacolor Film, Type A to daylight «r 
blue flash bulb. Get sunlight on subject. 





Red-orange edges or 


streaks. 





Film allowed to unwind, edges light struck. Direct 
sunlight on red exposure counting window. 





Keep film wound tightly. Load and.unload camera in 
subdued tight. Keep red window covered in sunlig :t. 





NOTE: The information on this page has been compiled from material published by Eastman Kodak Co. and from other sources. In using the table H: 
to avoid defects in Kodacolor prints, it should be remembered that defects sometimes are caused by a combination of errors rather than by aay one errc 


Therefore, it is not always possible to point out one isolated cause. 
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Camera Team—We might as well face 
the fact that a camera can hold only one 
kind of film at a time. If you're loaded 
with Kodachrome Film, you can’t very 
well seize a quick, dim-light shot that 
demands top-speed film. Unless, of 
course, you have a spare camera. 

The Kodak Pony Cameras were con- 
- ceived and designed to meet this prob- 
lem, capably and at a thrifty price. 
They fit the situation like a glove—com- 
bining compactness, light weight, an ex- 
celfent lens, a reliable shutter with good 
chaice of speeds, and low cost. Ask any 
dealer, and the chances are ten to one 
he'll tell you a Kodak Pony 828 or 135 
Camera is the best dollar-for-dollar val- 
ue on the market today. 

Here are basic details on the $32 
Kodak Pony 828 Camera. It weighs 
only 13 ounces, hangs like a feather on 
its own neckstrap, measures only 54%x 
3% inches. No “extra camera” problems 
there. The lens is a 51mm. Kodak An- 
aston {/4.5, Lumenized for maximum 
light transmission and color purity, fully 
corrected for both black-and-white and 
full-color work, with aperture range 
from {/4.5 to {/22—a good lens by any 
yardstick, and an astonishing lens at 
the Pony’s price. 

The shutter is a Kodak Flash 200, 
cocking type, with 1/25, 1/50, 1/100, 
1/200, and “B”—synchronizing Class F 
lamps at 1/25, 1/50, and 1/100, and 








Yow that 
peutumn'’s here... 


IT’S a good time to review your camera equipment 
—weigh it against your season’s hopes and aims— 
and remedy any deficiencies . . 


wherever and whenever picture opportunities oc- 
cur. Let's appraise the situation now. 


. to assure success 








Class M lamps at 1/25 or “B”—very 
smooth in action, sturdily built, mount- 
ed on a rugged telescoping barrel which 
locks the release when retracted, pre- 
venting accidental exposures. 

There are other significant features. 
Focusing range is from infinity to 2% 


feet—extremely convenient for color 
close-ups. View finder is the fully en- 
closed optical eye-level type. Scales for 
aperture, shutter speed, focusing range, 
and field depth are all provided—and 
visible at a single downward glance. 
“Average” settings for Kodachrome and 
Kodak Plus-X Film are specially in- 
dexed. 

The Pony 828 accepts No. 828 Film, 
black-and-white, Kodachrome, or Koda- 
color, in handy 8-exposure rolls. The 
Pony 135 uses 35mm. film (Kodak No. 
135) in 20- or 36-exposure rolls. Lens, 
shutter, and other basic features are 
the same as on the Pony 828, but, in 
addition, the Pony 1385 has automatic 
film stop and automatic exposure count- 
er; because of the extra mechanism re- 
quired, its price is $36.75—and it’s still 
a “most value for your money” camera. 
Unless you want to go to the top of the 
class with a Kodak Signet 35 Camera, 
a Kodak Pony is your finest “spare 
camera” buy. 


The Signet—It’s a grand day when you 
can buy, for a two-figure price, a pre- 


cision miniature camera that equals the 
performance of miniatures selling well 
up in three figures. But today’s the day 
—and the camera is the Kodak Signet 
35 Camera, priced at $95. 

Check these features. The lens is a 
Kodak Ektar f/3.5, Lumenized—and, to 
those who know their lenses, no more 
need be said. The shutter, a Kodak 
Synchro 300—rugged, smooth-operat- 
ing, with built-in flash contacts, speeds 
1/25 to 1/300, and exceptional open- 
ing-closing speed. The lens-and-shutter 
mounting is a velvet-smooth ball-bear- 
ing type—best ever designed to main- 
tain exact lens-to-film relationship along 
with smooth operation. The range finder 
is built with extreme ruggedness, cou- 
ples to the lens from two feet to infinity, 
has spring-loaded V-block bearings to 
eliminate all bearing variation . . . and 
ranging and viewing are combined in 
one eyepiece. 

That’s just the start. The Signet’s 
film-winding is so smooth you can ad- 


vance the film with a flick of your thumb 
on the winding knob. Double-exposure 
prevention is automatic, but you can 


Prices in this Kodak Bul- 
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make doubles or multiples when you 
want them. Controls are so placed that 
they’re all at your finger tips, even when 
the camera is held in a firm two-hand 
grip. All operating scales—aperture, 
field depth, focus—are visible at a glance. 
The shutter reliably synchronizes Class 
M flash lamps at any setting. Feel and 
balance are superb. And when it comes 
to picture quality—users describe the 
Signet as the camera that puts an “extra 
something” into every shot. Examine 
the Kodak Signet 35 Camera at your 
Kodak dealer's. 


New Tourists—In case your fancy turns 
toward a top-flight folding camera, a 
couple of handsome new Kodak Tour- 
ist II Cameras, f/4:5, have just come 
over the horizon . . . and one of them 
has the Kodak Synchro-Rapid 800 Shut- 
ter, with a dependable top speed of 
1/800 second. 

A significant feature of the new Tour- 
ists. is the Scopesight finder—a long-base 
optical eye-level finder, with very defi- 
nite advantages. 

You'll be surprised when you first 
look at a Tourist II, because the view- 
finder eyepiece isn’t back of the front 
window. In fact, eyepiece and window 
are at opposite ends of the camera’s 
top housing. In between are two front- 
surfaced mirrors, providing an optical 
path of several inches. Result? A sharper 
front frame for more accurate composi- 
tion; minimum variation even if your 
eye isn’t perfectly centered on the eye- 
piece; impossibility of “angling” the 
camera so you see things the lens 
doesn’t, negatives and transparencies 

















that accurately include what you saw 
and wanted to picture. 

On the standard Tourist II, f/4.5, 
you get a Kodak Anaston, 101mm., 
f/4.5 Lumenized Lens, in a Flash Koda- 
matic Shutter, 1/10 to 1/200, plus “T” 
and “B.” The camera’s price, $74.50. 
On its companion, you get a Kodak 
Anastar, 101lmm., f/4.5, Lumenized, 
4-element Lens, in the world-famous 
Kodak Synchro-Rapid 800 Shutter, with 
eleven settings, 1 second to 1/800, and 
“B.” The Synchro-Rapid Model is priced 
at $100. 

Other basic features are identical—fo- 
cusing range, 3% feet to infinity; weight, 
29 ounces; size, closed, 6%4x4xl1% 
inches; ultra-steady shutter release on 
camera bed; back fully removable for 
easy loading; rugged, lightweight die- 
cast metal alloy body for lifetime accu- 
racy; smart modern lines; and finish in 
tough, scuff-resistant Kodadur covering, 
black lacquer, and chrome trim. You 
have never seen sturdier, better-looking, 
better-performing folding cameras. 


Versatility, Plus—With most cameras, 
you're limited to one size of negative or 
transparency. With a Kodak Tourist II 
Camera, f/4.5, and a Kodak Tourist 
Adapter Kit, you have your choice of 





four sizes. And what a difference it 
makes! 

For instance, miniature color. Load 
your Tourist with No. 828 Kodachrome 
or Kodacolor Film, and you have a 
101mm. lens working to a 28 x 40mm. 
frame. Narrower angle, better perspec- 
tive in portraits, more convenience in 
extreme close-ups of small subjects such 
as flowers or nature specimens. 

Other advantages; too. When you 
want a full 24%x3% negative for contact 
printing, you use the camera without 
adapter kit. For moderate-size enlarge- 
ments, when a 15x24 negative is ade- 
quate, you use the proper adapter kit 














mask, and get 16 negatives from an 8- 
exposure roll; Kodacolor and black-and- 
white oversize prints are same size as 
those from a 2'4x3% negative. If you 
find it easier to compose in a square 


format, and do your final cropping on - 


the enlarger easel, you use the 244x2% 
mask, and get 12 shots to the roll. 

Priced at $15.50, the kit includes 
film masks, matching view-finder masks, 
spool baskets for No. 828 film, a special 
camera back, and a zippered pouch to 
hold all the items. Every Tourist user 
should have one. 

For owners of Kodak Reflex cameras, 
there’s another kit, priced at $5.35, 
which adapts those cameras to use No. 
828 film—Kodachrome, Kodacolor, or 
black-and-white. Switching from one 
film size to another is quick and easy 
with either camera, at the end of any roll. 


Bifocals—When you're shooting color, 
Kodak Portra Lenses can be among the 
most important items in your camera 
kit. These inexpensive little optical aids 





will turn many a strike-out into a home 
run. They have just one purpose, but 
it’s important—to bring you closer to a 
small subject than your camera’s normal 
focusing range permits. 

There are three Portra Lenses. Their 
“operating range” depends on the close- 
focusing limit of your camera; but with 
the average camera, focusing to 3% 
feet, the Portra 1+ takes you as near 
as 20 inches; the Portra 2+ to about 
13 inches; and the Portra 3+ to about 
10 inches. For most amateur cameras, 
Portra Lenses cost $2.80 to $3.35; and 
they fit adapter units of the Kodak Com- 
bination Lens Attachments. 


Which Filters?—F or black-and-white, the 
Kodak Wratten K-2 is the basic, indis- 
pensable correction filter. Used in day- 
light with a Type B panchromatic film 
(such as Kodak Plus-X or Super-XX), it 
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does a good job of translating colors into 
their proper relative monochrome values. 
Which, in plain English, means that the 
K-2 tends to give pleasing naturalness 
to almost all outdoor pictures, particu- 
larly those in which blue sky is a sig- 
nificant feature. 

For “haze cutting” in distant scenics, 
shot on pan film, the deep-yellow Wrat- 
ten G Filter is preferred; and for dra- 
matic dark or black-sky effects, on pan 
or infrared film, the Wratten A. For 
outdoor portraiture, the Wratten X-1 is 
rapidly growing in favor. 

For color shots, the Kodak Skylight 
Filter is basic outdoors. It helps suppress 
the apparent excess of blue in scenics 
and “open shade” shots; lends a warmer, 
more pleasing quality to many trans- 
parencies. To deepen sky tone, a Kodak 
Pola-Screen is often helpful in color 
shots, and it has useful black-and-white 
applications. These six units offer you 
a good, versatile working kit, and all are 
available to fit Kodak Combination Lens 
Attachments. You can add at will—there 
are dozens of other Kodak Wratten Fil- 
ters, to fit every professional, commer- 
cial, and scientific need. 





Steady Does It—There’s-a superstition, 
mostly among the uninformed, that tri- 














pods are heavy, clumsy contraptions, 
not worth fooling with. To dispel that 
notion, just pick up a sleek, shining 
Kodak Eye-Level Tripod. It weighs 32 
ounces . . . its three sections telescope 
down to 22 inches . . . extend to a full 
five feet. No matter how steady your 
hand, this slim beauty will put extra 
crispness into any shot slower than 1/50 
second. And its price is only $23.33. 

To go with it, and supply any-angle 
versatility, select the $15.46 Kodak 
Tun-Tilt Tripod Head. This velvet- 
smooth pan head is adjustable to the 
Weight of your camera . . . gives you 














vertical tilting up to abéut 180 degrees 
... and full-circle panning with no drag 
or chatter. Use it with any amateur still 
or movie camera. 


New B-C Flash Unit—Your Kodak Flash- 
older can now become a battery-con- 
denser flash outfit—with all the advan- 
tages of b-c flash—simply by adding a 
$2.95 Kodak B-C Flashpack. 

The Flashpack is a compact plastic 
pack which contains a condenser and 
resistor. One end is slotted to receive a 
22%-volt battery (not supplied). Slip 
this assembly into your Flasholder, in 
place of the two regular batteries, and 
you're ready to go. 

Here, briefly, are the virtues of b-c 
flash. First, consistent synchronization 





throughout the useful life of the battery; 
no lagging as the battery charge de- 
clines. Second, long battery life—a full 
year, or probably longer—even though 
you shoot hundreds of flash pictures 
during that time. 

In a b-c flash unit, the battery merely 
charges the condenser, and the condens- 
er charge is used to fire the lamp. Be- 
cause the condenser always charges to 
the same level, and discharges without 
time variation, flash timing is exact 
from shot to shot. Kodak’s B-C Flash- 
pack has a big 200-microfarad condens- 
er and will fire up to three extension 
units in perfect synchronization. 





Here’s the Kodak B-C 
circuit. Note the big 
200-mfd. condenser, 
the 2700-ohm resistor 
which prevents bat- 
tery drain. Condenser 
recharges between 
shots; is always ready; 
assures unvarying 
timing from shot to 
shot. 
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The Flashpack works in any Kodak 
Flasholder—Model B, or the old Model 
A. To use Kodak Flasholder Extension 
Units, shorting disks (one supplied with 
each Flashpack) are inserted in each ex- 
tension unit. Incidentally, when exten- 





sions are used with a Model A Flash- 
older, the Flasholder must be used at 
the end of the circuit, not at the camera. 
With B units, the sequence does not 
matter. 

The Kodak B-C Flashpack can also 
be used in any other parallel- or series- 
wired flash unit that accepts two “C” 
flashlight batteries end-to-end. Convert 
your flash equipment to b-c now, and 
you can say good-by to flash failures. 


Autumn View—Perhaps you've made 
many a fine miniature Kodachrome 
transparency this summer, and can look 
forward to many more this autumn. 
You'll enjoy them more with good view- 
ing equipment. 

If you haven't a projector, and want 
the smartest, thriftiest, “most-for-your- 
money” projector—let your Kodak dealer 
demonstrate the Kodaslide Merit Projec- 
tor, priced at only $24.50. 

And if you want a compact unit, 
smartly styled so you can leave it set 
up in your living room at all times; a 
unit combining projector and screen, 
and usable even with the room lights 
on—see the Kodaslide Table Viewer, 
4X, priced at $49.50. 

The Kodaslide Merit Projector has 
many fine features—Lumenized optics, 
including a fully-color-corrected Kodak 
Projection Ektanon f/3.5 Lens; a big, 
cool lamphouse; cool air circulating on 
both sides of the slide; built-in elevating 
mechanism; smart, rugged design. But 
the most popular feature is the warm, 
sunny image quality it delivers—show- 
ing your slides at their pleasing best. 

As for the Kodaslide Table Viewer, 
4X—to understand what pleasure and 
convenience it lends, you just have to 
try it out. Optically, and in design, it’s 
a true member of the Kodaslide family— 
but its unique handiness, and the satis- 
faction it provides in intimate showings 
for small groups of people, are dis- 
covered only in practical use. Take some 
slides down to your Kodak dealer’s and 
put them through the 4X—you'll want 
to take it home with you, then and there. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 
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Snapshot base...Snapshor tilim Economy 


with any of these Kodak 8mm. Movie Cameras 


Brownie Movie Camera 


The new 8mm. camera that has brought “Brownie” ease 
--- Brownie” economy...to movie making. Single 
speed, fixed focus, all you need do is consult the indoor- 
outdoor exposure guide, adjust the aperture to match 
light conditions, aim, and shoot. Easy, sprocketless load- 
ing. Direct view finder has parallax indicator for close- 
ups. With fine f/2.7 Ektanon Lens, $44.50. 


From the new “‘snapshot-budgeted” Brownie to the fine 
and versatile Cine-Kodak Magazine 8, each of these five 
Kodak Movie Cameras teams sure and simple movie mak- 
ing with true film economy. All make excellent pictures 
in full color or in black-and-white, outdoors and indoors— 
30 to 40 average-length movie scenes on a single roll or 
magazine of 8mm. film for as little as $2.85, including 
processing. All have fast and precise Kodak-made lenses. 
They vary only in the extent and range of their movie- 
making “extras.” 

Look over the details below... then see the cameras 
for yourself at your Kodak dealer’s. He’ll be glad to help 
you choose a camera that’s coupled exactly to your movie 


needs and aspirations. 


Prices include Federal Tax where applicable 
and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Cine-Kodak Reliant Cameras 


The same film economy, the same basic simplicity, as the 
Brownie... plus a choice of filming speeds from 16 
frames per second to 48-frame slow motion. Field of 
accessory 38 or 40mm. telephoto etched on front finder. 
Comes with either a prefocused f/2.7 lens at $84.50 or 
with a twice-as-fast, focusing f/1.9 lens at $105. Both 
models take wide-angle converter, other accessories. 


Cine-Kodak Magazine 8 Cameras 


Kodak's finest for 8mm. movies—the camera with the 
handiest, quickest system of loading ever devised. You 
load in 3 seconds...switch films any time—without 
risking a single movie frame. F/2.7 model—$127.50— 
has prefocused lens...takes 38 or 40mm. telephoto. 
F/1.9 modet—$155—has focusing lens and a finder 
that's adjustable for 8 wide-angle and telephoto lenses. 





Dr. Cinema Savy... 


A little care 
goes a long way with movie film 


Let’s stop for a moment or two and take inventory of our per- 
sonal cinematographic shortcomings. What boners have you 
pulled in the last month, and what can you do to avoid repeating 
them in the next month. 

In my wanderings I see and talk with a wide variety of movie 
makers, most of whom at some point will confess a technical 
fault or difficulty. Let’s examine one or two of these things. 

Those of you whose cameras take spooled film rather than 
magazines may do with a little counsel in the matter of loading 
and unloading a camera. Much too often a home movie fan will 
get his color movies back from the processing lab and claw 
feverishly at the container in his haste to extract the film and get 
it into the projector. He just can’t wait to see how those scenes 
at the lake turned out. He threads the projector, starts it going, 
and is overjoyed to see that the camera exposure was just about 
perfect. 

But what’s this? Here comes a succession of bright orange 
glows along the edge of the screen. They’re barely noticeable at 
first, then they get so bad they all but ruin the entire screen 
image, then they subside again. 


Alas! edge fog! 

Sure, it’s edge fog. Our heartbroken friend either loaded or 
unloaded his camera in too bright a light. And—or—he allowed 
the outer coils of film to loosen somewhat, thus permitting light 
to penetrate into the picture area of several frames of film. Once 
this happens, you’re licked, so far as that section of film is con- 
cerned. Only thing left to do is to cut the spoiled footage, even 
though it kills the scene to do so. No picture at all is preferable 
to insulting your audience with these annoying variable area 
orange blobs. 

The preventive is to load and unload spool film cameras in 
truly subdued light. Shucks! Use a changing bag if you have any 
doubts. But don’t needlessly gamble with the future of perfectly 
good color film. 

At the risk of getting my knuckles rapped, I’ll contend that 
once in a while—once in a great while—edge fog moves in de- 
spite more than usual care in handling the film. Once I ruined 
a yard or so of otherwise nice 8mm footage by carelessness in 
loading. Then, to make doggone sure I wouldn’t repeat the of- 
fense, I actually did handle the next loading in a changing-bag. 
I know that bag was light-tight, because I’d used it the day be- 
fore for loading some Superpan Press sheet film into my Graphic 
holders, and this film had developed without a trace of fog 
anywhere. 

So I get my color movies back—and there’s the edge fog. 

No two ways about it—somebody at the processing lab (and 
let’s not mention any names, whatever we do!) either had been 
careless or had experienced a mishap and failed to tell teacher. 
Or perhaps the film had been light-struck somehow in packaging 
(very unlikely). In other words, this one was no fault of mine. 
But that fact didn’t remove the edge fog. And because of the 
nature of the subject, retakes were impossible. 

So it can happen once in a great many times. But in 99 cases 
out of 100 it’s your own fault. (Continued on page 96) 


= 
Gf verncete 
CW 
® sail 
cf/> 
— 
— 
= 





ades and lap dissolves... . 


THE MOVIE-MAKING WORLD is a real paradise for ex- 
perimenters. What home movie-maker isn’t interested in 
trying something new? However, don’t let the two techni- 
cal expressions in the title make you think of professional 
equipment. You don’t need it. To find new effects is very 
easy and does not require more than going to the movies. 
Doing the same tricks yourself is not much more difficult, 
at least not the ones that I am going to describe—fades 
and lap dissolves. 

A fade is a transition between two scenes whereby the 
first scene disappears gradually into darkness, or “fades 
out.” A second scene then gradually becomes visible, or 
“fades in” (Fig. 1). A lap dissolve is a transition from 
one scene to another—the first scene disappears gradual- 
ly, but at the same time, the next scene appears on the 
screen. Therefore, as can be seen from Fig. 2, for part 
of the time we see both scenes together. 

A fade, as well as a lap dissolve, is just a matter’ of 
changing the amount of light reaching the film, thereby 
gradually underexposing the end or beginning of two 
scenes. 

A fade does not necessarily have to be made in the 
camera while shooting the picture. As described in a 
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later paragraph, it can be added after the film is pro- 
cessed. A lap dissolve, however, must be made with the 
camera (except if you have copies made in a processing 
laboratory). 

Any two scenes that you intend to connect with a lap 
dissolve have to follow one another on the film. In a fade, 
on the other hand, scene No. 1 may be on a roll of film 
that you shot during a summer vacation, while scene No. 
2 may be on a different roll shot half a year later under the 
Christmas tree. These two scenes, one having a fade-out, 
the other one the fade-in, are then simply spliced to- 
gether. 

A very small number of cameras, including several 
8mm models made by the De-Jur Amsco Corp. and the 
Revere Camera Co., are fitted with built-in fading devices 
whereby fades are made semi-automatically. Other, more 
expensive cameras often have variable shutters with 
which fades can also be made. The big question is: “How 
to make fades with a ‘simple’ camera without such de- 
vices?” 

Method 1. This is most widely used, and is probably 
the simplest one. Let’s say you take a picture of Uncle Joe 
in a happy mood saying goodbye to a birthday party. You 


Seven years passed between the time the pictures at left and at right were taken. Both of them belong to a movie about 
the growth of my daughter and they are best connected either by a fade or slow lap dissolve to show the passage of time. 





would like to fade it into the next scene, showing Uncle 
Joe, the next morning, painfully curing his hangover. 

For Scene 1, focus your camera at the door where 
Uncle Joe stands ready to leave. Place one hand on the 
camera release button and the other on the diaphragm or 
f-stop ring on the lens. Begin shooting the scene with the 
diaphragm set at the normal exposure, but as soon as 
Uncle Joe starts closing the door, turn the diaphragm 
slowly to its smallest opening while the camera is still 
running. A good fade in this instance may take about two 
seconds of diaphragm turning. Then stop the camera. The 
resulting footage will show Uncle Joe gradually disap- 
pearing into darkness. 

The next scene, Uncle Joe drinking black coffee with 
a cool bandage around his head, can be shot immediately 
after scene No. 1 or at any other time. You set up your 
camera with Uncle Joe in the viewfinder, and determine 
the correct exposure. Don’t set the diaphragm yet, but 
leave it at the smallest possible opening (£/16 or £/22 on 
most lenses). One hand again is on the release, the other 
on the diaphragm ring. Now press the starting button, 
and at the same time (while the camera runs) turn the 
diaphragm slowly. Continue turning for about two sec- 
onds until the diaphragm control ring reaches the pre- 
determined aperture which will give the correct ex- 
posure. Then, without stopping the camera, continue to 
shoot the picture of Uncle Joe drinking black coffee. 


Play safe with a tripod 


Although such fades can be made with the camera 
hand-held, I recommend using a tripod; otherwise, it is 
most likely that you will jiggle the camera while chang- 
ing the diaphragm. 

A click-stop lens helps tremendously in making fade- 
ins, as it enables you to set the diaphragm just by count- 
ing the clicks while you are looking through the view- 
finder. For instance, if the smallest opening on your 
lens is £/22 and the correct opening for the second scene 
is £/5.6, you simply move the diaphragm over four clicks, 
{/16—f/11—£/8—up to £/5.6. Some movie makers ob- 
ject to lenses with click stops, holding that they are not 
convenient for fades, as the clicks do not enable a smooth 
movement. I find, however, that smooth fades can be ob- 
tained with a little experience and that the advantage of 
click stops overwhelms the apparent disadvantage. 

There is a problem which might arise when the dia- 
phragm is used to decrease the amount of light. To obtain 
the best effects, we should be able to change the dia- 
phragm three stops for color and even four stops for black 
and white film. For outdoor shots on sunny days such a 
range might not be possible, as such scenes are generally 


The fade differs from the lap dissolve in that, during 
a fade, the previous picture fades out slowly before 
the next scene fades in. During a lap dissolve, the 
previous scene fades out while the next scene fades 
in. The film strip at extreme right (Fig. 1) shows 
how two scenes are connected with each other by a 
fade. The filmstrip at right (Fig. 2) illustrates a lap 
dissolve with the double exposure clearly seen on five 
center frames. These require more work than fades. 





If your camera has a single frame device you can make 
perfect lap dissolves by shooting single frames, closing the 
lens about one quarter of a full stop per frame (see text). 


filmed at the small openings of £/8 or f{/11. The problem 
is solved by using filters, which, as you know, require 
you to open up the diaphragm one, or several stops, in 
order to obtain the correct exposure. For black and white 
film I suggest using a 3x yellow filter as a retarder (it will 
improve most outdoor pictures anyway), or even a red 
filter if the more dramatic result does not spoil the desired 
effect. If you object to changing the tone values, then use 
a neutral gray filter. The latter filter can also be used in 
conjunction with either a yellow or a red filter. A neutral 
gray filter or a Polaroid filter can be used as a retarder 
with color film. The instruction sheets which come with 
the filters will give you the exposure factor. 

If you decide to use a Polaroid filter, make certain it 
is of the “neutral” type. Some Polaroid filters are made 
in combination with a vellow filter. Such will, of course, 
affect your film’s color rendition. The neutral Polaroid 
filter, on the other hand, will cut down glare and reflec- 
tion from water and glass surfaces, but should not affect 
color rendition with any color film. 

Naturally, it makes no difference whether you use a 
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standard, wide angle, or telephoto lens for such fades. 

Method 2. A fading glass will help you make excellent 
fades and is quite inexpensive and simple to construct. 

Take a piece of good quality window glass about 
three or four inches long, and slightly wider than the 
outside front diameter of your lens. Hold one small end. 
of the piece over the smoke of a candle. You'll notice 
that the glass will soon be covered with a black layer. 
Keep the glass on the move and don’t let it get too hot 
in one place, otherwise it will crack. As soon as one 
end is solidly blackened, move the glass forward and 
backward over the flame so that the final result will 
be a glass with one end completely transparent, then 
becoming a light gray, dark gray, and finally on the 
other end, completely black. It is essential to protect 
the smoked glass by binding it with a second piece of 
glass of the same size and finish off the edges with cellu- 
lose or transparent binding tape. 


A more permanent fading glass 


A sheet of photographic film makes a good basis for 
a more permanent fading glass. Before the film is ex- 
posed to light (which can be done by the light of a weak 
bulb, or much better under an enlarger), the film is 
covered with a piece of cardboard. With the light switched 
on, slide the cardboard slowly from one end of the film 
to the other and process the film as usual. How fast 
the cardboard is moved depends on the type of illumi- 
nation and the type of film, and this has to be deter- 
mined by experiment. The end of the film that has been 
exposed for the longest time should be completely black, 
going over into gray while the other end should show 
just a slight indication of being exposed. For convenient 
handling, mount the finished film between glass. 

The procedure for making fades with either a smoked 
glass or a fogged film gadget is very simple. Hold the 
fader by the edges with the transparent end before the 
lens while you shoot Uncle Joe saying “Good Night” to 
the people at the birthday party. For a good cinemato- 
graphic effect (as soon as Uncle Joe starts closing the 
door), move the fading glass across the lens from the 
transparent toward the black end, and stop the camera. 
With this method also, the fade should take about two 
seconds. The fade-in is obtained by starting with the 
black end of the fading glass first and finishing with 
the clear end. Make sure that you keep the transparent 
end of the glass before the lens not only for the fade, 
but during the entire scene, because if you move the 
glass compietely out of the field of the lens, you will 
see the edge of the glass moving over the picture when 
it is projected on the screen. 


Chemical fades 


All of the foregoing fading methods are mechanical, 
and must be used during the time the picture is being 
filmed. In vacation movies or movies of your children, 
it’s hard to determine in advance where a fade would 
be the proper thing. The following chemical method will 
therefore be of special interest to many of you. A smooth 
fade between two scenes can be added anytime after 
the film is processed and returned to you. 

Your photographic store (Continued on page 84) 








Fades can be made easily, even after the film has been Scenes that you want to connect with a fade do not neces- 
developed, by using “Fotofade.” Simply dip the two ends sarily have to follow each other when taking the picture, 
you intend to splice as a fade into the chemical solution. but can be spliced together later. However, dissolves cannot. 





& 


A home-made fading glass should be clear at one end To use a fading glass for a fade, move the glass in front 
and graduate slowly to a complete blackening. A candle of the lens from the dark to the light edge while the other 
flame held under clear glass (see text) will do the trick. hand presses starting button. This must be done on a tripod. 
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make a 


QUIZ 


movie... 


by EMIL E. BRODBECK 


WITH THE SIMPLEST EQUIPMENT and very little time 
and effort you can produce a fascinating game, played 
with the aid of your movie camera. 

Basically, the idea of the game is to film objects so 
that when a scene is flashed on the screen, the audiences 
will have a little difficulty guessing just what the object 
is. Be fair to your audience, however. Choose objects 
with which they are familiar. 

The extreme closeup is an excellent device to keep 
your audience guessing. For objects to photograph, you 
need go no further than your kitchen. A strainer, break- 
fast food, bread, a sponge, brushes of various kinds—all 
will make first rate props. 

The basic problem then is how to focus your camera 
close enough to show just a piece of an object without 
giving the audience too much of an idea what it may be. 

If you own a titler which employs a closeup lens, your 
problem is solved. Merely shoot the objects through the 
closeup gadget at the correct title distance. 

If you don’t own such a titler, you can purchase a 
closeup lens, and by following the directions that come 
with it, keep the subject matter framed and in focus. 


EXAMPLE 1 ... Things are often not what they seem. A doughnut in a child’s hand at left? 
Nope. A doll’s hand and a piece of cereal. The audience gets the true size and thus the an- 
swer at right. Try to get as much life and movement as possible in your identifying scenes. 


EXAMPLE 2... Take a familiar object and change its shape to puzzle your audience. At 
left, small rectangles of bread with crosslighting (see text) look akin to lumps of sugar. A 
child eating a bread slice can inject some human interest in your answer footage at right. 





There are two methods of handling your quiz movie. 
You can show a closeup of an object and then, immedi- 
ately, the actual object in recognizable form. A second 
and better method is to show your puzzlers first and let 
your audience write down their guesses. You can then 
project the answers, by themselves or preceded by a few 
feet of the original shot in order to give your audience 
a chance to identify each puzzler with each object. A 
small amount of splicing can accomplish this easily. 

Let’s see how a quiz movie might actually take form: 

What’s in the palm of the hand? (Example 1, left, 
page 80.) Subtract points for those who shout “dough- 
nut.” This scene should flash on and off the screen 
quickly; the audience should not have too much time to 
calculate carefully. Your film should have a few such 
teasers in which, though the subject is a common one, it 
has been made to look like something else by lighting 
and placement. Members of the audience scoring a cor- 
rect answer should get extra bonus points for their 
alertness. 

Acceptable answers would be “breakfast food,” “dry 
cereal,” etc. Top scoring answer would be “Cheerios,” 


tg See 


the proper name for the dry cereal. Here’s a chance to 
work in members of the family we’ve been talking about. 
(Example 1, right, page 80.) When this, the explanatory 
scene, comes on the screen, a member of the family could 
be happily munching a breakfast of the dry cereal. 

In order to distort the actual size of the object used, 
a doll’s hand was set so one piece of the round doughnut- 
like cereal could be placed upon it. The back of the piece 
of cereal was just slightly dampened so it wouldn’t slide 
off the doll’s hand. A closeup was then made showing 
only part of the doll’s arm and the hand. 

One reflector photospot bulb was placed slightly higher 
than the camera and about 80 degrees around from the 
camera so the light would hit the cereal at an acute angle. 
This avoided washing out and gave some texture and 
modeling to the subject. 

In a few instances, it is permissible to change the shape 
and arrangement of an object. Let’s take a slice of bread 
(see Example 2, page 80) and cut it into several small 
rectangular pieces. You can shoot pictures of the bread 
with one light coming from slightly above the subject and 
about 90 degrees from the (Continued on page 98) 


EXAMPLE 3... A closeup of the pores of a sponge at left should bring forth scores of wrong 
answers from your audience before the right one. The identifying scene at right of a man 
using a sponge can be shot outdoors, thus simplifying lighting problems and your equipment. 





EXAMPLE 4... Sometimes you can get two questions from one object. A closeup of a nail- 
brush at left looks like a cross section of a forest. A more distant view at right establishes 
that it’s a brush, but what kind? A third sequence later would give the audience the answer. 
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MoviE SCRIPT 











allowe ell... 


The eve of ALL SAINTS’ DAY makes sinners out of the entire family. 


Miriam Raeburn’s script shows how to bring them all back to the fold. 


SEQUENCE ~ 


1: Hallowe’en 
afternoon, 
outside the 
house. Junior 
scares Sister. 


ACTION 


Junior, writing on the 
window, is almost caught 
in the act by the sudden 
return of Sister. 


SHOT BREAKDOWN 


MCU (from behind and above Junior’s shoul- 
der) : Junior begins writing on window, “Gob- 
lins’ll get you . . .”, then turns toward MS 
(from Junior’s view) : Sister approaching. 
MCU: Junior ducking out of sight. 

CU: Sister’s face (as she looks at window). 


LIGHT 
Daylight 





2: Mother and 
Dad _ inside 
house, and 
Dad’s_ sur- 
prise. 


Mother shows Dad what 
Junior has been up to. 
Dad then reveals what he 
has rigged up in the 
closet. 


MLS (from behind Mother & Dad): Mother 
points toward window on which Junior has 
written. 

MS: Dad goes to closet, starts opening door, 
and beckons to Mother. 

CU: Phosphorescent skeleton hanging inside 
closet. 


Keylight: RFL-2, 
45° from camera, 4 
ft. from subject. 
Fill: RFL-2, 45°-90° 
from camera, 6 ft. 
from subject, oppo- 
site key light. 
Backlight: RSP-2, 
above and _ behind 
subject. 








3: Junior’s 
entrance in- 
side _ house, 
and his reac- 
tion. 


Junior comes in. No one 
is in sight. He sees only 
the moving skeleton.** 
Then Mother and Dad 
join him. 





4: Sister en- = 


ters house, 
with her re- 
taliation to 
Junior. 





Sister comes in and puts 
lit pumpkin on the win- 
dow (Junior’s writing still 
on it), as symbol of fight- 
ing his goblins and keep- 
ing them away. 


MS: Junior coming into the room, stops sud- 
denly. 

CU: Skeleton in closet, arms and legs moving 
weirdly.* * 

CU: Junior’s mystified face as he looks around 
the room. 

MS: Mother and Dad come out from behind 


door, join Junior, and all enjoy the situation. 


Same as above 





CU: Sister peeking in at door. 

MCU: Mother beckons her to come in. 

MS: Sister looks aggressively toward Junior; 
THEN PAN as she comes in carrying a pump- 
kin (eyes, nose & mouth cut out, with light 
burning inside) and places it on the window sill. 


Same as above 





5: Inside 
house, duck- 
ing for ap- 
ples. 








Mother, Dad & Junior 
prepare for the party. 
Guests come in. Every- 
one ducks for apples, but 
Sister is the lucky winner. 


MCU: Mother and Dad get a big basin out of 
the cabinet, and fill it with water. 

MLS: Friends coming in. 

MCU: Junior dropping apples into water. 

MS: Mother and Dad gathering everyone 
around basin. 

CU: Apples floating in water. 

MS: Junior & friends ducking for apples. 

MCU: Junior “helping” Sister duck for an 
apple. 

CU: Sister, mouth open, trying to get apple. 
CU: Sister leaning back and smiling victorious- 
ly, as she shows apple in her mouth. 


Same as above 


EQUIPMENT NEEDED: 

At least 100’ of lémm, or 25’ of double 
8mm film—indoor color or black and 
white. 

Two RFL-2 floods, one RSP-2 spot. 

Tripod with pan and tilt head. 

Exposure Meter. 

Corrective filter for color outdoors. 


HINTS & SUGGESTIONS: 

**You can make the skeleton move by attaching strings which can be pulled from behind 
the closet door. 

Remember that brilliant and fairly even lighting will give your party scene an atmosphere 
of gaiety, while lighting composed of large areas of shadow will heighten the dramatic effect 
of the “scare” sequences. The skeleton and lit pumpkin will be photographed with better re- 
sults if they are silhouetted against a brightly illuminated background, while the foreground 
is kept in deep shadow. 

When people duck for apples a lot of water splashing results—don’t get your camera wet ! 

Additional shots that are fun to do and that will heighten the enjoyment of your film are 
possible means of stop motion. Objects can “mysteriously” appear and disappear in the 
closet sequence merely by stopping the camera and having someone place (or remove) the 
object. Be sure that nothing else moves from its original position till you start the camera again. 


ABBREVIATION KEY: 


MLS-Medium Long Shot MCU-Medium Close-up 


MS-Medium Shot CU-Close-up 





built-in Features! 


Think of a feature and your Bolex has it! 
Features that constantly delight proud 
owners of Bolex cameras. Exclusive fea- 
tures—all of them practical, are built-in to 
Bolex to make it the finest of its type. 

Have your Bolex Dealer demonstrate 
the exclusive Automatic Film Threading 
feature. See how the film snakes sttaight 
over sprockets, through the gate and out 
automatically—almost magically—quick as 
a wink! 





Now you try it and realize why the 
Bolex is the only spool loading movie 
camera which can be automatically loaded 
under the most adverse conditions of arc- 
tic cold — by movie makers stiff-fingered 
from sub-zero weather! 

Then there’s the 
Frame Counter and the 
Footage Counter—both 
operated by gear trains. 

The Frame 
Frame counter Counter top 


—engineered dial records 
like a watch 


Octoper, 1951 


up to 50 frames individually, 
the lower totalizes in units of 
50 up to 1000 frames—both 
dials add in forward, and 
subtract in reverse motion. 

The Footage Counter too, 
automatically adds and subtracts in for- 
ward and reverse, while a third counter, 
the Audible Click Counter can be engaged 
to “tick off” every ten inches of film shot, 
so important during hand-held camera se- 
quences. 

On all counts the Bolex is ahead—the 
movie camera with so many exclusive 
features built-in. 

Your Bolex Dealer has both Bolex H-16 

and H-8 models available from $244.75 to 
$318.00 less lenses, no tax. 
Bolex owners — receive regular free mailings 
of the 25c magazine “Bolex Reporter,” by 
registering the serial numbers of your 
Bolex equipment with us. 


Footage counter 


Paillard Products, Inc. 
265 Madison Ave., New York 16, N. ¥. 


16mm and 8mm 
Movie Cameras 


PLEASE SAY YOU SAW IT IN MODERN 


So many exclusive features— 
on both Bolex H-16 and H-8 


© Automatic film threading 

© Unlimited forward and reverse hand winding 
© Time exposure setting 

© Single frame setting 

© Full frame eye-level focusing 

© ““Octameter”’ finder 

© “Visifocus” automatic depth of field lenses 
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STAINLESS STEEL EQUIPMENT 


SOHSHHHHHHHSHSHSHHHSHSHSHHHHHHHHOEHOHOSOOY 


STAINLESS STEEL 
BUCKETS — Available in 
two sizes—3'14 or 4 gallon 
capacity. 





DEVELOPING TRAYS 
AND SINK PANS 

Ruggedly built of high polish 
stainless steel for life-time 
















Constructed of high polish 
steel—Easy to clean— 
Leakproof—39 stock sizes. 





DEEP TANK ‘ 
FINISHING OUTFITS 
Complete with two insert 
tanks for developing and 
fixing —3', 10, 15, 28, 
48 gallon capacity. 





FILM Ue 
PACK DEVELOPING 
HANGERS—New, spe- 





cial construction, to hold AUTOMATIC 
thin base film securely dur- ROCKER WASHER 
ing all processes of de- Stainless steel double section 





veloping. sink—Washes prints up to 
FILM DEVELOPING SS 20” x 22”. Large capacity. 
TANK OUTFITS—Develop-rinse-fix-wash in one unit 


Includes 3-compartment jacket and two insert tanks, 


merece eeeecrccsecesseessececcccese”® 














\ 





Send for illustrated 
catalog showing com- 
plete line. 










tHe GEVAERT COMPANY or AMERICA, inc 


423 WEST 55'™ STREET, NEW YORK 19,N. Y 
IN CANADA: Gevaert Canada) itd. Toronto Ont 
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FADES AND DISSOLVES 
(Continued from page 78) 


sells “Fotofade’—a powder which is 
dissolved in water according to the in- 
structions on the bottle. When film is 
dipped into Fotofade, it gradually dark- 
ens and finally becomes completely 
opaque. Take the two film ends that you 
intend to splice as a fade, dip them 
gradually into the solution. (Dip 4 
inches of 8mm film or 8 inches of 
16mm.) The time of treatment is best 
determined by experimenting with scrap 
film. The final result should show the 
film going from a light gray (where the 
film has been exposed to Fotofade for 
the least time) to a dark gray and finally 
to black at the end, longest immersed. 
The average time of immersion in the 
dye for the dark end is about one min- 
ute. After the dyeing process, wash the 
films for a few seconds, dry in a dust- 
free place, cement them together and 
with this simple process you have added 
a professional touch to your work. 


Lap dissolves 


A lap dissolve consists of a fade-out 
and fade-in taking place at the same time 
(Fig. 2). A lap dissolve has to be done 
in the camera. 

Any one of the methods described 
previously can be used to cut down the 
amount of light reaching the film. After 
you’ve taken the first scene finishing 
with a fade-out, the film is wound back 
as accurately as possible to the point 
where you started to cut down the il- 
lumination. Cameras having a_back- 
wind, of course, ease this operation con- 
siderably, but it also can be done in 
other cameras. 

The important point to check when 
making lap dissolves is how far the film 
should be wound back; it is best done 
by counting the number of seconds from 
the point when you started to fade out 
until the time you stopped the camera. 
From the time and the speed at which 
the camera is running, you can easily 
determine either the length of the film 
or the number of frames exposed during 
the fade. 

For instance: the average time for a 
fade or a lap dissolve is two seconds, 
which means 32 frames if the camera 
runs at 16 frames per second. As one 
foot of 8mm has 80 frames and one foot 
of 16mm has 40 frames, 32 frames would 
equal five inches of 8mm film or ten 
inches of 16mm film. If you are one of 
the lucky ones having a camera with 
the frame counter such as the Bolex 
(which I use for all my work), the back- 
winding is very easily checked just by 
looking at the frame counter. But how 
about the spool-type camera without a 
backwind feature? Don’t let the lack of 
automatic counters bother you, there is 

(Continued on page 86) 
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Gene and Charlie Jones, NBC-TV’s famous twin team, examine one of their Bell & Howell “70” cameras in a Korean forward area. 


NBC's newsreel men prove BeH cameras under fire 





In the thick of the Korean action from the very begin- 
ning, the Jones Brothers have sent NBC-TV some of 
the finest War pictures ever filmed, including many ex- 
clusives. These movies were filmed under exceedingly 
tough and dangerous conditions. In fact, when Gene 
Jones was wounded in the chest at the Inchon invasion, 
he had to inch his way back to the beachhead through 
hundreds of yards of severe fire . . . protecting the pre- 


cious film in his B&H “70” for NBC-TV News Caravan 
viewers. 

Here’s what the Jones Twins say about their Bell & 
Howell Cameras in a letter to Robert McCormick of 
NBC: “... We try to ship or shoot 500 feet per day. The 
Bell & Howell is a rugged little camera. Both of ours 
have been damaged in combat . . . but we’ve managed 
to have them repaired by Signal Corps people.” 


Features of the New B&H 70-DL 


3-Lens Turret Head for instant lens change; 
Critical Focuser permits precise focusing 
through the lens; Viewfinder Turret rotates 
positive viewfinder objectives to match lenses 
on lens turret; Powerful Spring Motor operates 
22 feet of film on one winding .. . maintains 
speed accurately throughout film run; Hand 
Crank for short double exposures, other trick 
effects and unlimited film run; 7 Film Speeds 
include 8, 12, 16 (normal), 24 (sound), 32, 48 and 
64 (true slow motion) frames per second; Film 
Plane Mark for accurate focusing measure- 
ment; Parallax Adjustment corrects from in- 
finity to 3 feet; Eyepiece focuses for individual 





The Bell & Howell **70’’ camera is indeed a 
“rugged” camera. But that isn’t the only reason why it 
is the favorite of professionals and ambitious amateurs. 
This camera is designed to make the highest quality 
movies, yet can be carried anywhere .. . either hand 
held or set up in a matter of seconds to shoot under the 
most adverse conditions. 

Guaranteed for life. During life of the product, any defect in 


workmanship or material will be remedied free (except trans- 
portation). 


SEE IT AT YOUR CAMERA DEALER TODAY! 


sight variations . . . increases illumination to 

the eye up to 600%. Complete with 1” f/1.9 lens ; 

aie Yoo oe wy DEL & HOWE 
Price subject to change without notice when you buy 
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CONTAX II-A 
This outstanding 
camera is now 
somewhat smaller 
and lighter, and 
embodies many new 
improvements. Has 
auto-focusing range- 
finder, interchange- 
able Zeiss lenses 
and all-metal 
shutter with speeds 
to 1/1250 sec. 
Synchronized. 


These famous cameras commend them- 
selves to those who strive for outstanding 
excellence, whether as amateurs or pro- 
fessional photographers. Optically and 
mechanically, a Zeiss Ikon represents the 
utmost in design and craftsmanship. 
Many models in addition to those illus- 
trated, including simple roll-film cameras 
moderately priced. 
At leading dealers. Write for literature. 


CARL ZEISS, INC. 
Dept. C-32-10, 485 Fifth Ave., New York 17, N. Y. 


Super Ikonta Cameras, with auto-focusing 
range-finder and fast Zeiss Tessar lenses, 
come in three popular models: A, 15%” x 
214"; B,2%" x 2%"; C (illustrated) makes 


8 negatives 21%” x 31%” or, with mask, 16 
negatives 154” x 21%”. All are synchronized. 
































Showing 
pictures on 
a wall or 

sheet is 
like viewing 


DELUXE CHALLENGER® 
Sets up quickly. Folds com- 
pactly for easy storage. 
Exclusive octagon case for 



















Gable-top legs. 














fabric protect 










Projection on a 





WHEN YOU CHANGE 
To A NEW 


DA-LITE® 


SCREEN 


Yes, there:can be that big a difference 
in the brilliance and beauty of your 
pictures when you change from a sheet 
or makeshift screen to a new Da-Lite 
Crystal-Beaded Screen. The millions of 
tiny crystal beads on the surface of the 
Da-Lite fabric bring out all of the 
shades of color film and all of the inter- 
mediate tones in black and white in 
full brilliance. Get a new Da-Lite and 





Da-Lite Screen 


puts life and 
sparkle into every 


scene, 






Write for FREE Sample 


of Da-Lite Crystal-Beaded screen fabric and Illustrated circulars. 
DA-LITE SCREEN COMPANY, INC. 
2729 North Pulaski Road ¢ Chicago 39, Illinois 


42 YEARS OF PROVEN ACCEPTANCE THROUGHOUT THE WORLD 


show your movies and slides 


200% TO 500% BRIGHTER! 
Non-sagging, non-cracking Da-Lite 
Crystal-Beaded Screens always hang 
smoothly. Available in many styles and 
sizes to fit every need. More than 
2,000,000 satisfied owners. Ask your 
dealer for Da-Lite Screens. ® 
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FADES AND DISSOLVES 


(Continued from page 84) 
a way to wind the film back provided you 
use a dark room or you have a changing 
bag with you. 
Winding the film back 


After shooting the first scene, open 


| the camera in complete darkness and 


wind the film back by turning the orig- 
inal film spool. The amount of film you 
should wind back depends on the num- 
ber of revolutions you make with the 
original film spool. The following table 
tells you how many frames are contained 
on one winding of the film spool at dif- 
ferent parts of the spool (because there 
is much more film on the outside of the 
spool than near the center) : 


25’ spool 100’ spool 
After of 8mm of 16mm 
taking 5ft. 3lframes 34 frames 
10 ft. 28frames 33 frames 
15 ft. 25 frames 32 frames 
20 ft. 2lframes 3114 frames 
25 ft. 17frames 31 frames 
30 ft. 30 frames 
40 ft. 271% frames 
50 ft. 25 frames 
60 ft. 23 frames 
70 ft. 211% frames 
80 ft. 20 frames 
85 ft. 18 frames 
90 ft. 161% frames 
95 ft 15 frames 


Example: the fade-out, made after 15 
feet of film had passed the filmgate, 
lasted 2 seconds, camera running at 16 
frames per second. That means that the 
fade-out runs through 32 frames. To 
wind back this amount of film requires, 
according to the chart above: 

1% winding in 8mm 

1 winding in 16mm 

After you have wound the film back, 
close the camera and start the next 
scene for the fade-in. 


Perfect lap dissolves 


To make perfect lap dissolves requires 
a little bit of practice, but here is a 
method which is easy and offers you per- 
fect results the very first time you try 
it, if your camera has a single frame 
device. I use this method for all my titles 
which are connected with a lap dissolve. 
I set up the camera on a tripod, aligned 
with the title, and use a cable release to 
avoid shaking the camera when pressing 
the starting button. I obtain the fade- 
out by taking one or two frames at the 
correct aperture (which should not be 
less than £/5.6) then close the dia- 
phragm for 14 of a stop, take another 
one or two frames, close for another 
4 of a stop and so on until I have about 
30 frames exposed. The fade-in is ob- 
tained the same way by opening the dia- 
phragm % of a stop in between taking 

(Continued on page 88) 
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You too ean take 


PRIZE-WINNING 
ANIMAL PICTURES 


Cats took several prizes in the 1951 Westinghouse Photoflash 
Contest. Patience and a steady camera are requisites for 
animal pictures. Speed, too, is necessary; both of these 
pictures were taken at 1/200th. Mrs. Konkle used a Ciroflex 
C set at F. 16; Mr. McMillan set his camera at F. 22. 


For finest picture quality, close control of all elements is 
needed. Westinghouse photoflash bulbs, and Westinghouse 
bulbs for all darkroom and photographic needs, are made 
to the highest standards of quality and dependability. 


To conserve critical metals, the amount of tin has 
been reduced on photoflash bulbs. Before using, 
scrape contact point on sole of shoe or on small 


abrasive strip glued to your camera case. 


Janet Konkle, of Grand Rapids, W. P. McMillan, of Wichita, used his 
caught these kittens in a_ hostile Speed Graphic and one Westinghouse 
humor, used two Westinghouse flash- flashbulb #11 to penetrate a screen 
bulbs, a #5 and #11, for cross lighting. door for this shot of a cat and kitten. 


ww 


you CAN BE SURE...1F ITS 


Westinghouse ©%& 










For Better 
Pictures Every Time 
Use WESTINGHOUSE 
Photoflash Bulbs 
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New Light Equalizer 
‘or all lar Models 


Precision Pre-tested 
Condenser System 








Cool Self Ventilating 
Lamphouse 





You get SALON-QUALITY prints .. 






















Controlled-Light Enlargers 


Precision-controlled light—that’s the exclusive feature 
of the famous SOLAR System of Enlargers. Fifty- 
three years of Burke & James engineering is built 
into every one of the eleven SOLAR models. From 
$66.50 up, the one you need is awaiting you at 
your dealer's. 


e ADJUSTS INSTANTLY TO HORIZONTAL 
OR VERTICAL POSITIONS. 


@e MAKES ENLARGING EASY AS CONTACT 
PRINTING. 


@ CONVERTIBLE TO VIEW CAMERA! 
e “DUSTLESS” NEGATIVE CARRIERS. 
e LENSES INTERCHANGEABLE. 

e PRECISION MACHINED. 


SollaR ENLARGERS 


“The Proof Is In The Print’ 


at Dealer or gad for full details 
See the Solar Line BF say 5 Deis a= 








Burke « James, Inc. 
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Designed to fit 
jim most 8mm and 
16mm Projectors 
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Bring out the 
Best in every film 
through 
SOMCO Lenses 


MANUFACTURING COMPANY 
3200 West Carroll Avenue, Chicago 24, Ill. 
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FADES AND DISSOLVES 
(Continued from page 86) 


one or two single pictures. I recommend 
this method for all still subjects, to 
which it is limited, and especially for 
titles, because if your camera has a 
frame counter, it enables you .to wind 
the film back exactly to the desired 
frame. 

At the beginning of the article I men- 
tioned that fades and lap dissolves are 
tricks to make your movies more inter- 
esting, but to me such transitions have 
a special meaning and they should be 
used accordingly. A fade means that one 
action is finished, and a certain rather 
long time elapsed, or a distance exists, 
between the two scenes. For instance, 
the scene of Uncle Joe again. Between 
the first seene, which marked the end of 
the birthday party, and the “morning aft- 
er,” there was a change of place as well 
as a lapse of a dark night; therefore, 
a fade is the professional approach. It 
is the transition that gives that necessary 
feeling of the change. 


A few fading suggestions 


A few more suggestions on where to 
use a fade: Doris and Lillian leaving 
the office on Friday evening after a hard 
day’s work. In the next scene the two 
young ladies are seen spending the week- 
end on the beach. A fade-in between 
makes your audience believe that the 
necessary time elapsed without telling 
them. Or we might work on a docu- 
mentary film about the various Carib- 
bean Islands, whereby it is unnecessary 
to really show that we travelled from 
Cuba to Jamaica. But we have to give 
the feeling that Cuba has been visited 
and new scenes are coming. It can be 
done by a fade between the harbor scene 
of Havana and a closeup of a bottle of 
Jamaica Rum, so suggesting our new 
destination. 

A lap dissolve does not give your au- 
dience the feeling of a completely fin- 
ished action, but merely of a lapse of 
time, or just a change of place. 

Do not connect scenes such as a 
medium-distance shot of a car stopping 
outside a house with a closeup of the 
driver coming out of the car by a fade 
or lap dissolve because these two actions 
follow one another. 

Although the average time for a fade 
or lap dissolve is two seconds, you may 
vary this time. The rule to remember is: 
the longer the time elapsed, the greater 
the distance or the greater the change 
from one scene to another, the longer 
the transition should last. 

So examine your priceless movies and 
maybe you will find a few places where 
one of these two simple tricks will turn 
an average picture into a good movie. 

—THE END 
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Where there’s life . . . there’s color . . . glorious, true- 

to-life color you will recapture in your favorite shots 

when you add Marshall Photo-Oil Colors. 

Thousands of photo-fans have discovered how very simple 

it is to reproduce the “live” colors of nature with MAR & HALL’S 
Marshall Photo-Oil Colors. No special skill is needed... 

no messy brushes . . . you can’t ruin a treasured print. PHOTO-GOIL COLORS 
You will get perfect results the first time! Best of all, 

at a fraction of a penny-per-print you can enjoy John G. Marshall Mfg. Co., Inc., Dept. C10, 
the thrill of color photography without color 167 North 9th Street, Brooklyn 11, N. Y. 
costs — without wasting expensive color film. ace "| = Canadian Dist.: Canada Photo Products, Ltd., 
When having prints made, specify MATTE finish 137 Wellington Street West, Toronto 1 
—it makes coloring easier. 


NEW! AIR FORCE BLUE 


for coloring photographs of members of the 
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GOERZ AMERICAN 


PRECISION PHOTO-LENSES 


An American Product Since 1899 
a 


GOERZ DAGOR F6.8 


The favorite universal all-purpose lens, 
color-corrected, wide-angle, convertible 
—for interiors, exteriors, commercial and 
amateur work, scenic views, groups, ban- 
quets, color film, copying, enlarging. 


GOERZ SUPER DAGOR F8 
The wide-angle lens, 
coverage, convertible. 


GOERZ DOGMAR F4.5 


The perfect speed lens, color-corrected, 
convertible. For news, sports, portraits, 
general work, color film. 

GOERZ APOGOR F2.3, 35-50-75mm, 


for black-&-white and color work with 16 
and 35mm movie cameras. Also for TV. 


GOERZ HYPAR F2.7, 15mm focus, 


the wide-angle lens, microscopic defini- 
tion, for 16mm cameras. Also for TV. 


GOERZ CINE DOGMAR F4.5, 150mm, 


the movie lens for long distance tele- 
photo work with 16 and 35mm cameras. 
hiso for TV. 
* Write us for definite information 4 


> giving your dealer’s name. 


have given profitable satisfaction 
over half a century 


greatly extended 


Prompt shipments 


GOERZ AMERICAN OPTICAL COMPANY 


OFFICE AND FACTORY 


317 East 34th St.. New York 16, N. Y. 
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THE WITLINS 
(Continued from page 43) 


“This was a whole new world for us,” 


says Diane. “Now we could enlarge and 
crop our pictures.” 

Every weekday night, the Witlins de- 
voted themselves to their new enlarger. 
“T guess you might say we worked co- 
operatively,” they say now. What they 
actually did was to take turns at the 
enlarger. With the lights out, Ray would 
make one print while Diane, with noth- 
ing to do but keep out of the way, would 
lie on the bed. Then the process was re- 
versed. 


Cooperation equals criticism 


The “cooperative” work took place in 
an atmosphere of frank criticism of each 
other’s prints. “I would tell Diane her 
prints were too dark,” Ray says, “and 
she would tell me mine needed less con- 
trast. We’d both criticize the cropping.” 

Feeling that the Contax and the Wel- 
tur limited their pursuit of photography, 
the Witlins plunked down another size- 
able contribution and bought themselves 
two new Automatic Rolleiflexes. “We 
bought the Rolleis,” Diana says, “be- 
cause we wanted to work with a reflex 
camera, a camera that had a larger 
negative than what we were getting be- 
fore. Our interest in the larger negative 
became more pronounced because we 
were becoming absorbed with things 
like texture—which could be better 
achieved with a larger negative. We also 
like variety in our cameras. Certain per- 
sonalities—people like Cartier-Bresson, 
for instance—can get along with only 
one kind of camera. Others need two or 
three different cameras for different 
kinds of work. That’s the way we feel. 

“Of all our cameras,” Diane con- 
tinues, “I prefer the Contax. It offers 
the most freedom and has the easiest 
usability. I hate to carry things around. 
On the other hand, I can do certain 
things with a Rollei that I can’t do with 
a Contax. I did a series of pictures of 
women shopping in department stores. 
With a Contax held up in front of my 
face, I was the center of attention. Using 
a Rollei, I was able to be as unobtrusive 
as possible.” 

In the spring of 1949, feeling that one 
35mm camera in the family wasn’t 
enough, Diane bought a second-hand 
Agfa Karat. As it very rapidly displayed 
signs of advanced old age, it was traded 
in for a Contax within a few months. 

This meant that now each of the Wit- 
lins owned a Contax and a new Rollei- 
flex. They shared the DeJur enlarger. 

“By this time—the summer of 1949— 
the photographic bug really hit us in 
earnest,” Ray says. “We decided this one 
enlarger business just couldn’t go on 
any longer. We went out and bought 

(Continued on page 92) 
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Rollei owners ...new 124-page book 
“Fritz Henle’s Rollei’ gives 87 of Henle’s 
brilliantly reproduced photographs, cov- 
ering a wide range of subjects. Text and 
photos will be prized by all Rollei owners. 
Order through your dealer...only $3.75. 


























Watch the gleam of satisfaction when a photographer 
examines the very latest model ROLLEI and finds it 
practically a replica of the camera he has used 

for years. No drastic changes . . . for Rollei’s 

basic design, revolutionary in itself and incorporating 
so many exclusive and sought-after features, 

alone keeps Rollei far ahead in the camera field. 

But Rollei overlooks no refinement that will further 
increase its unmatched versatility. The M-X shutter, 
for example, was instantly adopted to give complete 
flexibility in flash work. And now the new and 
extremely compact Rolleikin II adaptor permits quickly 
converting for the use of 35 mm. film. See the latest 
Automatic Rolleiflex at your dealer’s today; as well as 
the budget-priced Rolleicord. 


The new Rolleikin II can be used with all Rolleiflex cameras with serial 
numbers above 1,160,000... Rolleicords with numbers above 1,157,000. 


Burleigh Brooks Company 


10 West 46th Street, New York 19, N. Y. 


Western States, Alaska and Hawaii: PONDER & BEST, INC. 
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1230 So. Grand Ave., Los Angeles 15, Cal. 
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THE WITLINS 
(Continued from page 90) 


two Opemus 35mm enlargers so each of 
us could make prints at the same time. 
And, we kept the DeJur for our Rollei 
negatives.” 

With three enlargers scattered around 
the small room, the Witlins found their 
life and their furniture dominated by 
photographic equipment. The addition 
of the two enlargers, however, did make 
for some peace in the household at night. 

In the autumn of 1949, still anxious 
to understand and use a widening variety 
of cameras, they traded in one of their 
Rolleiflexes and bought two small 
Graflexes—214x3144 with Ektar f/4.5 
lenses. By this time, although both the 
Witlins were working, all their money 
was tied up in cameras and photo- 
graphic equipment, and almost their en- 
tire.income was being poured into 
printing and developing materials. “We 
were just about eating. At the Automat, 
that is,” they say. 


Success in a year? 


In January of 1950, they made their 
decision to take a year off and try to 
become professional photographers. Not 
prone to doing things half way, they 
both quit their jobs. Unfortunately, they 
had no idea what kind of photography 
they wanted to do, what kind of a mar- 
ket they wanted to reach, what to do 
about selling their pictures once they 
were made. 

At first, they decided to become por- 
trait photographers, “but with a differ- 
ence,” Diane recalls with a grimace. 
“We didn’t like most of the portraits we 
had seen, and we thought it would be 


wonderful if we went to the subject’s 
house for the evening. While talking 
and putting him at ease we would shoot 
away with our Contaxes.” It certainly 
was a good idea, but the Witlins discov- 
ered that you can use up a lot of film 
and time that way. And, what was even 
more important, the friends whom they 
photographed had even less money than 
the Witlins and could rarely pay for 
more than the cost of the film. 

Next, they began to photograph wed- 
dings and became quite adept at this 
kind of work. “We made a little money 
out of it,” they say, “but it was mostly 
a pretty unimaginative kind of pho- 
tography.” 

By this time Witlins realized that pho- 


tography was going to be a long haul. 
and they had better be in good financial 


shape to meet the-obvious financial crisis 
that was bound to come. They sold their 
remaining Rollei and their three en- 
largers. With part of the proceeds they 
bought a new Automega enlarger. “We 
were back to printing cooperatively.” 

At this time they heard that the old 
Fulton Building, located in New York 
City’s historic Fulton Fish Market, was 
going to be torn down. “We decided 
that our first big job under our new 
status would be to document the build- 
ing before it was demolished.” And this 
they proceeded to do. 

They became so involved in and en- 
tranced by the market that by the time 
they decided they had enough pictures, 
five months had passed. Now they say 
with a shudder, “It was a horrible finan- 
cial mistake. For the first five months 
of our year off, we had devoted ourselves 
almost exclusively to the Fulton Fish 
Market. Now we realize that you can sell 


just so many pictures of a fish market 
and that’s all. We sold a few pictures 
to This Week a few months ago, and 
some to a photographic magazine. That 
was all.” 

The money and time expended on the 
market forced them to sell one of their 
Contaxes and one Graflex. They turned 
around a few weeks later and bought 
a Rollei again. 


Fashion: The romantic phase 


Desperate by this time, they decided 
to become fashion photographers. “We 


thought we could get away with a more . 


arty kind of photography in fashion 

work than in any other type of photog- 

raphy,” Diane says. ——— 
They assembled some models or 


anyone who they thought could make a 


model and then proceeded to take ex- 
actly the same kinds of pictures they 
had taken before, but this time with 
some people in them. “We took some of 
our photographs to Alexey Brodovitch, 
art director of Harper’s Bazaar, and he 
told us the bad news,” Diane says. “He 


said our pictures were too harsh, 
weren’t gay enough, weren't light 
enough. 


“As a matter of fact, he was letting 
us off easy. The worst thing about our 
pictures, from a fashion angle, was that 
they showed a complete lack of mer- 
chandising. Actually, we didn’t care 
what the model was wearing. What we 
were doing was taking our own kind of 
pictures, using a model and calling it 
fashion photography. Besides, we have 
a natural anti-fashion feeling. We found 
that the most successful fashion pho- 
tographer is a member of the “Twenty- 

(Continued on page 94) 





This study of a junkyard skyline was taken by the Witlins with a 244x3%4 Graflex. Exposure was f/11 at 1/100 second. 
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THE WITLINS 
(Continued from page 92) 


two button school.’ This means that 
every stitch and button on the garment 
must show up in the photograph. We 
just didn’t like that. It was extremely 
commercial—more so than we ever 
dreamed. If you become a fashion pho- 
tographer, we found, your life becomes 
concerned with only one thing. And, if 
you happen to intensely dislike that one 
thing—as we do—you can go nuts.” 


The new goal: photo-journalism 


Their fashion phase lasted a couple 
of months, and their year off was fast 
drawing to a close. By this time, and 
after much thought, they finally made 
their decision: it was photo-journalism. 
“We feel,” Diane says, “that in this field 
you are in contact with things that are 
actually going on. We like to be in- 
volved with real things.” 

And, although this was the shortest 
phase of their work in 1950, it was 
actually their most productive. They 
produced more pictures, with greater 
understanding of their medium, more 
interest in their subjects and of better 
quality. It is these stories that they sold. 

By the end of December, their funds 
were completely exhausted, but they 
were determined to stick it out. Ray was 
forced to make a slight concession—he 
went back to work part-time. But, by 
careful planning and story plotting be- 
forehand, he manages to do almost as 
much photography now as he did while 
devoting his full time to it. Diane has 
assumed the business end of the pro- 
fession along with the picture taking. 
She is the one who is dealing with pic- 
ture editors and peddling the pictures. 

One unusual thing about the Witlins 
and their approach to photography is 
their complete lack of reliance upon 
anyone connected with the field. They 
learned photography by themselves, 
without the help of a teacher, school, or 
friend. The same is true for their dark- 
room work. Their only aids were 
equipment manufacturers’ pamphlets. 

Almost all their printing is done on 
Varigam. They develop their favorite 
film, Super-XX, in Nikor tanks for 12 
minutes in Kodak D-76 at 70 degrees. 
They shoot the Super-XX at an A.S.A. 
rating of 200 daylight. 

When they need more speed from 
their film because of poor light condi- 
tions, they shoot at an A.S.A. rating of 
320 but increase the Borax content of 
their D-76 by ten times, and develop for 
nine minutes. For really low light levels, 
they expose at a rating of 500. This they 
develop for five minutes in a Kodak 
Dektol solution mixed one-to-one. Of 
course, with each progressive higher 
A.S.A. rating and different developing, 
the grain size of their negatives in- 
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creases. For big enlargements, they 
switch to Plus-X film and normal D-76. 

The Witlins also shoot color. They 
prefer Kodachrome in their Contax but 
also shoot Ektachrome with a Rolleiflex. 
Although they own a Heiland flash gun 
and some floods, they rarely use them, 
preferring available light. 

Looking back over their one year of 
full-time photography and their two 
years of spasmodic efforts, the Witlins 
find the most important thing to them 
is the fact that they have been able to 
work together as a team. “It wasn’t 
easy,” they say now. “Throughout our 
photographic life, there was always a ~ 
feeling of competitiveness. At first we 





: oo ae 
Impudent little street gamin was photo- 


graphed with a Contax, equipped with 
an f/2 Sonnar lens, f/4.5 at 1/250 sec. 





tried to settle that by each of us having 
our own equipment. That’s why we 
owned two Rolleis, two Contaxes, two 
enlargers. Now, due to finances and an 
understanding of what we want to do, 
we've gone beyond that stage.” 

Now the Witlins are, they feel, on the 
right track at last. They are taking the 
kind of pictures they feel they can do 
best. And, what is more important, they 
are beginning to sell them with increas- 
ing regularity. To date, their total pho- 
tographic sales have amounted to only 
$2,000. “But,” they point out, “over half 
of it has come from sales to magazines 
within the last couple of months.” 

With their slowly-ripening success 
stands one drawback. They have only 
one enlarger. “But this time we are much 
more mature about the printing end of 
it,” Diane says. “Each of us has a com- 
plete evening at the enlarger. While one 
of us works, the other leaves the house. 
It’s less frustrating. Of course,” she 
adds, “you see more bad movies this 
way.” —THE END 
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Just raise or lower enlarger head for print size desired . . . release the 
handy finger-tip control and the lens stays automatically in focus 
for magnifications from 2 to 10 diameters. Simple manual focusing 
makes enlargements of greater size. 

And that’s just ‘one outstanding feature of the great Focomat 
1C enlarger. Designed expressly for the miniature camera, it offers 
many more important innovations . . . for greater ease of operation, 
for wider adaptability, and more gratifying end results. 

Another member of the famous Leitz family, it is made with 
the same supreme optical precision as the Leica camera and 
Leitz microscopes used in atom research. Intended for a broad 
variety of miniature types, it takes negatives from 
34" x 1” to 1%" x 1%". 

Before you buy any other enlarger, look in at your 
Leica Dealer’s and look over all these important features 
of the Focomat: 


AUTOMATIC FOCUSING for blow-ups 
from 2 to 10 diameters by finger-tip 
control. Greater enlargements by manual 
focusing. Spring-counterbalanced 
for easier adjustments. 


DIFFUSED ILLUMINATION from 75 watt 
opal bulb minimizes grain and other 
negative imperfections ... special con- 
denser brings out all the contrast and 
detail. 


OPTICALLY GROUND CONDENSER 
expands light to cover negative area 
fully, evenly .. . holds negative perfectly 
flat to insure over-all sharpness. 


TILT-BACK HEAD completely exposes 
film stage for quick negative insertion, 
easy cleaning. Automatic lock holds head 
firmly in position. Film —— on each 


side protect negatives in roll form. 


WARP-PROOF BASEBOARD of lami- 
nated hardwood, 1534” x 2044”. Clam 
ing device locks 8’’ x 10” easel securely 
to baseboard. 


DARK ROOM ACCESSORIES include 
lenses, easels, negative carriers and 
developing equipment. 


E. LEITZ,, Inc., 304 Hudson Street, New York 13, N.Y. 
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Your favorite shots are certain to last 
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up and fit conveniently in your pocket. 





Made of polished stainless 
steel, it will fit most any 


camera: 


weighs 8 ozs. w batt. 


measures 5'/2” x 134 


$ 9.95 w/shoe 

$10.95 w/bracket 
(incl. F. E. Tax) 

See your Photo Dealer today, or write: 


THE BENNETT COMPANY 


837 Howard St. San Francisco 3, Cal. 
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DR. CINEMA SAYS 
(Continued from page 75) 


In avoiding any uncoiling or loosening 
of the film on the spool during handling, 
don’t make the mistake of winding it up 
too tightly. This may prevent the edge 
fog to some extent, but usually it also 
will cause cinch-marks—those _longi- 
tudinal striations (go on, look it up!) 
which cannot be removed from the film. 


About threading projectors 


Since we’re on the subject of getting 
film into and out of motion picture con- 
traptions, let’s give projectors a bit of 
attention. Most of you know how to 
thread your own projectors, to be sure. 
But there will come a time when you're 
called on to put your film (or someone 
else’s) into a machine which differs 
somewhat from the rig you’ve been 
using. 

If you’ve had experience in handling 
a variety of projector makes and models, 
this won’t throw you. But if your experi- 
ence is somewhat limited, and you're 
used to just one certain type of projector, 
take care before you flick that motor 
switch! 

Basically, all good movie projectors 
have the same salient features—feed and 
take-up reels, sprockets. film gate. and 
such. Some have diagrams or die-cast 
ridges in the housing to indicate just how 
to thread them properly. And some 
don’t. 

Also, there are slight differences be- 
tween makes. Each has its patented gim- 
micks—flanges which snap up or down, 
or in and out, to permit easy threading 
or give protection to the film; lens hous- 
ings which swing out to allow the opera- 
tor to position the film in the gate 
simply; and so on. 

So you get the strange apparatus 
threaded correctly—you hope. You're all 
set. Douse the lights, folks, and we'll 
start. You flick the switch, and in just 
five seconds you’ve got 80 or so frames 
of chewed-up film on your hands. Darned 
thing wasn’t threaded right, after all. 

Many projectors have little knobs 
which can be rotated manually to 
operate the mechanism frame by frame. 
If there is one of these on the machine 
you’re using. use it. When you think 
you're all ready to roll, test the thread- 
ing with this gadget. As you cause the 
mechanism to move slowly you usually 
can tell by inspection when the film is 
not being transported properly at some 
point. 

Admittedly, certain projectors are ex- 
tremely and needlessly complicated to 
thread and to operate. Their ranks are 
thinning, I’m happy to report, and the 
trend is toward simplicity of operation. 
Matter of fact, many popular makes 
nowadays have various gimmicks which, 
the makers claim, make it all but impos- 
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sible to operate the projector improperly 
or damage film in it. Some of these 
claims are valid, some are optimistic. All 
I say is, thread any projector with care 
and check things carefully before you 
turn the mechanism loose to handle—or 
mishandle—somebody’s film at the rate 
of 16 or 24 times a second. 

Last week I was present at a high 
school when a class was being shown a 
set of institutional films. The operator 
was a nice looking high school kid. He 
was nonchalant, and seemed to take con- 
siderable pride in seeing how fast he 
could thread each new reel and get the . 
show rolling. You might have thought he 
was a born projectionist—except that his 
slipshod, hasty technique was responsi- 
ble for snapping the leaders off two 
films and ripping a few sprocket holes 
out of a third. Lost the loop a couple of 
times, too. And in all except one case 
the casual threading of the sound pro- 
jector caused the spoken dialogue to be 
several frames out of syne with the pic- 
ture image. 

All of this was needless. The kid knew 
how, all right—but he just couldn’t be 
bothered with a checkup of the thread- 
ing before he started projection. 


And sound movies 


One last bit of counsel. Some day 
somebody will get hold of a 16mm sound 
film and will say to you: “Let’s run this 
off on our silent projector. We won't get 
the sound, but it'll be fun to see what 
the pictures look like anyhow.” That’s 
your cue to say, “Nix.” 

Most of you know—but some of you 
den’t—that a 16mm sound film has 
sprocket holes along one edge only, and 
that this one row of holes is engaged by 
the sound projector’s single sprockets. 
Put such a film into a silent projector, 
with its double sprockets. and you'll 
chew it up miserably. Just remember 
that a sound projector will accommodate 
sound or silent film, whereas a silent 
projector is for silent film only. 

Take a little care each time you thread 
a projector with anybody’s film. It will 
pay you in terms of undamaged film and 
uninterrupted shows.—THE END. 





HOW TO DO IT 


Glass defroster trays used in refrig- 
erators are ideal for processing small 
prints. The type that have raised bars 
cast as part of the inside bottom sur- 
face of the tray are particularly handy 
for processing single-weight papers 
which have a tendency to pack down 
in the bottom of smooth-bottomed 
trays where they sometimes pick up 
stains because solutions do not reach 
them properly. The raised bars allow 
the solution to get beneath the prints, 
and later facilitate transferring the 
prints by providing room for print 
tongs to be inserted between the bars to 
grip the bottom prints.—F rank Tooker. 
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> of A. “GREEN GRASSHOPPER" B. “THROUGH THE YEARS C. “WITH THE GREATEST OF EASE" 
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D. “WHO DAT?" E. “CRASHING THE NEWS" F. “FANCY THAT" 


you Phyllis Moore Stoll (1950 Contest) H. Ernest King (1947 Contest) Constance Bannister (1948 Contest) 
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You get them all with a 


GRAPHIC camera 


Whatever the picture problem or 
possibility, you’re ready with any 
member of the famous Graphic 
prize-winning family. For versatili- 
ty, for dependability, for top per- 
formance at modest cost, Graphics 
are the favorite of thousands of 
amateurs and professionals. See 
them today at your photo dealer’s! 
Or send the coupon for full details. 
From $109.50. 


Ocroser, 1951 
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GRAFLEX, INC., Dept. 61 
Rochester 8, N. Y. 


Please send details on 


( Century Graphic 
C Pacemaker Graphics 
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C) Roll Holder 
C) Graflite 











“| wouldn't part with my 


o- 
for 
- $1,000.00"' 


Writes K. Templin of 
Los Angeles, Calif. 






Neither will you when you slip Stereo-Tach 
on your camera and take depth-filled 
3-dimensional pictures in full color or bl. 
& w. Put your present camera on double 
duty with low-priced Stereo-Tach. 


Stee. 





designed for most cameras—priced for most budgets 
,» 


FOR 35MM CAMERAS 
to make 3-dim. slides, 
buy outfit #101 (complete 
with viewer)............ 17.70* 


FOR LARGER CAMERAS, to make 3-dim. prints, 
buy outfit #100; for POLAROID LAND camera, buy 
outfit 7{100-PL (each outfit complete with viewer) 
16.25* 
*plus 2.09 F. E. Tax. 

See your dealer 

or write 
Advertising Displays, Inc. 

Dept. MP-10 

419 Pike St. Covington, Ky. 


ELE ee 
WILL SELL: 


4x5 Graphic with coated Ilex F4.5 137MM in Acme 









Synchro. 3 holders coupled Kalart R. F. $169.00. 2%x 
3% Speed Graphic with Kodak Anastigmat 4.5 coated 
in Compur with Kalart Range Finder $149.50. Extra 
Holdere $3.00 each. Used Contax II with F2 Coated 
Sonnar $200.00. Factory checked. Used 180MM F2.8 
Sonnar coated with Flecktascope and special sunshade 
$450.00 complete with case. 300MM F4 coated Sonnar 


with Flecktascope and case $460.00. Contax III with F2 
Sonnar coated $246.00. Robot II with F'2 Coated Biotar 
$129.50. Super Ikonta C with case $76.00. Eastman 
Kodak Precision 4x5 enlarger with F4.5 5% in. Kodak 
enlarging Anastigmat $146.00. 
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LM HOLDERS 
: Double Action Light Trap 


Spring brass plate and comb seal 
out light, trap dust and lint. Pro- 
vide 5 times more sealing area. 


CUT Fl 


Do \ M4 


Cannot be dented or bent. Holds 
film flat. Permits rapid, easy film 
loading. A patented Lisco feature. 


Micrometric Accuracy 
Lisco holders are carefully inspected 
and micrometer measured. They all 
surpass proposed specifications of 
American Standards Association. 


PLUS THESE LOWEST RETAIL PRICES 
24 x3 V4 —$4.30 4x5—$4.60 
34x44 —$4.45 5x7—$5.25 


Sold at leading camera stores everywhere. 
Write for FREE literature. 


LISCO PRODUCTS CO. 


31 We E ve, Glendale, California 
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Closing Name of Salon For Entry Blank 
Date Date of Exhibition Write To 
o *15th International Salon of Photo- er — SS 
+’ graphic Art. Foto Cine Club of Chile. | y593 Of Daeg ng on 
Nov., 1951 tiago, Chile. 
12th International 
Nov. *12th International Photographic Salon ph sage — 
15 of Japan, 1952. January 15-22, 1952. Shi mtun Bi 3 “ Yura- 
kucho, Tokyo. 
*Series of three Color Print Competi- 
N tions sponsored by the Color Divisio: of a , a 
20. the Photographic Society of America. 2 cox on8 ’ Plain- 
0 2nd closing date, Feb. 20. 3rd closing #. ~“S = a 
date, May 20. tot: eg cde 











*follows P.S.A. recommended practices. 





QUIZ MOVIE 
(Continued from page 81) 


camera. This will throw a crosslight 
over the bread, bringing out its texture. 

To identify the bread, you could show 
a whole loaf, but you’d get more life 
into your movie by showing a youngster 
(Example 2, right) gobbling a slice. 

Got a sponge around the house? If 
you don’t have a natural one, an artifi- 
cial cellulose sponge will do. Follow 
through with a closeup showing the 
pores of the sponge. (Example 3, left, 
page 81.) Use the same lighting setup 
as you did for the bread. For your iden- 
tifying footage, how about somebody 
working with the sponge? Might even 
make a change of locale, show a man 
cleaning his car. (Example 3, right, page 
81.) 

Let’s take another household item, a 
small nailbrush. You can give this the 
double treatment. First a real closeup 
making the brush look like a cross sec-, 
tion of a forest. (Example 4, left, page 
81). Now let’s back up a little and show 
the brush in its entirety but with no oth- 
er object in the frame to give any idea 
of the brush’s actual size. This gives 
your audience another chance to guess 
at it. What kind of brush is it? 

For both shots, place the camera on 
the same level as the subject and center 
the camera on it with a spotlight almost 
90 degrees from the camera and just a 
little higher than the brush. 

For your final identifying shot, you 
will want to show somebody brushing 
their nails with the brush. Your lighting 
here depends largely on the size and 
shape of your bathroom and where the 
sink is placed. 

You may find it helpful to work out a 
simple script for your quiz movie. The 
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footage length is vitally important be- 
cause some scenes, if left on the screen 
too long, will be too easy to guess. You 
can show scenes of very common items 
in full detail but, if you just let it flick 
on and off the screen quickly, it may be 
fairly hard to recognize. You will rob 
the game of its fun if you make too many 
scenes too hard to guess but your film 
should have variety, should have some 
stickers in among the easier scenes. 

The film will be much more profes- 
sional in appearance and more interest- 
ing to your audience if it has titles 
throughout. If you don’t have a titling 
set you can use a blackboard and white 
chalk or a very light gray paper and 
heavy black china marking pencil. 

Just one other tip to help you make 
your quiz game successful and its pres- 
entation smoother. Get a few hundred 
feet of leader film either blank or white. 
This should be obtainable through your 
local photo shop or one of the large 
manufacturers of film. Splice the leader 
film between the scenes and questions. 
This will give your audience a chance to 
write the answer to a scene before the 
next question pops on the screen. You'll 
want leader that is blank or white. Such 
leader will throw a lot of light on the 
screen, enough for the audience to write 
by. When the next question (title) 
comes up, the room will automatically 
darken. If the question is written on a 
blackboard the effect will be most pro- 
nounced. The audience will then know 
instantly that the next question is on. 

Once you get into making quiz movies 
you’re going to find yourself planning 
more and more of them. You'll also find 
that many a family gathering, or other 
social get-together will be more fun be- 
cause of the added enjoyment the quiz 
movie will bring.—THE END 
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WESTON Cadet... 
simplified, budget-priced. 


WESTON Master . 
features Weston’s 


exclusive exposure diol. NG 


Wwealon ~Mmaslor I 


With too many vacationers, too many summer shots were “The Meter Most Photographers Use” 


bitterly disappointing. Poor exposures ... bad color... 
movie film embarrassing to show. Most of these picture 
failures were due to incorrect exposure . . . and the simple 
solution is a WESTON Exposure Meter. With a depend- 
able WESTON to give correct camera settings, every shot 
will be perfectly exposed .. . all colors true. Don’t delay 
. for right ahead are autumn’s unmatched colors, fol- 
lowed by prized winter scenes and festive holiday occa- 
sions. Capture them all with pictures you'll prize forever. 
At all good dealers. WESTON Electrical Instrument Cor- 
poration, 609 Frelinghuysen Ave., Newark 5, N. J. 


WESTON 


EXPOSURE METER 
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NEW 
I 


CROWN el 


Loads of extra features 
...including the new syn- 
chronized PRONTOR-S 
shutter specially designed 
for the FLEXARET—with 
speeds from 1 second to 
1/300th (built-in self tim- 
er, too!)...mew needle- 
sharp color-corrected 
13.5 Meopta coated tak- 
ing lens, new coated 1:3 
viewing lens. 

11'S AUTOMATIC! 
Loads, counts and trans- 
ports film automatically 
.--fingertip focusing with 
eitherhand.. .full ground- 
glass magnifier... STURDY 
-+-yet weighs only 25 
ounces, 

































NOW! RESTYLED 
FOR GREATER 
PERFORMANCE, 

BEAUTY and VALUE! 






Complete with newly de- 
signed genuine leather 





AMERICAN EQUIPMENT CO., Inc. 
FORSYTH BLOG., ATANTA, GA. 


















J WOULD YOU LIKE TO PHOTOGRAPH 
~ THE STARS OF STAGE AND SCREEN? 


Television and radio personalities? 
Study portrait photography at THE 
PROGRESSIVE SCHOOL OF PHO- 
TOGRAPHY and build your stair- 
way to the Stars! 


The best instruction . . . complete 
equipment . . . dormitories . . . hous- 
ing facilities . . . lowered tuition rates 
— recommended by Professionals 
everywhere . . . Enroll now. Send today 
for free booklet PT7D. 


PROGRESSIVE SCHOOL OF PHOTOGRAPHY 


186 SHERMAN AVE. ¢ NEW HAVEN 11, CONN. 








HYDRAM WwILL 


SPEED UP nal 
CAMERA 1000 


**Photographer's py — Make an 
#3.5 Lens Seem Like an f 
(U. S. turns, March 1951) 


SHOOT BY AVAILABLE LIGHT AT WESTON 
a Eliminate flash and flood. A few drops of 
Yo hypersensitizer added to your regular de- 
veloper enables pos to SHOOT AT 10 TIMES RATED 
FILM SPEEDS. 1/10 usual exposure gives negatives 
of normal density ye contrast. No added treatments 
or changes in developing procedure required. Used and 
acclaimed by press and professional photographers. 
Available at your regular Geet at generous supply 
yee full instructions ee OSTPAID for ONLY 
1.00. GET HYDRAM TOD 


CHICAGO PNOTO PRODUCTS 
3700-CX Merchandise Mart, Chicago 54, Ill. 
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THE NEW KODACOLOR 
(Continued from page 55) 


correction in the print making operation, 
as the color shift is approximately even 
in both shadows and highlights. 

Extremely long exposures, such as 
street scenes at sunset. or indoor time 
exposures, are also liable to throw the 
color balance off even if the light source 
is of the correct quality, which it gen- 
erally is not. In these cases no amount 
of correction during print making is 
going to set the colors right, as the shift 
varies with highlights and shadows. 

All through the literature on the use 
of transparency type color films you'll 
find a generous assortment of filters 
which are recommended for use under 
various lighting conditions. In fact, most 
people get a headache when they see it 
and if they use a filter at all. settle for a 
Kodak Skylight filter or some ultraviolet 
filter to cut down the bluishness caused 
by distant haze or a cloudy day. 


You don’t need filters 


No filters of any kind are recom- 
mended by Eastman Kodak for use with 
Kodacolor daylight film. There’s a rea- 
son. Should the negative be such that the 
print would be too bluish, correction can 
be made during the print making to set 
the colors right. Where the color unbal- 
ance is so great that this correction 
would be unsuccessful, it is felt that no 
correction filter placed over the camera 
lens would have made any difference. An 
ultraviolet filter might be of some help 
in cutting through distant haze, but it 
would be a tough job to demonstrate it. 

With respect to color correction filters, 
the same rule applies to Kodacolor Type 
A—don’t use any. However, if you have 
some of this artificial light film in your 
camera and want to use it outdoors in 
daylight it can be done, if you first place 
over the lens a Kodak Daylight Filter 


| for Type A Color Film. Although this 


method works, it has disadvantages, the 
main one being that the film and filter 
combination has an A.S.A. exposure in- 
dex of only 12, compared to 25 for the 
daylight type film. 

Kodacolor works best on one of those 
bright sunny days when there’s just 
enough haze over the sun to keep face 
shadows slightly soft. You'll be happiest 
with the results if you photograph ob- 
jects with a large mass outline, such as 
a house and yard, closeup of a boat. 
train, car, person or household pet. Dis- 
tant scenes in which small objects far 
away are important to the picture don’t 
make good Kodacolor subjects. Remem- 
ber, you’re going to be looking at prints 
which ordinarily will range in size from 
314x314 to 314x5 inches. 

The sky makes a nice background for 
a closeup portrait—Kodacolor. any col- 
or, or black and white. But try to arrange 
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your picture taking so that there aren’t 
great areas of sky in the print. All color 
films have their greatest difficulty in re- 
cording blue. and Kodacolor’s no excep- 
tion. On a bright sunny. clear afternoon, 
if you take a vertical picture in which 
there is a great area of cloudless blue 
sky, starting at the horizon and going 
up to about a 45 degree angle. you may 
find that the result will be startling. On 
the horizon the sky will be a pale blue, 
almost gray, or it may even have a pink- 
ish tinge if it’s late afternoon. At the 
very top of the picture, however. the sky 
will be the most brilliant kind of' blue, - 
and it may be somewhat mottled in be- 
tween. This effect is due to the excessive 
amount of ultraviolet light present in the 
distant haze on the horizon, which dimin- 
ishes in amount until it is at a minimum 
in the sky directly overhead. The change 
in picture quality of the various parts of 
the sky shows up to some degree in black 
and white films, and is quite noticeable 
with all color films. Kodacolor appears 
to be particularly affected. So, if the 
sky is to be a background for a portrait 
or other closeup, arrange things so that 
your camera takes in just the area just 
above the horizon, or get down low, and 
let your model’s head or other subject 
be surrounded by that deep blue, high 
sky. Look at the tank truck, page 54. 

Most of us are going to take some 
pictures around water. Here too, try to 
keep the water as a surrounding for the 
subject, rather than trying to photo- 
graph a body of water just for itself. 
Of course, if you want to wade out in 
the surf and get some shots of smashing 
breakers, that’s different. You’re then 
making a closeup of the water and Koda- 
color is excellent for that. A few feet of 
water in front of a dock. a ship. or shore- 
line, make a wonderful foreground for 
Kodacolor (the barges, page 54). But 
try to avoid acres of water stretching out 
to infinity and horizon—the print will 
probably be disappointing. 


Get sun on the skin 


Most of us like to shoot off our film at 
people—the girl friend or wife, the fam- 
ily, picnic friends, children, just people. 
While we may forgive color distortion in 
a picture of a house, cow, tree, or grand 
piano, we don’t like to see people pic- 
tured with blue or orange skins, unless 
that happens to be their natural com- 
plexion. Kodacolor gives pleasing skin 
tones, if used carefully. That means 
plenty of bright sun—that same bright 
hazy day is best—and it’s got to be on 
the skin. Kodacolor pictures taken on 
cloudy days or in open shade are going 
to be bluish, and you can’t get away 
from it, they don’t look good. Eastman 
Kodak cautions about taking color pic- 
tures within two hours after sunrise or 
two houts before sunset. If you take 
them then they'll have too orange a 
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tinge. Kodacolor is particularly sensitive 
to this effect. Faces of people photo- 
graphed too late in the afternoon or too 
soon after sunrise are liable to look like 
the ripe product of the citrus groves. 


Closeups of people taken on a really 
bright, clear, sunny day, are going to 
give trouble with shadows unless you do 
something about them. This is particu- 
larly true at midday, when the sun is 
high and the eyes are deep shadow pock- 
ets. The subject is going to squint from 
looking into the sun, and if it’s your wife, 
she won’t like the results, and neither 
will you. The thing to do is to turn the 
subject—the wife, if you will—around 
somewhat so that she’s looking about 45 
degrees away from the sun, and is more 
relaxed. To soften up those heavy shad- 
ows a reflector is needed. If she’s sitting 
on a sandy beach, or up to her chin in 
water, or near a white wall or fence, or 
the sail of a boat, the light bouncing off 
that surface will soften the shadows 
enough. Otherwise you'll have to rig 
some kind of a reflector, such as a big 
aluminum painted or white cardboard, 
or a board covered with aluminum foil. 


Flash to fill shadows 


Another way to fill in the shadows is 
with flash, and it probably is the best 
way to get around the problem. Set the 
camera for 1/50 second at f/11, or 1/25 
at £/16. Use blue flashbulbs. With No. 
5B or 25B, shoot from between five and 
ten feet. With the big No. 22B or 2B 
bulbs, get eight to fifteen feet away. 
You'll like the results best if you stay 
at the far end of these shooting dis- 
tances. If you have to come up close, 
drape a hankie over the bulb to soften 
the light. When shooting under the same 
conditions with a simple fixed focus 
camera with one shutter speed, these di- 
rections still hold true. 

Now, let’s examine Kodacolor more 
closely. Physically, Kodacolor is con- 
structed much the same way as the 
transparency type films. Full details of 
how color films are built and how they 
work were given in the June 1951 issue 
of Mopern in Robert Kafka’s article, 
Color: for beginner and expert. It’s 
enough to say here that Kodacolor, like 
the other well known color films, utilizes 
a simple principle to reproduce color. 
White light is made up of three primary 
colors of light: blue, green, red. The 
proper mixture of these colors of light 
will produce practically any of the myr- 
iad other shades we see around us. So, 
Kodacolor consists of a number of emul- 
sion layers piled on top of a clear 
acetate film base. Each emulsion layer 
is designed to be sensitive to and record 
only one of the three primary colors of 
light. So, the topmost emulsion layer 
records the blue light in any scene; the 

(Continued on next page) 
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Pint-sized . . . but made te de a man-sized 
job. This is the last word in flash gun design. 
Compact, versatile, and weighing only 51, 
ounces — it will easily fit inte your pocket or 
gadget bag. 

The C.0.C. Pocket Flash is precision built for use 
with all cameras with built-in flash or synch 
shutters. Use it with a straight or angle 
bracket for mounting clese te the camera, or 
with accessory shoe fer mounting on the camera 
itself. 


Detachable 5” Parabolic reflector comes apart 

with simple twist . . . Sure-fire bulb ejector . . . 
interchangeable cables . . . Rubber covered tread 
brackets . . . Self-centering midget bulb socket . . 
these are a few of the numerous features that 
make this the mest practical, easy-to-use flash 

gun ever te hit the phete field. 


It’s economical tee =. . . ONLY $12 


FOR PRESS CAMERAS 








FQR 35MM. 
MINIATURES 





FOR LAND CAMERA 











FOR 21/, x 2'/, REFLEXES 
Also; Folding Cameres, Single-Lens Reflexes, ete. 


COMING SOON! B.C. (Battery Capacitor) POCKET 
FLASH. Uses the same battery for years. Can be 
used for series-wired multiple flash with as many 
as six bulbs using up to 200 ft. of wire . . . plugged 
into extension outlet. ONLY $16.95 ¢ 
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FET, NEW YORK 19, N.Y 















FOR ‘‘ONCE-IN-A-LIFETIME’’ COLOR\SHOTS , 


ALBA REFLEX AND PRISMA-REFLEX 
35MM CAMERAS 


THE UTMOST IN VERSATILITY AND PRECISION 


Groundglass PLUS 








REBIKOFF ‘ 
Color Temperature Meter é é « 
FOR PERFECT COLOR BALANCE. X ; 
Direct, accurate reading in degreesKelvin\ —~ 
$54.00 plus tox. ASK FOR CATALOG om. 
150 West 54th Street 
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The NUDE IN PHOTOGRAPHY is a new, 
beautiful achievement. Here is a gallery of 
magnificent photographs chosen from 800,- 
000 negatives. Photographs that convey the 
serenity and harmony, the rich, unfolding 
grace of the human body. Pictures and text 
create a delightful and easy-to-follow instruc- 
tion manual; covers the subject from light- 
ing and composition to the finished nega- 
tive. Beautiful half-tone reproductions on 
heavy, fine-coated paper; handsome cloth 
binding, size 82” x 11”. Order this NEW 
De Luxe Edition today. 10-day Money-Back 
Guarantee. 


Send only $5. (we pay postage) to 


GRAYSON PUBLISHING CORP. 
381 Fourth Ave. Dept. MP-7 New York 16 


PARAGON 
DEPTH OF FIELD SCALES 


Paragon Depth of Field Scales are made for each 
individual focal length for lenses of Still Cameras. 
It is the most advanced and comprehensive Scale, 
easy to understand and very easy to use. It does not 
require computations of any kind. 

At present the Paragon Scales are available for 
the following focal lengths in millimeters: 35, 44, 
50, 51, 60, 65, 70, 75, 80, 83, 85, 90, 100, 105, 115, 
120, 127, 135, 150, 165, 180, 190, 210. When ordering 
the Scale, indicate required focal length in mm. or 
em. or inches. The price of each Scale is $1.50 
postpaid. Obtainable by mail from: V. C. Nitsche, 
P. 0. Box 6032, Mid City Station, Washington 5, D.C. 














THE PROFESSIONAL FINISH 
EXCLUSIVE FINE GRAIN 


35 ™ & ROLL FILMS 


Free Price List & Mailers 


AMATEUR FOTOGRAPHIC SERVICES INC. 
126 W. 46 St., New York 19, N. Y. Dept. M 












) THIS IS A PHOTOGRAPHER'S WORLD 


Photographs influence our thinking 
and ideas, the clothes we buy and 
food we eat, add beauty and color 

to our lives. In this 20th Century 
world photography is Everyman’s 
art. Today there’s always a paying 
job for the professional photographer. 
Enroll now in the school the profes- 
sionals recommend, THE PROGRES- 
SIVE SCHOOL OF PHOTOGRAPHY. 
The best instruction, complete equip- 
ment, dormitories, housing facilities, 
lowered tuition rates. Send today for 
free booklet PT7B. 


PROGRESSIVE SCHOOL OF PHOTOGRAPHY 


186 SHERMAN AVE. ¢ NEW HAVEN 11, CONN. 
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THE NEW KODACOLOR 
(Continued from page 101) 


second layer records the green light; the 
bottom layer records the red light. Up 
to this point Kodacolor acts exactly like 
Kodachrome, Ektachrome and Ansco 
Color, the transparency type films. 

When you view a piece of processed 
Kodacolor film, however, the results are 
vastly different. In fact, they’re down- 
right weird. For the Kodacolor negative 
doesn’t show the colors of the original 
scene, but colors which are complemen- 
tary to the colors in the original scene. 
What’s that “complementary” about? 

Here’s a simple explanation. The com- 
plement of a primary color is that color 
which, when added to the primary color, 
will produce white light. We know that 
in order to produce white light we must 
combine all three primary colors of 
light: blue, green and red. Thus, if white 
light can be produced by combining any 
one primary color with its complemen- 
tary color, it follows that the comple- 
mentary color must be composed of the 
two remaining primary colors. The three 
complementary colors are yellow (green 
and red), magenta (blue and red), and 
cyan (blue and green). 


Reading Kodacolor negatives 


So, let’s see how a Kodacolor negative 
would record a signboard painted with 
blue, green and red stripes. Everything 
blue in the scene would appear yellow 
in the negative (yellow is the comple- 
ment of blue and is formed by combin- 
ing the primary colors green and red). 

Everything green on the signboard 
would appear magenta in the negative 
(magenta is the complement of green 
and is formed by combining the primary 
colors red and blue). 

Everything red on the signboard 
would be cyan (blue-green) colored in 
the negative (cyan is the complement of 
red and is formed by combining the 
primary colors, blue and green). 

To top off the whole confusing com- 
bination, Kodacolor negatives have an 
overall orange tint. This serves an im- 
portant function in getting better color 
rendition in Kodacolor prints. 

The paper on which Kodacolor prints 
are made is stiff, white, and coated with 
several emulsions quite similar to those 
which are coated on the Kodacolor nega- 


| tive. If a piece of the print paper is 


pressed into contact with a Kodacolor 
negative, exposed to white light, then 
processed, a contact color print will be 
the result, with the colors approximat- 
ing those of the original scene. In prac- 
tice, however, all Kodacolor prints are 
made by projection to standard sizes. 
Bigger enlargements can be made, too, 


| and they are very attractive. Standard 


sizes available from Kodak are 5x7, 
8x10, and 11x14 inches. 
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Theoretically, the negative-positive 
Kodacolor principle offers greater ulti- 
mate possibility of true color reproduc- 
tion than does the reversal principle on 
which the transparency type films are 
based. For once processing of Koda- 
chrome, Ektachrome or Ansco Color be- 
gins, there is virtually no possibility of 
correcting the colors to make them more 
accurate or pleasing to the eye. 

With Kodacolor’s negative-positive 
principle, processing is split into two 
main steps—processing the negative and 
processing the print. Still theoretically, 
during the printing operation it should 
be possible for the laboratory techni- 
cians to determine which colors are out 
of balance, make the proper color cor- 
rections and produce a print in which 
the final result is brought back into more 
pleasing color. Actually it doesn’t work 
out quite that way. 

In the Kodak processing plant the 
printing machines are designed to make 
the proper color balancing corrections 
almost automatically. After the print 
has been exposed it goes through the 
processing chemicals and when it is 
finished is examined for quality by one 
of a group of inspectors. If the print 
doesn’t meet their standards it is sent 
back to a special “remake” printer with 
instructions as to what needs to be done 
with it. It must be remembered that Ko- 
dak makes no pretense of offering “true” 
color in Kodacolor. The company only 
tries to produce a film and make prints 
which will give “pleasing” color prints. 

One of the annoyances connected with 
Kodacolor is that it costs 36 cents to find 
out that the print doesn’t have very 
“pleasing” color rendition. Although 
Kodak technicians will not make a print 
from a negative which is certain to be a 
total loss, many prints come back which 
are disappointing, colorwise, although 
satisfactory in other respects. These neg- 
atives would make very acceptable black 
and white prints. If Eastman Kodak 
could work out some kind of service to 
automatically provide inexpensive black 
and white prints from all those negatives 
which are ’way off in color, many Koda- 
color users would be a lot happier. 


How to make black & whites 


In case you want to make your own 
black and whites from Kodacolor nega- 
tives, you can use any standard enlarg- 
ing paper or fast contact paper and your 
usual technique. The results will be the 
same as if the picture had been shot on 
orthochromatic film—that is, anything 
which was red will be black in the pr‘nt. 

If you want to make a print in which 
the various colors will have truer render- 
ing, you can get some Kodak Ektacolor 
BW Paper. The BW means “black and 
white.” The prints made on this paper 
will appear more like a print made from 
a black and white negative on pan film. 
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A common criticism of Kodacolor is 
that it doesn’t have enough resolving 
power—that is, big enlargements 
wouldn’t be sharp in detail. This isn’t a 
valid criticism. Kodacolor will enlarge to 
a good size without any trouble. Herbert 
Keppler’s picture on page 53 was repro- 
duced from an 8x10 enlargement of a 
214x214 negative, and the print was 
sharp enough. 

Recently, Kodak began a new service, 
providing Kodacolor enlargements from 
35mm Kodachrome transparencies. The 
transparency is photographed on Koda- 
color film, producing a color negative. 
The charge: 25 cents. Then enlarge- 
ments of various sizes may be had. For a 
standard 314x5 print, the price is 36 
cents, and the pictures are quite good. 
While preparing this article, we sent 
some 35mm slides away for 5x7 enlarge- 
ments. They came back sharp and com- 
pared favorably to enlargements on 
Kodachrome print base. When made 
from the same slides, the Kodacolor en- 
largements seemed to have a bit more 
brilliance and contrast than the Koda- 
chrome enlargements, although there 
was a slight loss of shadow detail as com- 
pared to the Kodachrome print. Take a 
look at the boatyard scene, page 54. 


Develop your own—for fun 


We stated earlier that Kodacolor was 
now virtually a counterpart of Ektacolor 
professional film. In fact, if you want to 
do some very interesting darkroom work, 
you can develop Kodacolor in the Ekta- 
color negative processing chemicals. 
Don’t count on getting perfectly correct 
color rendition, because the differences 
between the two films are just enough to 
throw some of the colors off, sometimes, 
if you develop Kodacolor in Ektacolor 
chemicals. Try it, as an experiment, but 
don’t blame Kodak for any weird results. 

As mentioned previously, Kodak Dye 
Transfer prints of good quality can be 
made from well-exposed Kodacolor. 

You can also have some fun with 
Kodacolor negatives by enlarging them 
onto the new Ektacolor Print Film, 
which. when processed, produces trans- 
parencies. Once again, you must keep in 
mind that Ektacolor Print Film is bal- 
anced for use with Ektacolor negative 
material. The color balance of your 
Kodacolor negative may be such that it 
will not always make a good transpar- 
ency on Ektacolor Print Film. Also, as 
Kodak improves Kodacolor, the balance 
may change mere. Nevertheless, some 
fascinating experiments are possible. 

As you can see from the foregoing, 
while the new Kodacolor still is essen- 
tially a “box camera” film, it neverthe- 
less has much to offer to the man with a 
Rollei as well as to the beginner with a 
Brownie Hawkeye. You'll find a com- 
plete technical data roundup on Koda- 
color in Photo Data, page 70.—THE END 
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DEVELOPERS FILM and PAPER 
QUALITY—SPEED 


ie 
| ON L INCREASE FILM SPEEDS 10X 


GOLD-XX—UNEQUALLED FOR STROBO—DAYLIGHT—MAZDA—VERY FINE GRAIN. 
"§-35"—Especially for 35mm film. Practically Grainless. Makes tremendous enlargements 
possible. 

SPEED—Increase Manufacturers’ Rated Film Speeds 10 Times in Daylight and 5 Times in 
Photoflood. Use Super-XX at 1600, Plenach at 500, etc. 

QUALITY—FINE GRAIN—SHARP OUTLINE—SHADOW AND HIGHLIGHT DETAIL— 
LONG LIFE. 

ECONOMY—VON-L develops more than 10,000 square inches of film per gallon without 
replenisher. Keeps INDEFINITELY. 


VON-L DEVELOPERS—THE WORLD'S FINEST—Free Literature. Ask your dealer or order direct. 
Distributed in Canada by Morval Products Co., Ltd., Hamilton, Ontario. 


MON-BLANC CHEMICAL CO. £7, .WAUNE. INDIANA 
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STEPHEN DEUTCH DEMANDS VERSATILITY IN TRIPOD! 


IN HIGH-FASHION PHOTOGRAPHY and the outstanding salon-type studies for 
which he is famous, Stephen Deutch wants more than mere support for his cameras. 
That’s why he uses a QUICK-SET Tripod which gives him speedy, full-range 
adjustments without losing valuable time in the studio or on location. It holds 
his camera exactly as he wants it, no matter at what height or angle—prevents 
camera movement that wastes shots. 


HE CHOSE A QUICK-SET ELEVATOR TRIPOD because its versatile action, de- 
pendability and quick, easy adjustment help him maintain the superior quality 
pictures for which he is known. 


THERE ARE MANY SIZES AND MODELS, designed to 
fit every type of camera. The features which make 
QUICK-SET Tripods a favorite “professional tool’ are 
as valuable to amateur photographers who want the finest 
results. You'll like QUICK-SET Tripods’ lightweight 
sturdiness and compact design as well as their complete 
versatility and reliability. 


WRITE TODAY for illustrated FREE catalog on QUICK- 



















raise or lower even heaviest 
cameras any amount desired 
with perfect control and bal- 
ance. cies eeepc den cite sien ahah eae einen ain Cetin aaimniaainamatnat 


City 





his SET TRIPODS for every need! 
QUICK-SET INC. 1 
. Elston Ave., Chicago 22, Ill., Dept. 
Speedy Elevator | 1312 N. Elston Ave., Chicago 22, Ill., Dept. 6742 
Action Saves Time | Please send me the new catalog showing in full detail QUICK-SET | 
| TRIPODS with improved pan heads. | 
Wide sweep crank creates Name | 
powerful leverage easily to ; Address 
! 
| 
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4 FOR THE PRICE OF 3 


of d d our limited offer is 
being extended to December 31, 1951. 
Get it for yourself. 
Give it for Xmas. 











THE 


EDWAL 


4-bottle = 
darkroom i” 


contains all 
four chemicals 
needed for making perfect negatives 
and prints. Ready touse. Just add water. 


You buy these 3... 


Edwal Liquid Thermofine—the safe, anti- 
reticulation, all-temperature fine grain devel- 
oper for full contrast negatives. 95¢ 

Edwal Hi-Speed Liquid Fix—fixes and hardens 
film and paper in 3 minutes. 95¢ 

Edwal Velvet—the paper developer that gives 
velvet blacks. Concentrate makes 11/2 gal. 95¢ 


...and get this free! 


Edwal Signal Shortstop—the photographic acid 
with the warning signal. Worth 65c—yours at 
no extra cost when you buy the other 3 Edwal 
chemicals! 

To get this special $3.50 value for $2.85 
print your name and address on the margin 
and take it to your dealer to get this special 
offer. Good only in continental U.S.A. 
THESE ARE NO ORDINARY CHEMICALS! 
Ask your dealer for a complete list of their 
advantages. USE THIS AD AS A COUPON NOW. 
M.P. 10 


Scientific Products Corp. 
EDWAL *"Rincwooo, 1tiNois 
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I'm looking for your 
camera ... let's trade. 
Write what you've got 
and what you need. 


Charles Bass 
President 













STUDY 
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in Chicago 


COMMERCIAL + PORTRAIT - COLOR 


Finest professional instruction and equipment. 
Coeduecational. Living accommodations secured. 
Write the Office of the Registrar, Room 350. 


RAY-VOGUE 


SCHOOL OF PHOTOGRAPHY 
750 N. Michigan Ave., Chicago Il, Ill. 
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AMERICAN IN PARIS 
(Continued from page 37) 


classic, adapted for MGM by Saul Chap- 
lin. In all 120 dancers, 220 costumes, and 
$450,000 combined to make a real Holly- 
wood spectacle. 

Director Vincent Minnelli, producer 
Arthur Freed, art director Preston 
Aines, director of photography John 
Alton, costume designer Irene Sharaff, 
background artist George Gibson, and 
camera department director John 
Arnold chose half a dozen paintings 
which were then faithfully enlarged in 
sections and assembled as 50x150 ft. 
backdrops. The ballet is one continuous 
caper from set to set. Six moods are 
created for the live action which moves 
back and forth in nine scenes from one 
mammoth sound stage to another. 


Six artists, six sets 


After Clark had researched this plot 
he investigated the various scenes he was 
assigned to photograph. The ballet opens 
in the Place de la Concorde where an 
aging rococo fountain is planted against 
a giant watercolor by artist Raoul Dufy. 
Next the action takes a delicate turn in a 
Renoir-styled flower market. From there 
Kelly twirls into a Maurice Utrillo 
street. A fourth switch takes him to a 
gay holiday celebration in a carnival 
square modeled and painted in the style 
of Henri Rousseau. 

For scene five, Kelly dreams back to 
the Dufy fountain again, and then on 
to an elaborate set at the Place de 
L’Opera done in the manner of Van 
Gogh. This fantasy is blended into scene 
seven, a Moulin Rouge sidewalk cafe 
taken from the paintings and sketches of 
Toulouse-Lautrec. Then the action re- 
turns to the Van Gogh and the Dufy sets 
at the climax of this sparkling ballet. 

Clark decided that special view 
camera setups would not be feasible. 
(When he did attempt one posed picture 
of the huge Dufy number for which he 
was allowed nine minutes, it cost MGM 
about $4000.) It was evident he needed 
a method of catching the action without 
slowing production or losing sponta- 
neity. He learned that Life’s technicians 
had been working on a process for speed- 
ing up daylight Ektachrome so that it 
could be shot at Weston 40. Here seemed 
to be the place for an exacting field test. 

Using an Automatic Rolleiflex and 
120 Ektachrome, Clark made some ex- 
perimental shots on the sets. Meter 
readings showed that under the 100-odd 
arc and incandescent flood and spot 
lights he would be able to shoot at speeds 
that varied from 1/25th to 1/50th and 
apertures from around f/3.5 to £/5.6 
without a tripod. Ernie Stout at Life’s 
Los Angeles bureau lab developed the 
tests for 17 minutes in the first Ekta- 
chrome developer at 70° F. Clark used a 
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CC10G filter over his lens to help over- 
come the magenta tint in the film that 
often results from prolonged first de- 
velopment. Through a lot of experiment- 
ing with various batches of Ektachrome 
of different emulsion numbers, they pro- 
duced excellent and consistent color 
throughout the more than 40 rolls which 
Ed Clark shot on An American In Paris. 

Higher emulsion speeds, varying from 
Weston 40 to 64 are possible by adding 
1 oz. of Metol and 3 oz. of Kodalk per 
gallon to the standard first developer. 
but the bugaboo of magenta-tinted trans- 
parencies is perplexing and demands 
thorough research and experimentation 
though fine results were obtained at Life 
using the time and temperature men- 
tioned before. 

A few commercial labs in New York 
and Los Angeles are now offering high 
speed Ektachrome processing, but they 
are reluctant to hand out formulae. 
(Editor’s Note: Changing the recom- 
mended processing procedures should 
only be attempted when it is the only 
way of obtaining a picture. Different 
emulsion numbers often react differently 
when given the same abnormal process- 
ing. Examples are known where two 
different emulsions which matched in 
both speed and color when processed 
as recommended, gave entirely different 
results when both were processed ab- 
normally, one going magenta, the other 
green. Any emulsion should be thorough- 
ly tested for changes of speed, color 
balance and photographic quality under 
abnormal processing before it is used 
in taking important color pictures.) 


Last such assignment? 


Ed Clark stayed with the ballet se- 
quences for An American In Paris, 
shooting for about fifteen days. He 
asked no special favors and was able to 
expose during both rehearsals and actual 
takes, for there was no sound track prob- 
lem. Words and music were recorded 
separately from the action so that the 
click of his shutter was not a menace 
to the movie men. 

Clark’s candid color coverage, of 
which four pictures were laid out in the 
April 23, 1951 Life, may be the last such 
job possible. Technicolor has developed 
new supersensitive films which will al- 
low an even lower level of illumination 
for color than is sometimes used on black 
and white. Unless still color emulsions 
are equally hopped up by the manufac- 
turers or by ingenious variations of proc- 
essing, such on-the-spot reporting will 
be impossible. 

Photographers from all fields should 
take a good look at the ballet from An 
American In Paris. Careful concentra- 
tion and study of this motion picture will 
return a lot of enjoyment and no little 
enlightenment for both motion picture 
and still photographers alike—rTHE ND 
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ON THE LEVEL 
(Continued from page 51) 


for side tilt correction, is necessary. 

With any of the various devices and 
cameras used for producing stereo 
photographs, using a level may slow 
down your picture taking operation since 
you must keep the camera level and try 
to look through the viewfinder at the 
same time. This makes a tripod almost 
an absolute necessity. 

However, you can mount one last 
device on your camera to make the en- 
tire operation simpler and do away with 
the tripod. First, either remove a waist- 
level viewfinder from some old camera 
or buy one at your camera store. Mount 
this on your camera and mask it with 
masking tape to correspond with the 
framing which appears in your camera’s 
viewfinder. Mounting can often be done 
with household cement. With the 
Stereo Realist Camera, manufactured by 
the David White Co. of Milwaukee, 
trouble is encountered with the lenscap 
device, which if not corrected, will make 
using a waist-level finder impossible 
(Figs. 4, 5 and 6). 

The use of a tripod in making stereo 
pictures, however. 
mended, irrespective of the equipment 
used. The steadiness achieved by tripod 
use gives sharpness essential to stereo 
photography which hand-held technique 
does not always supply. 

The spirit level, forgotten when stereo 
matle its comeback, is more necessary 
today than it was a generation ago. The 
paper prints of yesteryear were not 
enlarged greatly in the viewing. Projec- 
tion of stereo today has been stand- 
ardized to a 50-inch square screen. Those 
who do not own projectors but use view- 
ers may not notice lateral displacement 
faults. If someday a projector is ob- 
tained, priceless moments photographed 
will be pleasingly viewed on the screen 
if a few pennies are spent now for a 
level, and a few seconds longer are bor- 
rowed to take each picture. For this 
small price straight, easily viewed pic- 
tures will be yours!—THE END 


Editor’s Note: What are your particular 
stereo preblems? Maybe we can help 
you with ’em. Write: Stereo Depart- 


ment, Modern Photography, 251 Fourth 


Avenue, 


New York 10, New York. 
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NOW! Immediate delivery on the 
amazing new 


GRAFLARGER 


Ideal companion for your press, view or Grafiex cameras. 
Fits any press camera with no special installation! 
Transform your camera into an up-to-date cold lite e en- 
larger using the latest 
cold lite grid. Never harms your negative or camera. 
Handy for viewin color transparencies, retouching or 
even contact printin 








Now available in 
24 x 34, 3g x 4%, 4x5 


only $38.75 


\}Handy Graflarger stand— 
good for copying too, only 
$17.95 


Just a few display models 


in all sizes $44.95 


COMPLETE WITH STAND 

















SPECIAL SALE ON BRAND NEW 


SCHNEIDER ANGULON 
WIDE ANGLE LENSES 


Here's a real buy on these 
famous imported wide 
angle lenses for press and 















A “2 YOUR BARGAIN PLACE! 


New—Just Arrived! 
4x5 GRAFMATIC 
FILM HOLDERS 


Fast action—news shots in sequence 
—sports— weddings —industrial - $24.95 
quences. Holds 6 sheets of black and 

white or color film or both for rapid fire shooting. 
Handy automatic counter (no ruby window). 


SPECIAL “‘SWAP”’ OFFER! 


You can get a brand-new 4x5 GRAFMATIC 
FILM HOLDER by sending us 3 cut film holders 
(in good condition) and only........ $17.95 





Special on USED ye) 
PRESS CAMERAS | 


4x5 Pacemaker Speed Graphic 
4.7 ctd. Ektar in Supermatic 
X, Kalart R.F., Graflex Gun. 
$195.00 : 
4x5 Anniversary Speed Graphic, f4.7 Ektar 
in Supermatic, Kalart R.F., Flash. $139.50 
34x44, Pacemaker Crown Graphic, “44.5 
ctd. Optar in Graphex, Kalart R.F., 


















i 1K I Heiland flash... 169.00 
bane veinate asriag the i 2'/4x3"/a Pacemaker Speed Graphic, “F4.5 
world over for quality and { ctd. Optar in Synchro Graphex, Kalart 
dependabilit ? R. F., Graflex Gun. 189.00 
P ny 2%4x3'/, Anniversary Speed Graphic, ctd. —_ 
#3.5 Ektar | ! ’ 
65mm £6.8 Angulon for 21/4x31/4..........00-000+ 24x34 Century pone toa #45 coated Tri- 
90mm £6.8 Angulon for 34x44 & 4x5........ h r, optical VF 79.50 
optar in Synchro shutter, optica . 
120mm £6.8 Angulon for 5x7............c0esees 21/4x3'4 Busch Pressman, 4.5 coated Rap- 
| All brand new factory coated lenses in the latest tar in Rapax shutter..................000 79.50 
| synchro rim-set compur shutters. 
USED BUYS! 
VIEW CAMERAS USED LENSES 
— & J Grover View with Vulcanoid case, “<- 2a Wattles Q na ee ao = % 43-30 
MY ‘sttsemeneneen os ccccocncespesucosecceenessonssessososan . Haas ae ia ei ens yueh © eno 


4x5 Deardorff........ 95.00 
8x10 Korona View . 39.95 
8x10 Ansco View, demonstrator................. 115.00 
8x10 B & J Commercial View—new.................... 87.50 








- 110.00 






° 7. 
am Universal. ol 
le ar ctd. in compound 144.00 
Wollensak Telephoto ae 9.0 
iz” £5.6 Dallmeyer Telephoto BBL...........-........+ 99.00 











UNUSUAL ADULT READING 


3 BIG BOOKS $1.00 


Exciting and entertaining tales, 
Chock full of information. 

Guaranteed to satisfy. These — are 
different. NOT JOKE BOOK 

3 different books sent “=, ies $1. 
In plain wrapper. No C.O.D.’s, 
Free Price List sent with vo 

PELHAM SALES CO., Dept. PMP-5 

P. O. Box 1053, G.P.O., N. Y. 1, N. Y. 













BE SURE TO SEE OUR OTHER AD ON PAGE 11 





1295 Sixth Ave. (bet. 51-52 St.) New York 19, N. Y. 

















Cosaeas 
OURSES 


OR SPediacized TRAINING 
‘commercial + Portrait + Color 
Airbrush + Camera Repair 

Retouching 
Free National Placement Service 
Write or Call for Booklet WN. 
Housing accommodations secured. 


ERMA 


SCHOOL of PHOTOGRAPHY 
225 Broadway, N.Y.C. WO 4-4550 


**The School of Personalized Instruction’’ 




















PLEASE SAY YOU SAW IT IN MODERN 





VPC: SLIDE 


Vii th 
is PROJECTORS 


Top quality at lowest cost! Compare it with 
any projector at double the price. Backed by 
a Lifetime guarantee! Write for illustrated 
brochure! 


VIEWLEX, 


, 35-01 Queens Bivd., L.I.C., N.Y. 
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STEREO VIEWER 


BUSCH STEREO gives you features usually 
found only in the highest priced viewers. 

@ The only Viewer in its Price Class with Inter- 
Ocular Adjustment. Handy finger tip lever makes 
instant adjustment to match viewer's eyes and 
provide perfectly fused full vision of picture 

@ Only Viewer that accepts both horizontal 
and vertical 35 mm Stereo slides 

e@ Pinpoint focusing . . . metal tripod socket 
Your dealer also has the incomparable BUSCH 
de luxe VERASCOPE Viewer for $24.75. 


See your dealer for full informa. ;ag@ ~ 
tion on the BUSCH Stereo Viewer 
or the world famous BUSCH f40 
VERASCOPE STEREO CAMERA. 
or Write— 


BUSCH CAMERA CORP. Dep. V3" 





Here’s the Most 
for the Money! 





| BUSCH 





Here is the truly HIGH 
QUALITY viewer in the 
low price field! The amazing 


foolproof switch 


<—¢— VF 





500 South Clinton—Chicago 7, Illinois 


























ALL-new ALL-original ALL-terrific 
SPECIAL OFFER of sensational new 


pictures of the best looking and most 
photogenic men in the South. Many 
different views! 


4 for $1.—10 for $2. or 
complete set of 15 for $3 
(PLUS EXTRA-SPECIAL BONUS PICTURE) 


LEE HARLEE 
P. O. BOX 111 ATLANTA, GA. | 

















tomers for many years—give assurance of dependable 
high-quality 35 MM developing and printing. 





Popular size rolls now finished in our new, unsurpassed 
umbo Oversize style at same price as contact. You will 
e delighted with the unusually fine quality of our new 

oversize, date-embossed prints. Get full value from your 

photography—send roll and money to us or write for 

FREE Mailers and complete Price List. 


Dept. & 


35 MM Developed $435 
36 Enlargements 


20 exp.75c. © 36 exp.refill 60c, 5 for $2.50 


You can count on us for beautiful 
finishing at attractive prices. 
Thirty years of careful service — 
the finest and latest equipment 
with exclusive improvements—and a 
record of satisfying thousands of cus- 


Exp. DELUXE OVERSIZE 35¢ 
Rolls FINISH—ONLY 


12 exp. 50c - 16 exp. 60c - Oversize Reprints 4c each 





MAIL-BAG FILM SERVICE 
Box S440A Chicago 80, fll. 
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PHOTOBIOGRAPHY, Cecil Beaton, 256 
pages. Doubleday & Co., Inc. Price $6.00 


Someday Noel Coward should get 
around to a biographical play on the 
life of Cecil Beaton, English photog- 
rapher of frilly fashions and royalty. If 
Oscar Wilde were still alive and pen- 
ning period pieces, he might take a 
crack at it. Shaw also might have done 
a splendid job. 

For Cecil Beaton in all his years has 
met and photographed the most inter- 
esting of people, and always with the 
appropriate remarks so dear to all 
Cowardians, Wildians and Shavians. 
Beaton’s autobiography is fascinating 
reading. Did he start out by taking pic- 
tures of his family staring awkwardly 
towards the camera like the majority 


| of us? Certainly not! He dressed his 


mother and sisters up in the most ab- 
surd costumes and tried in vain to 
imitate the fancy postcards of music 
hall favorites which were the collec- 
tors’ vogue of the day. Despite their 





Fashion plus royalty—the Duchess of 
Kent. It all started with postcards. 


amusing posturing, they bear a strik- 
ing resemblance in style to the ginger- 
bread, lacework fashion photographs 
that were to make Beaton’s name a 
household word wherever someone 
owned a dog-eared copy of Vogue 
magazine. 

Beaton’s pictures, 100 of them fairly 
well reproduced, parade through the 
book. The photographs of great ac- 
tresses, artists, musicians, soldiers, 
statesmen, war scenes—all show the 
versatility of the man. 

After glancing at Beaton’s photo- 
graphs—particularly those of royalty 
or fashion—you begin to feel the in- 
ordinate differentness of them. For 
Beaton violates all the rules of cos- 
tuming and backgrounds. 

He fills the background with every 


PLEASE SAY YOU SAW IT IN MODERN 





Katharine Hepburn, drapery and a 
globe. To many, Hepburn’s enough. 


gewgaw possible and loads his victim 
with as much jewelry and fancy dress 
as she can stand—and then adds a bit 
more for good measure. Other photog- 
raphers might wind up with a holy ter- 
ror of a mess. Beaton achieves a beau- 
tiful picture. 

Beaton relates one of his first experi- 
ences in photographing Queen Eliza- 
beth, who is known to have quite a 
waspish sense of humor: 

“I asked that as much jewelry as 
possible should be worn,” recalls 
Beaton. Replied the Queen: “The 
choice isn’t very great you know.” 

To which photographer Beaton 
might have replied, but certainly did 
not, “Touché Queenie.’’—H. K. 


Editor’s Note: Cecil Beaton’s Photo- 
biography as well as many other fine 
books on photography may be ordered 
directly from MODERN’s book depart- 
ment. See page 113 for listing and 
mailing coupon. A special service for 
readers. 





Beaton’s 
lens. Peace to war showed versatility. 


War found soldiers before 
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HOW HENLE DEVELOPS 
(Continued from page 45) 


Step by step his standardized roll film 
developing process is as follows: 

First Henle places the rolls of film in 
a box on his enlarging table. Reason: 
so that he can locate them easily in the 
dark. On the same table he places a 
stapler. He switches off the light and 
unwinds the film, removing the paper 
backing. He folds the film in half, back 
to back, and staples the ends together 
(Illustrations 1 and 2). 

When all the rolls are stapled. Henle 
carries them over to the sink by a unique 
method recommended only to octopi 
(Illustration 3). The developer (fresh 
Microdol at about 68° F.) has already 
heen placed in an 11 x 14 inch white 
enamel tray. Incidentally, he never de- 
velops more than 30 rolls in one gallon 
of developer. He does not replenish it, 
nor store it for any time as he feels 
you can’t save money using stale chemi- 
cals. Henle slides the rolls of film into 
the tray—one at a time. Usually 8 rolls 
of film are placed in the tray at one time, 
hut the total number has gone as high as 
12. As soon as the film is in the de- 
veloper, he grasps the film by the stapled 
end with one hand. He gently rests the 
palm of his other hand on the film in the 
tray (Illustration 5) and pulls the film 
out of the developer by the stapled end. 
He then turns it over and replaces it in 


the tray. This motion is repeated without 
interruption, roll after roll, for six min- 
utes. Then he turns on the safelight and 
begins inspection. 

The safelight is at least three feet 
above the tray. It is a dark green East- 
man safety filter placed over a 10-watt 
bulb and is turned to reflect off the dark 
grey walls. 

Henle turns the film to the shiny 
(without emulsion) side and watches 
the image come up. He can tell exactly 
how much density is correct just by look- 
ing at it. (This kind of skill comes only 
from experience. If you are going to try 
the technique yourself, use several test 
rolls and develop them to varying densi- 
ties. It will do no good to dampen de- 
veloped film and look at it thru the safe- 
light, since films look entirely different 
before and after they’ve been in the 
hypo.) If the film passes this test before 
ten minutes in Microdol are up, that is 
the end of the development. But if the 
negatives have been underexposed and 
need more than 10 minutes, Henle places 
them for two or three minutes in very 
thin paper developer (Dektol, diluted 
50 cubic centimeters to a gallon of wa- 
ter). Paper developers, because of their 
chemical properties, give a much higher 
contrast than does the slower working 
Microdol. A short immersion in the 
diluted Dektol, Henle says, will not ap- 
preciably affect the grain size. 

When the films emerge from the de- 


veloper, they are placed in a shortstop 
for half a minute. Henle uses Mallinck- 
rodt shortstop (99144% glacial acetic 
acid used 50 ce. per gallon of water) 
which is also his print making shortstop 
(Illustration 8). Then films are put in 
a hypo bath for 20 minutes. The hypo 
is Kodak acid fixer, and Henle continues 
his standardization of darkroom mate- 
rials by using this same brand of hypo 
for his prints. 

Final bath is in running water for a 
half-hour period. Henle is very particu- 
lar about the length of this bath since 
the slightest amount of leftover hypo 
will eventually cause deterioration of the 
negative. When the negatives are taken 
from the water, the staples are removed 
(Illustration 10) and they are hung to 
dry by clips on a wire strung across the 
length of the sink. As soon as the outer 
moisture has dripped off, Henle removes 
the remainder with a dampened soft 
chamois—or else by running the film 
through his thoroughly wet fingers 
(Illustration 10, again). Then the films 
are left hanging to dry. 

That’s the step-by-step story. Who 
would have expected to find Henle de- 
veloping roll films in a tray? Admittedly, 
his inspection technique is no cinch for 
the beginner. But note how he has 
standardized and simplified every single 
step. Try to do the same with your own 
processing. whether or not you use roll 
film. It pays off.—THE END 





your . 
vacation 


transparencies 


projected to 









Bring out the best in your valued transparencies. 
Those wonderful vacation shots are brought to 
life in true colors, brilliantly and vividly when 
shown with the SKYLINE. 


Masterfully engineered, precision built and 
Underwriters Laboratory Approved, the SKYLINE 
is fast becoming the projector of choice. 

This h 


ad. iH 


d projector offers 





these outstanding features: 
= Coolest Operation — operates at room 
temperature at all times 


= Finest Quality lens — gives more delineation 
of detail and brighter light 


pe f. tion = Completely Streamlined 


= Extra Long Cord Length on Models C and D 
with th e SVE = Easy to service and maintain 


Relive your vacation today, show those wonderful 
shots to your family and friends with the SKYLINE, 
See your nearest camera dealer for a 
demonstration — compare — then you'll want to 


2 x 2 slide projector 






Skyline Model D 
300-Watt; blower cooled; 
£/2.9 Anestigmat Lens; 
15 foot cord-length 
$74.95. 


Octoser, 1951 PLEASE SAY YOU SAW IT IN MopERN 


buy the SKYLINE. In four models: $39.95 to 


SA é 
j $74.95 to suit every requirement, for every 
budget. 


Dept. $C7-1 


SOCIETY FOR VISUAL EDUCATION 


A BUSINESS CORPORATION 


1345 DIVERSEY PARKWAY 
CHICAGO 14, ILL. 
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TRADE with PENN! 






There is a 
NEW 

FULLY FLASH 
SYNCHRONIZED 
AUTOMATIC 
ROLLEIFLEX 














-with the new Full-Synchro Compur 
Rap id Shutter, for Flashbulbs and 
Speedlight at ALL SHUTTER — . 

. the New Dual Camera Back. 
and priced with Snap-Open Case: 


With Factory-Coated Xenar 3.5 
With “T’”’ Coated Zeiss Tessar 3.5. 
$299 













TRADE your Non-Synchro Automatic 
Rolleiflex for one of these Latest 

Models. If equipped with Coated 
Zeiss Tessar and Case, and in good 
condition, your camera will be ac- 
cepted in trade.. and we will furnish 
you with a Brand New Full-Synchro 
Auto Rolleiflex with Case, and with 
the lens you select... at a differ- 
ence in cost to you of ‘ONLY: 


$114.50...With Factory Coated Xenar f3.5 
$139.50...With “‘T’’ Coated Zeiss Tessar £3.5 


IN FACT...we will ACCEPT any 
Photo Equipment in TRADE and 
make a Generous TRADE-IN 
ALLOWANCE. Come in or write 
for full details, 
15 Day Money-Back Trial 
One Year FREE Service Guarantee Bond 



























e 
Creative Photography 
Not a "'school."' An unusual type of personal 
training—different in intent, method and re- 
sult. 3znd year. Write today for folder MO-8. 
Rabinovitch atti | Workshop 
40 W. 56 New York 19 

















LEICA & ARGUS 
OWNERS 


LEVELHEAD, the new stream- 





x. More freedom for 
composition, No over-hang. 
Brings lens to center of tripod. 
Universal. Rigid. Effortiess 

cking. Smooth! Card brings 
full. amon E details. 


OLL PRODUCTS 
tum N. 12th St, Reading, Penna. 





Happy, Profitable Hours in 
PHOTO COLORING 


EASY TO LEARN fayinetins 
hobby and 
vocation learned at home by average man 
or woman artistically inclined. oe 
method brings out natural, life-! 
colors. Many have earned while 
learning. FREE BOOKLET 
tells how to get started doing 
this delightful home work for 
photographers, stores, indi- 
viduals, and friends. Mail 
coupon below. 








_—_—— os 
NATIONAL PHOTO COLORING SCHOOL 

835 Diversey Pkwy., Dept. 1947, Chicago 14, III. 

Send Booklet “Photo Coloring for Pleasure and Profit’? and 
full particulars. 

NAME ° 
ADDRESS oo... ccccssccescesseecscecseeees 
cITy 
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2-LAMP FLASH 
(Continued from page 58) 


the same time separated her from the 
background. One thing Pete did instinc- 
tively and forgot to mention was to fol- 
low an old photographic adage that goes 
something like this: “Don’t let your Tens 
look down on a baby. The most pleasing 
portraits result from having the camera 
very close to the baby’s level of view.” 

Since the most popular double-flash 
subjects for most people are babies, 
adults, and pets. Pete decided that after 
finishing with Holly Block they would 
kill two birds with one stone. Thus the 
next stop was at the home of Leonora 
Alberti, an 18-year-old natural blonde 
with blue eyes and a flawlessly clear olive 
complexion. 


Raymond’s pictures of Leonora 

Raymond’s setup for photographing 
Leonora is shown on page 58. It con- 
sisted of having the camera mounted on 
the tripod, the extension light placed at 
45° and high to the right of Leonora, 
and the main light handheld at a dis- 
tance of 6 feet from her. As in the case 
with photographing Holly Block, the ex- 
posure was based upon the distance be- 
tween Leonora and the main light (the 
light from the extension flash always 
being ignored insofar as computing an 
exposure is concerned). Raymond’s pic- 
ture of Leonora holding the cat was shot 
at 1/100 second, f/22. 

Pete felt that this lighting setup was 
satisfactory as a whole, but that it could 
have been improved by placing Leonora 
closer to a wall so that there would have 
been less dark shadow area behind her. 
If a third flash were available, he pointed 
out. the original setup would be excellent 















with the third flash serving to light this 
objectionable dark area. 

The naturalness of the pose particu- 
larly appealed to Gowland, but he drew 
attention to the fact that at the instant 
the exposure was made both Leonora 
and the cat were looking away from the 
camera—thus making the picture more 
a record shot than a personal, intimate 
portrait. 


Pete’s setup for Leonora 


Pete’s first step in attempting to im- 
prove upon the setup was to have 
Leonora move over to where she could 
support her elbow on the arm of the 
couch. The purpose of this was to give 
her a more relaxed position and, inci- 
dentally, to give her a better grip on the 
struggling cat. Next, Pete clamped the 
extension flash to the window ledge 
above and to the left of Leonora, and 
again shielded the reflector with card- 
board so that the light from the flash 
could not reach the camera lens. 

Finally. after moving the camera 
closer to Leonora so as to have her fill 
more of his negative area, Pete asked 
Raymond to hold a 16x20 inch white 
print mount slightly above and to the 
right of the camera. “By handholding 
the flash and directing its rays against 
the cardboard instead of towards 
Leonora,” he explained. “I will get a 
softer, more flattering quality of ‘bounce’ 
light than is usually obtainable with di- 
rect flash.” 

With the cardboard held about three 
feet from Leonora’s face, and the flash 
reflector aimed at the cardboard from a 
distance of about 12 inches, Pete opened 
the lens diaphragm to f/12.5 for an 
exposure of 1/100 second. At the split 
second that he began to press upon the 




















Setup for tablelamp shot, page 58. Left, the extension flash; center, the Heiland 
battery case with double socket to accommodate cords from the solenoid and 


tablelamp at upper right. Lens shown here is just for illustration purposes. 
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tripper button he also rattled a piece of 
newspaper to attract the cat’s attention. 
Cats. incidentally, have an excellent 
sense of directional hearing. If Pete had 
wished the cat to look elsewhere than at 
the camera, he could have had someone 
else rattle the paper in the direction he 
wanted the cat to turn. 

The final result of this setup, as 
shown by the picture at the top of page 
59, was an attractive portrait in which 
the main subjects are well lighted and 
well separated from the background. 
Pete’s criticism of his own print is that 
the background is overexposed in spots, 
and that the picture might be improved 
somewhat by burning in (darkening) 
the lighter areas on the couch and wall. 


Simulated room light 


As a variation of the two-lamp flash 
setups already described, Pete decided 
to show Raymond a simple arrangement 
that closely simulates natural room light. 
First he disconnected the cord from a 
table lamp and plugged it into the bat- 
tery case of his Heiland gun. Then he 
replaced the 110 volt bulb in the lamp 
with a No. 5 flashlamp in a screw-in 
adapter. After plugging the extension 
light (a No. 5 flashlamp in a reflector) 
into the battery case, Pete had Raymond 
hold the extension flash to the left of the 
camera. In this position, the light from 
the extension lamp suggests window 
light while the stronger illumination 
from the table lamp is directed down- 
ward the same as a reading light normal- 
ly appears to the eye. By leaving the 
shade on the lamp, Pete ran no risk of 
having the light shine into his lens. 

Inasmuch as both Pete and Raymond 
appear in several of the pictures showing 
their camera setups, it is worth men- 
tioning that all of the “functional” pic- 
tures of this type were made by another 
young amateur, Carl Mauldin. Carl also 
used a Rolleiflex camera, and each of his 
pictures made at the home of Leonora 
Alberti was lighted with a single No. 22 
flash “bounced” off the ceiling. The pic- 
tures made at the home of Holly Block, 
the baby, were likewise made with 
“bounce” light—but this time the illumi- 
nation was furnished by two 500-watt 
photofloods in reflectors.—THE END. 


Editor’s note: We haven’t seen 
pictures from readers made with double 
flash lately. If you try putting to use 
some of Peter Gowland’s pointers, the 
editors would like to consider your best 
results for possible use in “I Tried It 
Myself” (see pages 68 and 69). 
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Shoot your own TAT _— 


.».with the New "Cine Voice” 


#69500 


with money-back guarantee. 


BERADT: BACH, Inc, = wite torte 


7389 Beverly Bivd., os Ange ca. illustrated folder. } 





PERSONAL 
GREETING 
CARDS 


Now—convert your favorite 
photos into wonderful greet- 
ing cards with versatile 
GREETEX Masks. For all 
year ‘round occasions. For 
contact printing or enlarg- 
ing. Write for folder ‘‘The 
Greetex yay’’—amazing 
booklet with complete sam- 
ples and instructions. And— 
Masks =1 to #4 at 40% 
discount—as long as_ they 
last! (Masks also available 
in Spanish, French, Italian, 
German and Hebrew.) x7 ‘enceial onty $s 
ORDER FROM peauen OR DIRECT 


MIMOSA AMERICAN CORPORATION 
207 East 84th St. New York 28, N. Y. 


5 

U 

EMBOSSING KIT 
Decorate your favorite 
pictures with a ony 
embossed border, sily 
done with the amazingly 
simple _ i SA 











ELIMINATE DUST AND LINT 


The Photographie Tool that destroys 
Static Surface Electricity 


Static-Master removes static, dust and 

lint with one simultaneous brushing 

action. By this neutralizing action, dust 

is eliminated on negatives, film holders, 

enlargers, printers, slides, slide mounts. 
Amateur 1” Model $4.95 
Professional 3” Model $12.50 

Buy Static- ae at your local ape pd store or 
wit 


NUCLEAR a de] lila saidek 


uu Newport Boulevard Costa Mesa, California 








BE A NEGATIVE RETOUCHER 


LEARN —EARN AT HOME! 


MEN! WOMEN! Help fill big demand 

for Photo-retouchers needed all over the 

country. Amazing new illustrated step- 

by-step home course shows you how 

—new visual method makes it easy to 

learn in few minutes a day. Step 

SEND FOR FREE into O big pay jobs or operate your own 
retouching studio. Men or women any 


BOOKLET TODAY 


t y 
in the nation. No special education or skill needed to 
start. Ideal Do deasien, for ‘euimoaneed handicapped. Com- 
plete consuitation service 


WE FURNISH EVERYTHING ‘YOU NEED—NO EXTRA COST 
We supply everything—instructions—materials—all nec- 
essary equipment. send you, you can 
build a permanent, big profit business right in your 
own home, part or full time, or prepare for a big pay 
job in this tremendously expanding field. Examine 
eve gs ng in wow: own home—then decide! Write for 


FREE FACTS NOW! 
HE DUVAL SCHOOL 
Dept. MP-10, 8911'/2 Sunset Bivd., Hollywood 46, Calif. 





SPECIAL 
35MM 8 » $1.00 COLOR 
TRANSPARENCY SUPHG ATION 


E 


COLOR PRINT SERVICE 
2x—2's x 3'4"' Color Prints .20 


COLOR FILM PROCESSING 


$1.25 
COLOR TV FILM LABS 


78th ST New York 21. N. Y 
24 HOUR SERVKE Me eeeees 


354 
sescsces a 
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FILM TREATMENT 


“makes your film 
screen better and 
last longer” 


Write for full information 


PEERLESS FILM PROCESSING CORPORATION 
165 Webt 46th Street © New York 19, N.Y. 
959 Seward Street © Nellywood 38, Calif. 
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CASH FOR 
CAMERAS 


We have immediate outlets for all types 
of clean cameras and equipment. Send us 
complete description of your equipment 
and get our extra bonus deal before you buy, 
trade or sell! 

Send for free camera and tens list. 


ALFRED 


cosa Color Titles 


' Put ZIP into your shows. Delight 


s your friends with a humorous 
“professional” touch. For real 
showmanship, introduce these 


titles at the right time and wait for 


the raves. Different-cleverly 
designed 2 x 2 color slide titles— 
using pretty Hollywood models. 
ACT NOW— Set of 4-$1.50. 
Free Catalog and sample slide 
tithe— Send 25c to cover mailing. 


HOLLYWOOD 


SPECIALTY PRODUCTS 


6253 Hollywood Bivd., Suite 1028 


~ Dept. M10, Hollywood 28, Calif. 








10 COLOR SLIDES 
Bryce Canyon National Park 
Ten amazingly beautiful scenes - 


zippy, bright colors -- a terrific 
Bargain set at $1.00 postpaid. 


Lists of other Slide Sets and 


Subjects sent with order. - 
SLIDE Co. Box 1031, Canton, 0. mae 


Octoser, 1951 


Canyon Notre 


Bryce 
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5140.90 oe 


w/2Lt. Units: $185 
w/3Lt. Units:$230 


e Triple 
Featur:ng Cor 


Studio Unit 


nplete Portability 


COMPLETE WITH 


1 LIGHT UNIT 3 
ASH EVERY 


nits: 
Prices inci. 


AMERICAN CINEFOTO CORP. 
aam C | 


560 B’'WAY, N.Y 19 N Y 





PHOTO MA 


UT UT 


NO ENLARGER AT ANY PRICE 
WILL MAKE BETTER PRINTS 


FOTOLARGER 


AIHA UT 





[JEN=D IP SAVES 
> YOU 16" J 


By dipping your own 
bulbs in Jen-Dip (2/,, 
Label » you get better 
colo: shots with daylight 
color film, indoors or out, 
better results than when 
you use factory blue bulbs 
or flash-shields. 
Write for booklet MD 
JEN PRODUCTS SALES CO. 


419 W. 42 St.,N.Y.18,N.Y. 





CHARM and IMPRESS 
YOUR FRIENDS... 
with personalized Christmas 
cards. So simple, inexpensive 
to make with your own snap- 
shot negatives and PHOTO 
GREETINGS kit. 
95 


SET OF 10 ASSORTED 
Write for FREE catalog. At your dealer or order direct 


XMAS DESIGHS 
CHEMIPURE LABORATORIES 
170-06 HILLSIDE AVE. Dept. M8 - JAMAICA 3, W.Y 


SEND CASH, $ 1 
CHECK, M.O. ea. 














35mm_---*1.80 


ies bot LS Geveloped, V aporeted:, individually enlarged— 

i axdts $1.80. 20 exposure rc es. 10. Extra et 
2 > candid = re 

27 and 1 20, 

12 

ol ae 20; 16 

enlarged iba 4 a zements—6ce 

each, Postage prepaid in U.S.A. Sc will ering poten mailer 

and complete price list. 

We fine- po all film and individually enlarge each 

frame. Quality work—prompt service. Send roll 


and money today. 


BETTER PICTURES 


2523 Lawrence Ave., Dept. M, Chicago 25, Illinois 


WALLET SIZE Cea F 
Vgx4) , 5x7 90c 
s art $2.00 2Y%4x3 Va 
To insure faster service, all orders shipped 
First Class Mail 
Color Processing Cclor Slide 
35mm 20 Exp Duplicating, ea. 25¢ 


Mounted, Roll $1.00 
Ansco, Ektachrome Min. Order $1.00 BL 
No C.O.D. 


120-620, Roll $1.00 


P. O. Box 8626 
Cole Branch « Los Angeles 46, California 





STEREO — 3 Dimensional 


Thrills in Picture Viewing 


KEYS STEREO VIEWERS 


Precision designed, battery 
operated viewer for 
STEREO-REALIST SLIDES. 
Self illuminated —beautiful 
plastic—adjustable eyepieces 
—optical glass lenses 
Price $6.75 
Daylight model, same design 
Price $4.75 
Buy Keys Stereo Viewers at photographic stores and counters or 


sent prepaid if cash with order. 


RE 
8463 STATE ST. « SOUTH GATE, CALIF. 











New Low Prices 


COLOR 20? 


PRINTS 


2'/4x3/y... .25¢ (any ten 20¢ ea.) 
square 120-620 film will be 
made 2'/4x2!/, 

40. 5x7 


60c I 

24 hr. Film Developing $1.00 
Ansco or ee ry Sizes 35mm «in Slide Mounts) 

B2 or 120, PB20 or 620 

DUPLICATING 
35 mm Color Slide Duplicating at 20c per slide 
Write our technical department concernin your 

problems on any reduction wd enlargement from or 
to a transparent color pos 
Minimum Order $1.00 “quality Guaranteed 


Washington Color Photo 
P.O. Box 1605 Washington 13, D. C. 








DARKROOM VENTILATORS 


SINGLE UNIT $13.50 
(Cap. 85-100 cu. ft. per Min.) 


DOUBLE UNIT $19.95 
(Cap. 170-200 cu. ft. per Min.) 
Slightly higher in the West 
At Your Dealers or Write To 


ELKAY PHOTO PRODUCTS, INC. 


287 Washington St. Newark 2, N. J. 

















FOR 
ACCURATE 
CLOSE-UP 
FOCUS 
AND 
FRAMING 
WITHOUT 
MEASURING 


ones 


CAL-CAM FOCUS GUIDE 


tg all 35mm & Bantam cameras using 
: - 


U. S. Postag ° 
charges added. Calif. orders add 30 sales 


CAL-CAM — Depi. A 


1564 N. Grand Oak: Ave., Pasadena 7, Calif. 








20 EXPOSURE 


RELOADED 
CARTRIDGES 


SUPER XX PLUS X 


20 EXP. 25c¢ Ea. 36 EXP. 40c Ea. 
Bulk $4.25 per 100 ft. — $2.25 per 50 ft. 
ANSCO COLOR RELOADS 
20 EXP. Daylight (A.S.A. 12) $1.25 Ea. 


Safety film. Not motion picture stock. 
Fresh, clean film which you can depend on to get 
good pictures. We do NOT sell War Surplus or 
“‘hargain priced’ outdated stock. Quality Guaran- 
teed. Minimum order $1.00. Please include 10c extra 
per order to cover postage and packing. 


EASTERN PHOTO LABS, Dept. "B" 
1405 N. Charles St. Baltimore 1, Md. 





PORTER SeY-Seachiug MOUNT 


| ware. 8 


ViEw TH!S SIDE TOWARD EYES 








a7 or if w ace’ 
ac ric suit camera exposures 24 per 
50 or if with acetate protectors $2.65. 


PORTER MFG. & SUPPLY CO. 





\ 2836 Sunset Bivd., Dept. M-10, Los Angeles 26, caiit. } 














TWO FULL-LENGTH 
DEEP TANKS FOR 
DEVELOPING 35MM 
TO 120 ROLL FILM. 
TANKS STORE DEVELOPER & FIX- 
ER OR FOU dD UP WHEN EMPTY. 
, Send only $7.95 for complete set of two 
| tanks with wall brackets, film clip, and 
light-tight caps. 
dealer or write 905 





Box 
GLEN CAMERA PRODUCTS Sea Cit 2,N 











MALE PHOTOS for 
Artists & Sculptors. 


Pahene Glossy or iginals. 


Two bee ome $1.00 
Ill. catalogue with each order. 
Dr. Frank J. Thompson 
919 N. 4th, Manhattan 2, Kan. 








PLEASE SAY YOU SAW IT IN MODERN 


COLOR 
PRINTS 


All Orders Returned 131 Closs 


ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 


NO C.0.D."S—MINIMUM ORDER $1.00 
Lo-PRICE COLOR PRINTS 


S4x8%4.. “30¢ 3x412....50¢ 4X5....75¢ 


5x7......$1.25 
8x10....$2.00 


ACME COLOR PHOTO LAB. 


Box 3004-M Linden Hills Station, Minneapolis, Minn. 





35 MM FILM REFILLS 
FRESH FILM NOT WAR 


PLUS - XK or SUPERIOR - 2 


REFILLS 


(Ou NEGATIVE SERVICE 


Box y™ 





Mopvern PHotocraPHYy 








PHOTO MAK TI. 


et 








AMONG OM A 


Finest Quality Ansco 
COLOR a 


a : one 


5 : ; 
x 10 

Ektachrome eos 
Ansco Color 3. a (MT 
Sheets 4x5 50¢ e 6 
DYE “TRANSFER PRINTING 
Special Offer with This Ad 
1—8x10 (Masked) $15.00 


Complete Black and White Processing and 
perigee d Service for Professional, Free Lance 
and Advanced Amateur—Complete Price List 
on enovet. 














inctude return postage on all orders. 


CUSTOMCRA 


a oan x Sneroenanas genres 








INN HUAI 


Critical Groundglass ie 


for 35mm Camera Owners 





+ J 
with SPEED-O-COPY 
*y Se a ff for 
y Leica 
Contax 
Argus C3 
Argus 21 
€Ektra 
Kardon 
s tess nee : *# ciarus 
READY TO PHOTOGRAPH [ pertex 
ai fine 35mm cameras can enjoy the ad- 
of positive, accurate groundglass focusing for 
making “cop ies of manuscripts, photos, maps. pictures; for 
table-top Shotography, whee. Urey and for micro and 
macro photography. SPEED-O-COP 4, musrenzoee to be 
the — oor" ng equipment a sed and approved 
doct dentists, mR aiprofessional 
ers 
ler—Write For Circulars 


SHULL- MEYER co. Dept. MP 10 8661 Meirese 














‘PIN-UPS’ 


By BERNARD of HOLLYWOOD 


JUST OFF THE PRESS 


BREATHTAKING BEAUTIES 


POPULAR EDITION $4.25 
68 rge x 


SANT DE LUXE EDITION 
yes with ¢ t } 53 00 
Send 25¢ for Sample Photos 
and Illustrated Literature 


BERNARD OF HOLLYWOOD 
Box 201 M 
Beverly Hills, Calif. 











Take inexpensive 2Va x 2Va 


COLOR SLIDES 


with ) your Press Camera! 


"rq «Use black & white or 
Color. Roll film in ‘Your 

| TT. “Grafiex,”’ 
6x9 &9x 12 Cm and 
similar cameras. 


or. ROLL FILM ADAP- 


Cam and use 
Roll Fite. Prices $13.91 
(4 « 5 $14.46), 

- re De you know that 2% 
x 2% Color slides on ‘roll film cost less than 25¢? 
E. SUYDAM & CO. 

2078 Lincoln Ave. Pasadena 3, Calif. 














MADE TO ORDER FOR 
COLOR SLIDE SHOOTERS 


FRED BOND gives 
you ALL the answers. 
Complete technical 
KNOW-HOW, plus 
how to make more 
interesting slides. 
MAKING BETTER 
COLOR SLIDES 
PART I 
PART 2 2008 
FREE Book Catalog 


Camera Craft Pub. Co. 


95-M Minna St., 


eeeseeee 


San Francisco 5, California 





KODAK 
EQUIPMENT* 
Kodak Medalist II, w/case. 


Kodak Monitor 616, 
Flash Gun, Filter 


ay 4 Vv a 4.5 


SPECIALS 





sme Cine Kodak Model E, “13.5 SARE 27.87 


coat 16mm Magazine. f1.9 with Wide A 
2.5 ove 
*Like a .. ar Guarantee. 
Send for EE copy of our 
new ARGAIN CATALOG 
Get our prices on your photo- 
graphic needs before you wave we 
WILL SAVE YOU PLENTY 








129: 


WAYS TO MAKE MONEY 
IN PHOTOGRAPHY 


This book is a treasure trove of proven ideas 
telling you how to make your photography 
profitable. 

SEND $1.00 TODAY FOR YOUR COPY 
5 DAY MONEY BACK GUARANTEE 
RALPH L. BARTHOLOMEW 
BOX 109 DEPT. M10 CRANFORD, N. J. 














8x10-*1:: 


COLOR From Any Size Transparency 


PRINTS 
24/434. 25¢ ea. 


COLOR FILM 
PROCESSING 


30 cupsnare smsunt moontes ) oS 1 oo 





BRANCH e 


an MOVIE FILM 35 


FREE PROCESSING $ 
=> 24 HOUR SERVICE $ 


Weston 32, Panchromatic. Fresh, new stock, 
guaranteed tops in quality. Automatic precision 
machine processed—and returned in 24 hours. 
You get most for your money from Radiant. 


SIZE LOTS 


OF 12 
[ta 25 Ft. 8-8 





LOTS 
OF 6 


$1.25 


EACH 
$1.35 








$1.15 
16mm, 50 Ft. Mag. 2.50 2.25 
]i6mm, 100 Ft. Roll! 2.95 2.75 


Please add postage 
100% satisfaction guaranteed or your money back. 
Prompt mail order service. 


@ RADIANT CINE ale Box aa amie = ul 























Designed fort 
Cirofex, Rolleifiex & 
Rolleicord 

Kodak Reflex t 6 tw 


NEW 

« FOCUSING 

t EXTENSION 
* HOOD 

t KILLS 

* GROUND 

£ GLASS 

t GLARE! 

J peli 


name & model 
8 when ordering 





VERNON 
PHOTO 
Mt. Vernon, N. Y. 
eueeeenas =! 





NOW! See Your Black and White 
Movies in Dazzling COLOR! 


Amazing new optical conversion system projects black 
& white films in thrilling color! Kit comes ready to 
attach to any standard projector—nothing else need- 
ed. Simple, effective. Rush $2.00 postpaid. 

"THE MOVIE KING" 
2537 Woodward Ave. Detroit 1, Michigan 


Octoper, 1951 





FLASHBULBS CAN EXPLODE!! 


PLAY SAFE! USE A BROOKS FLASHIELD 


ur flash reflector. Standard model with diffuser 
BLUE FILTER to fit standar 
50« JUNIOR FLASHIELD 
‘ 


BROOKS MANUF AC 


PLEASE SAY YOU SAW IT IN MODERN 





s/o WESTEN'S 15 


HIGHEST RETAIL MARKET PRICES 


% Send on consignment. Name your price. 
Our commission 15% when sold 
OR 
% Send for appraisal. We buy for cash. 
Write today 


weslen’s 


recervour 73161 SANTA BARBARA, CALIFORNIA 


TELEPHOME 2918) 








MALE PHYSIQUE 
STEREO COLOR SLIDES 


7 stereo-Realist color slides $4. 
(postage 10c or airmail 18c extra) 


35mm MALE FIGURE COLOR SLIDES © 
General assortment 
6 for $3.00 12 for $5.00 
(postage 10c or airmail 18c extra) 
BRUCE OF ANGELES 


BOX 9305-8 


STATION S 
LOS ANGELES 5. 
He 


CALIF. 
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MATCHED 
FILTERS for 
STEREO REALIST CAMERA 


A perfectly matched pair of 
filters designed to fit the 
“ Stereo Realist F2.8 and F3.5 
lenses. will remain on camera when case is 
closed. Packaged in attractive clear plastic 
hinged case. 
Available in Coated Filters only 


Type A 785, Blue #80, +81C-Flash, Skylight 1-A 
. $5.95 
ay” Adapter Rings, Lens Shades, Filters 


No Camera Made That We Cannot Fit. 
Available from your dealer, or write. 


sw? 
af MANUFACTURING 
Coanpanratia 


71 Beekman St. ¢ New York 38, N. Y. 


COLOR 
mB PRINTS 


COLOR PRINTS 
{from 35mm only) 8 5 C Each 














5x 






Color Prints from any COLOR FILM 
size transparency PROCESSING 
5 25¢ 35mm — 20 Exp. 
Baxd2 2... 50c}_ $1.00 row 
ad $1.00 | 120 - 620.............. $1.00 
eee $2.00) Nes oo 


Color Slide Duplicating, 25¢ ea. 














SUNSET COLOR LAB. 


LOS ANCELES 46, CALIFORNIA 


595 @ 


REFERENCE 
AND GUIDE BOOK 
Get This Beautiful 28- 
pate. idea and guide book, 

y George Boardman, fa- 
mous advertising and il- 
lustrative photographer. 
Tells advantages of cut 
film in shooting, develop- 
ing, enlarging, retouch- 
ing, color photography, 
etc.—18 different subjects. 
Fully illustrated with 
how-to-do-it photos and 
charts. 

Previously sold for 20c 


each. Now offered FREE 
Dept.2-Y 5147 W. Jefferson for limited time. Send 


FIDELITY MFG. CO. 





E EXAKTA OW RS! 


aa the Fun of Close-Up Photography with 


ll Copy-Kit for Kine Exakta 


Owners of this fine camera can now enjoy 
the fun and thrill of making copies of old 
manuscripts, maps, pictures, of table-top 
photography, portraiture; and of micro and 
macro photography. Here, at last, is a copy- 
ing kit for the Kine Exakta that covers 
all areas from 51/64"%x1 3/16" 
to infinity. TheSHULL Kit 
consists of Adapters, 
Auxiliary Lens, and 
three Lens Ex- 
tension tubes. 
Many 


























that previously have 
not been covered, are 
brought into reach with this 
equipment. A very valuable table 
of areas, working distances, and ex- 
posure factors is supplied with each Kit. 


See Your dealer—Write for Circulars te Dept. MP10 
SHULL-MEYER CO. Hollywood 46, Catitornla 











Changing 
Bag 


"'The Portable 
Redi-Darkroom"’ 







@ Positively light-proof in 17 x 21 — $ 6.75 


brightest sunlight. 


@ Double zippered. 29 x 34 — 10.75 
@ Ample room 

4 Elastic sleeves. 34x 34 — 12.75 

All shipments prepaid insured- “wry filled same 

day received—SEND FOR NEW ATALOG. Ship- 


ments to all parts of the World.- Owe Know How. 








°o PPLY CORP. 
1949 BROADWAY, NEW YORK 23, N. Y. 















tes Angeles 16, California for your copy today. 








8mm and 16mm DUPLICATES 
16mm REDUCED to 8mm + 8mm ENLARGED to 16mm 
COLOR or BLACK and WHITE 
Bmm ANIMATED TITLES t6émm 
TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give 
U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


442 ROGERS AVENUE + BROOKLYN 25,N.Y 


Dealers Name 





35 MM DEVELOPING 
NOT DOLLAR MASS PRODUCTION DEVELOPING 


*, 0 


35 MM films fine qratp, dev. vaporated to prevent ¥ 
secratches—enlarged to 42. gol « uality 
orints guaranteed. dinate We. glossy pai g 
1.50—Double at Portrait — Ss: s. “30 exp. 
oh <4 33. 1 1 day serv 36 exp. 
20 ¢ 40c. FRE 4 M AIL ERS! ry: NIL ANGE: 
tie TS FROM 8 EXP. ROLL... 


50c or 8 PRINTS 
MINICAM PHOTO aes. “LaCrosse 20, Wisconsin 





NEVER BEFORE! Electronic controls achieve 
new color splendor and fidelity at surpris- 
ingly Low cost! ACTUAL COLOR PHOTOS 
with maximum spectral and tonal 
range, pure white highlights. We — 
ANTEE SATISFACTION. Approval proo! 
submitted. Write for samples — 
prices. New accuracy in color correction. 
Acents Wantep. Ask for profitable Sell- 
ing Agreement. 
AD-COLOR CORP. 646 , Pasedene 1, Colifernia 
PRODUCERS OF OFFICIAL ROSE PARADE COLOR PRINTS 







BRILLIANT 
SPARKLING 
GLOWING 


COLOR PRINTS 


& TRANSPARENCIES 
IN QUANTITIES 


112 




















GUARANTEED 


FRESH DATED SAFETY FILM 


35 mm Ansco Color Reloads Daylight Type 235 
20 exp. roll.......... 1.05 5 rolls $4.85 
35 mm Ansco Color Reload FP Type 234 
20 exp. roll.......... $1.25 5 rolls.......... $5.75 


ARROW CAMERA EXCHANGE 
464B EAST 96 ST. BROOKLYN 12, N. Y. 








MATT 












* WALLET 
WP 4: 


do} Ke) 
PRINTS 

























SO OCESSING A" x 5° - 50 


20 Exp. 35mm 2Y%4x3 Va 
Mounted, Roll . . $1.00 3'4x4% wee 


Ansco, Ektachrome x10: pape 
120 620, Roll . $1.00 | “Minimum Order $1.50 
Slide Duplicating 25c ea. No C.0.D. 


CANYON COLOR COMPANY 


P.O. Box 2036, Wilshire La Brea Sta., Los Angeles 36 
Tf 


gmm VIEWER 



























Sharp . Brilliant 


234x234 
sharp picture 


TOP GRADE OPTICS 
FIRST SURFACE MIRRORS 














(Free descriptive litercture on request) 


SCHOEN PRODUCTS 
15029 S. FIGUEROA ST., GARDENA, CALIF. 


COLOR PRINTS 


From Your Transparencies 


C 













Electronically controlled for 
superb results. 3-day service 
and satisfaction guaranteed. 
Prints from any size 
transparency: 
ANSCO COLOR 
KODACHROME 
EKTACHROME 


4x5|]5x7|8x10 
Min. $1. 


30¢| $1 ren 


PROCESSING: ANSCO & EKTACHROME Roll Film 
24 hours—120-620, 35mm mtd. . . Only 9c roll 
COLORFAX LABORATORIES 
Dept. M-101, Box 3521, Georgetown Sta, Wash. 7, D. C. 































;x 3'; COLOR 
ENLARGEMENT 


With every roll Ansco Color Film or Ekta- 
chrome processed at $1, you get Free Cou- 
pon for custom quality color enlargement 
worth SO¢. Regular $1.50 value! Rush 
order today or request Free Mailer. 

NATIONAL PEOTO LABORATORIES 
NEW HYDE PARK 62, N. Y. 















8MM-IGMM 


SILENT E 
NOo> N \ NATIONAL PARKS 
PAVELS* WESTERN ATOM BOMB 


A THRILLS @WISTORICAL SITES °NOVELTIES| 











Big 105 Subject Catalog... ... 5¢ in stamps 
Kodachrome “WAIKIKI” sample $1" speciy siz size) 
v *NO C.0 D's ¢ NO FOREIGN SHIPMEN 
WORLD IN COLOR PRODUCTIONS- FLMIRA NY 
SAVE!!! Guaranteed 
Not War Surplus 35mm FIL Fresh 











BLACK & WHITE 
EASTMAN range 


ANSCO COLOR 


# 235—Safety—A.S.A. 12 
20 Exp. RELOADS 3— $4 

7% FEET BULK... $7.50 
joo" Ft. BULK ane $26.95 


PACIFIC COAST FILM CO 
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COMPLETE HOME STUDY COURSE 


Paper Practice Negatives Inciuded. 
A small additional fee for Per- 
sonal Examination and Advice. 


Satisfaction Guaran- $195 


teed or money gery 
Postpaid 


NEGATIVE = 
“FREE LITERATURE ] REQUEST 


Relouchuug 
DE GORE STUDIOS °° X.8, 194": Sate St- 

























Fine’ FOTO FINISHING 


FASTER SERVICE. Your film 
same day recd. Quality work. Encl.25¢ 
addl. for air mail return. Free mailing 
bags. SATISFACTION GUARANTEED. 


PHOTOCRAFT LABORATORIES 


Department A-11 Post Office Box 13307 
West Les Angeles Station + Los Angeles 25, California 





PER ROLL 








MoperN PHOTOGRAPHY 











ee 


eS Se 








c 


Gaikuee °o" 


#3 GU 





PHY 


FRESH 35MM ANSCO COLOR FILM 
i ae +234—Safety Base 


ads in metal cartridges 
10 for $9.50 
rolls $21.50 


NO COD'S 


20 exposure 


4 $4. 00 
27'2' rolls $6.75 — 100’ 


MMEDIATE DELIVERY POSTPAID 


PHOTO MAIL ORDER SPECIALISTS 


BOX 24 HOLLYWOOD 28. CALIF 








PHOTO MART continued 





Send $2 for BIG sample assortment of movies, 
slides or photos. Indicate item desired. If 
movies, specify projector size. 





WE CAN GET YOU ANYTHING 
YOU WANT (IN MOVIES, SLIDES, 
OR PHOTOS) AT 20% OFF! 


PHOTO VARIETY HOUSE Dept. 60 
7284 Sunset Bivd., Hollywood 46, Calif. 














COLOR PRINTS 


WALLET SIZE 2% x 3% 
3%4 x 4% 50c 


4x5 75c 
5x7 1.00 8x10...2.00 


Min. Order $1.00. No C.0.0 EA 


COLORAMA COLOR PRINTS 
P.O. BOX 2407-C + Hollywood 28, Calif 





2 How to Expose Ansco Color 
3 Making Better Color Slides by Fred 





8 The Model by W. Mortensen 


ANNUALS 


1 ew Year Book 1951 


(British 

Nearly 300 pages of world’s outstanding pho- 
tographs for the year, printed on art paper, 
heavily bound. $5.00 


COLOR PHOTOGRAPHY 
$3.00 


Bond 

Answers the questions every slide maker 

wants to know. Two books, Part 1 and Part 2. 
EACH 83.50 


4 On Color Photography by D. A. Spen- 


cer 
Standard reference, up to date, covers all 
aspects. $8.50 


COMPOSITION 


Figure work and portraiture: 


Direction and 
posing of model, etc. $5.50 


6 From Eye to Camera by Ray Bethers 


Especially useful to the beginner, teaches a 
new way to see ordinary things in different 
relationships. 33.75 


DEVELOPING AND PRINTING 


7 Developing by C. 1. Jacobson 


Excellent text book on every phase of nega- 
tive processing. $3.50 


ENLARGING 


8 Complete Book of Enlarging by M. 


Gurrie 
A modern guide to all darkroom techniques 
and fine print making. 3.95 


9 Lootens, on Photographic Enlarging 


and Print Quality 
A classic, most practical, helpful book on the 
subject. $3.95 


10 Guide to Correct Exposure (British) 


Tells the right way and why it is the right 
way. $1.80 


FILTERS 


1] Photographic Filters by Glover and 


Wakefield 
Two masters on the nature of color ae > 
properties of films and filters. 


GENERAL PHOTOGRAPHY 


12 Amateur Photographer’s Handbook 


by A. Sussman 
A most up to date work on modern still pho- 
tography. $3.75 


13 Finding New Subjects for Your 


Camera by J. Deschin 
Pointing out picture possibilities in scores of 


every day objects. $3.25 
LIGHTING 
14 Lighting for Portraiture by WV. Nurn- 
berg 
Lighting the human face reduced to steps of 
simple technique. $4.75 
15 c omplete Book of Lighting by Don 
Nibbelink 
A guide to modern lighting techniques and 
equipment. $2.95 


MINIATURE CAMERA PHOTOGRAPHY 


16 35mm Photo Technique by H. S. 


Newcombe 
Answers every question you’re likely to have. 
$4.00 


Octonr: r, 1951 


MOTION PICTURE PHOTOGRAPHY 


17 Filming for Amateurs by Burnford 


$4.50 


18 Color Movie Making for Everybody 


Written in question and answer form, covers 
all problems you'll encounter. $4.00 


19 Pictorial Continuity by Gaskell and 


Englander 
How to shoot a movie story, with photos and 
drawings. $3.00 


PICTURE BOOKS 


20 Summer’s Children by Barbara Morgan 


photos 
$7.50 


One of the finest books of children’s 
ever published. 


21 Faces of Destiny by Yosuf Karsh 


75 celebrated studies of famous personages. 
$5.00 


PORTRAITURE 


22 Modern Portrait Technique by L. A. 


23 Cecil Beaton Photobiography 


Leigh 
Ww inten from benefit of long practical —- 
ence. $4.50 


*reviewed in this issue. See page 106. $6.00 


REFERENCE 


24 Dictionary of Photography by E. G. 


all, et al. 
The sooner you own this book the more easily 
you can read anything on photography. $4.75 


RETOUCHING 


25 Negative and Print Retouching by 


Anne J. Anthony 
Gives practical advice on a difficult subject. 
$5.00 


SPECIAL SUBJECTS, TECHNIQUES 
AND PROCESSES 


27 Amateur Photomicrography by A. 


Jackson 
The photographing of very small objects, made 
simple. $2.75 


28 Child Photography by Joseph Schnei- 


der 
The author tells all the secrets that have 
brought him top position in his field. $4.95 


Modern PHOTOGRAPHY’S Book Store 


After a careful selection of current photographic books, the Editors 
of Modern Photography recommend the following to our readers. More books next month. 
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SPECIAL OFFER 


On any order for $20.00 or more we shall be glad 
to include, at no charge, a one-year subscription » 
Modern Photography. Just circle the word SUB in 
the coupon below. 


Copying Technique by Fraprie and 
Morris 

How to make photographic reproductions of 
absolutely flat objects. A tricky subject made 
simple. $3.50 


Free Lance Photography by Town- 
send Godsey 


How to make money with a camera. $4.00 
Pictorial Figure Photography 

A collection of artistically successful nude 
photographs, with comments. $2.00 


Photography for Teen Agers by Lu- 
cille Marshall 

The younger photographic bug can learn how 
very nicely from this book. $2.85 


Tone Prints, How to by H. Hammond 
These tested formulas and ideas will save you 
hours of trial and error. $2.00 


Candid Wedding Photography by 

Henry Lefebvre 

A man who has made a success at it tells how. 
$4.00 


Nudes by Martin Munkacsi 

75 figure studies by the man LIFE magazine 
considers the * ‘world’s greatest photographer 
of women.’ $3.95 


Sports Photography by Lee Wulff 
Principles of outdoor and sports shooting. 
$3.00 


Telephotography by C. F. Lan-Davis 

Explains the telephoto lens and its power to 

produce large pictures of distant objects. 
$2.00 


Fundamentals of Photographic The- 
ory by James-Higgins 

A general account of the theory of the pho- 
tographic process, based on chemical & physi- 
cal concepts. $3.75 


Photographs of Henri-Cartier Bres- 
son by Kirstein and Newhall 

The definitive book on the leading contem- 
porary photographer of France. $2.00 


The Bolsey Guide by Chas. Abel and 
Dr. Kenneth S. Tydings 

A mine of well illustrated and clearly written 
information about these cameras. $1.95 


History of Photography from 1839 to 
present day, by Beaumont Newhall 

Growth of photography relating technique & 
back- 
$5.00 


artistry against social and economic 
ground. 


If coupon is clipped, send order anyway, to Modern’s Book Store, 251 4th Ave., New York 10, N. Y. 


1 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 

| 
| 
| 
| 
| 
| 
| 
| 
l 
| 
J 














Modern PHOTOGRAPHY Book Store I 
251 4th Avenue | 
New York 10, N. Y. Amt. Encl. $ . 
Please send me postpaid the books whose numbers I have circled. | 
I enclose the amount shown above in [) Cash []) Money Order [1 Check. | 
123 4567 89 10 11 12 13 14 15 16 17 18 | 
19 20 21 22 23 24 25 26 27 28 29 30 31 32 33 34 35 | 
36 37 38 39 40 41 sus | 
*Reviewed in this issue. See page 106. | 
Name — 
Address -_ 
City State eee ee 
10-51 ALL ORDERS ARE SHIPPED POSTPAID No C.0.D.’s, add 3% sales tax with orders for N. Y. City delivery Hl 
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Classified Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house 
Terms: 35¢ a word. Each word, including each item in the address, counts as one word. Send cash with order. 5% discount for 
6 consecutive insertions. Forms close on the 25th of each month. 


























cameras, equipment for sale 





DISCRIMINATING AMATEURS ONLY, 
after you have tried everyone else, prescribe com- 
pletely your requirements for super-fine lenses and 
cameris. 

Not capitalizing on confusion! Principally serv- 
ing the experts, Jay offers prompt, personal, 
and understanding service to you who desire 
superfine equipment and appreciate extra effort 
plus square dealing. No postcards! 
at REED, CHROMOPTICS, 1012 Rush near 

Yak, Chicago 11, Illinois. 


MEDALIST II, F3.5 Ektar, spotless $175.00. 
Altman’s, 64 E. Monroe, Chicago 3, III. 

FREE CATALOGUE: superb new Japanese 
cameras. Cinema Products, Box 271, Louisville, Ky. 

AUTOMATIC NURSERY CAMERA complete 
with flash to photograph day-old infants in nursery. 
For details write, Box 7214, Pittsburgh 13, Pa. 

50 POWER telephoto camera easily made. Tele- 
photo lens and_ instructions $5.00. Carl Jamer, 
Manorville 3, 

TRADE Tkoflex III, F2.8 Tessar for Sound 
eo: Rose, 7016 Superior Ave., Cleveland 3, 
Ohio. 

















~~GERMAN CAMERAS, Lenses, Microscopes— 
Bought, Sold, Traded by Specialist. ROMOP- 
TICS, 1012 Rush Street near Oak, Chicago 11, III. 

INDIVIDUALLY built, INDIVIDUALLY 
owned, INDIVIDUALLY ’ operated—for super- 
ative service and guaranteed top quality in 
cameras, lenses, soocssarien both new and like 
new, write: JAY REED, CHROMOPTICS, 1012 
RUSH NEAR OAK, Chicago 11, Illinois. 

LEICA III-F, coated F2 Summitar, spotless 
$275.00. Altman’s, 64 E, Monroe, Chicago 3, Ill. 

HASSELBLAD, F2.8 Ektar, spotless $385.00. 
Altman’s, 64 E. Monroe, Chicago 3, Il. 











LEICA III-C’s, Summitar, factory fresh, origi- 
nal carton, original guarantee $289. Also Super 
Ikonta A’s, Tessar, synch., $119. Not many. Used 
equipment: Biogon {2.8 wide angle for Contax, 
$98; Trioplan tele. for Leica £2.8, 100mm $65; 
Super Ikonta C Special, Tessar f3.5, synch., case, 
Zeiss proxor K, immaculate, $120. THATCHER, 
319 Oak Street, S. E., Minneapolis, Minn. 





wanted to buy 





CASH AIRMAIL, for clean Speed Graphic out- 
fits. Altman’s, 64 E. Monroe, Chicago 3, Ti. 





SOHO 34x4% Reflex, 150mm F3.5 Tessar, 
a. all swings, like new $195.00. Altman’s, 

4+ E. Monroe, Chicago 3, Ill. 

4x5 Super D Graflex, coated F5.6 Ektar, spot- 
ay $175.00. Altman’s, 64 E. Monroe, Chicago 3, 
Hl. : 








STEREO REALIST, Spotless $125.00, Alt- 
man’s, 64 E. Monroe, Chicago 3, 

bene nod camera NOW. Highest prices. Cash 
air-mailed immediately. Cameras returned prepaid 
if offer unacceptable. Feil’s Camera Exchange, 
Dept. 12, 553 So. Main Street, Los Angeles, Calif. 

CANADIANS, send for bargain list, new & used 
equipment. Simon’s Camera I:xch: inge, 11 Craig 
West, Montreal, Canada. 

Auto-Rolleiflex, 3.5 CZT, latest, unused, 
$196.50. Free catalog, 1001 bargains. DEAL ERS 
MART, 11 Willard Ave., Mt. Vernon, N. Y. 


FREE Photographic Bargain Book packed with 
hundreds of sensational values in still and movie 
cameras, lenses and latest accessories. Super sav- 
ings for you in new and used equipment. Liberal 
trade-in allowances, too, on your own equipment. 
Write now for your free copy to Central Camera 
Company, Dept. 5L, 230 S. Wabash Ave., Chicago 
4, i. (Photographic Headquarters Since 1899.) 


MAILBAG CAMERA has moved, too! Same 
management, new name.—B. J. E Ellis, 108 MJ7 
North State Street, Chicago 2. (Also New York 
and San Francisco.) 

POLAROID camera, immediate delivery lim- 
ited, $89.75, case $14.95, meter $17.25, film $1.75. 
Ellis, 210 MJ6, Fifth Avenue, N. Y. 


CATALOGS and photographic hints 50c. One 
year $1.00. Refundable. Free bulletin. Ellis, 108 
MKS North State, Chicago 2, II. 

SAVE up to 4% on Brand-New Cameras, Movies, 
Accessories. Write for free information and price 
list. CAMERA IMPORTS, Box 2041, Dallas, 

exas. 

BRAND-NEW LEICA IIIc, £/2 Summitar. 
List Price, $350.00. Your Price $284.75. Many 
others. Write for List. CAMERA IMPORTS, Box 
2041, Dallas, Texas. 





























CASH AIRMAIL, for Bantam S — Leica, 
Contax, Contaflex, Ektra, Medalist I], Speed Gra- 
. Rolleiflex, Kine-Exaktas, Retina II’ s, Super 
kontas. send in or write for offer, immediate reply. 
Altman’s, 64 East Monroe, Chicago 3, I 


CAMERAS AND EQUIPMENT. “East or 
West. We pay the best. Cash or trade. Write to- 
day. JAMES CAME RA COMPANY, 435 Second, 
Elyria, Ohio. 

SEND US YOUR CAMERA today. Will send 
certified check by air mail immediately. Items held 
ten days for your approval of our price. Free esti- 
mates for photo equipment. Highest prices in the 
U. S. Reitman Camera Exchange, 1900 E. 9th 
Street, Cleveland 14, Ohio. 

URGENTLY NEEDED: Leica, Contax, Rollei- 
flex, Rollfilm Reflex, Movie Cameras, Projectors. 
Ace Camera Exchange, 136 E. 58th St., New 
York 22, N. Y. 

IMMEDIATE Airmail Payments for precision 
cameras, lenses, all types; Specialists in German 
equipment: Jay Reed, en, 1012 Rush 
near Oak, Chicago 11, II. 

FOTON, ROBOT, Contax lenses, Movie Out- 
fit, films, panoram films, Polaroid camera. Krzak, 
Pawtucket, R. I 

HIGHEST Cash: All types fine cameras, 
Lenses, Equipment. Prompt, courteous service! 
American Camera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif. 

SHIP at our expense! Leicas, Lenses, Acces- 
sories. Cash air-mailed immediately. American 
Cz re Exchange, 210 W. 7th St., Los Angeles 
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BONUS for: Leicas, Exaktas, Rolleiflex, Rollei- 
cord, Contaflex! American Camera Exchange, 210 
W. 7th Street. Los Angeles 14. Calif. 

BONUS for: Ektras, Rentina Contessa, Bantam 
Special, ag American Camera Exchange, 210 
W. 7th St., Los Angeles 14, Calif. 

BONUS for: Speed Graphics, Super Ikontas, 
Stereo Realist, Ikoflex, Robot II, Korelle II. 
American Camera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif. 














LEICA III-F, £2 coated Summitar, spotless, 
$295.00. Master Reflex coated £3.5, latest, $169.50. 
Kodak Reflex II, latest, synchro, $99.50. 1951 
Rolleiflexes, prompt delivery—liberal trades! 1950 
Rolleiflex, £3.5 Tessar, synchronization, $210.00. 
814" Commercial Ektar, coated, synchro Acme, 
$129. 50. 10” £4.5 Ilex Paragon, barrel, $79.50. 
Leica lens, 75mm f4.5 coated Tessar, $49.50. Leica 
lens, 85mm f2.8 Steinheil, coated, $78.50. Leica 
lens, 90mm f4 coated Elmar, $89.50. Leica lens, 
135mm coated Hektor £4.5, $99.50. Leica lens, 
35mm £3.5 Elmar, $74.50. Leica Imarect finders, 
from $29. Leica Nooky close-up attachments, 
$33.50. Leica filters from $1.85. Leica III, f2 
Summar, $139.50. Leica IIa, £2 Summar, $146.50. 
Leica ITe, £2 Summar, $169.50. Leica IIIc, £3.5 
Elmar, $150.00. Leica IIIc, £2 Summitar, $199.50, 
Leica Ile £1.5 T-coated Sonnar, $269.50. Leica 
VIII A slide projector, water cooled, takes Leica 
fenses, $59.50. Kine Exaktas, all models, from 
$119.50. Largest selection Kine Exakta lenses! 
Kine Exakta V, T-coated £2.8 Tessar, spotless, 
$179.50. Contax’ III, £1.5 T-coated Sonnar, per- 
fectly immaculate, "$27 5.00. Contax 28mm f8 
Tessar, $79.50. Bargains Galore! Cases included 
on most! All equipment fully guaranteed! Amer- 
ican Camera_Exchange, 210 W. 7th St., Los 
Angeles 14, Calif. 


photo supplies 


SEAMLESS BACKGROUND PAPER 9 ft. x 
36 ft. for amateur, professional, club. Twenty pop- 
ular colors. $7.50 per roll. AYGOR PRODUCTS, 
4629 N. Avers, Chicago 25B, 








camera repairs 











Foreign cameras: Six years with the inventor of 
the Contax (Zeiss) assure you 100% repairs on all 
foreign and domestic cameras. Internal synchroniza- 
tion installed on Contax, Leica, Rollei, Ikonta, etc. 
Field lenses for Reflex cameras installed. All work 
guaranteed. Strauss, Photo-Technical Service, 930 
“F” Street, N. W., Washington 4, D. C. 

SPECIALISTS in Foreign and Domestic camera 
Ps Lens polishing, re-cementing, re-focusing, 

Bellows installed, Rangefinders repaired. sync. 
Repairs guaranteed up to one year. Chicago Cam- 
era Specialists, 17 N. State St., Chicago 2, Illinois. 

CAMERAS REPAIRED AT TRADE 
PRICES! Now available to the public. Fully in- 
sured and yascemsect Inquiries invited on your 
problems. CAMERA REPAIR CORP. ¢ Amer- 
ica, Box 635, Chee St. Station, NYC 7 

“X” CONTACTS (Zero Delay) Inst: a On 
All Cameras With Compur Shutters and Repair 
Service For All Photographic Equipment. CEN 
TRAL STATES CAMERA REPAIRS, 3115 E. 
Douglas, Wichita 8, Kansas. 

~ LENS MAKING and REPAIRING OUR SPE- 

CIALTY. Lenses cleaned, repolished, recemented, 
duplicated, hard coated. Binoculars also repaired. 
Prompt service. Workmanship absolutely guaran- 
teed. Sead lenses or write for estimate. Gould Lens 
Service, 26M Franklin Avenue, Binghamton, N. 














photo finishing 





Fine grain processing, Enlarging. P. O. Box 
467, Palmer, Mass. 

AGFACOLOR 35mm and Movies processed. 
scenes $2.00. eo Laboratories, Box 44, 

San Francisco 1, 

NEW NEGATIV z two 5x7 enlargements from 
snapshot, transparency, colorprint. Send name and 
one dollar. Curiophoto, 1187 Jerome Ave., New 
York 52. 


MATTE FINISH color prints from your trans- 
parency. Ellinwood’s, Norwich, _ 2 

RETOUCHING, Etching, Dyeing. Q. W. Piper, 
2448 N. Artesian Avenue, Chicago 47, Ill. 

ENLARGEMENTS. Custom Made. Immediate 
Service. B&W or Warmtone. Doubleweight 
Glossy, Semi-Matte, Silk Matte. 5x7, 25c; 8x10, 
40c; 11x14, 80c;_ 16x20 Murals, $1.75; New 
Negatives, 50c. Complete service, Retouching, 
Hand Oil Coloring, Toning. OIL PAINTINGS 
made from negatives, photographs. Transparencies 
on Artist Canvas 8x10, $10.00; 11x14, $15.00; 
16x20, $25.00. PHOTO ENLARGING SPE- 
a a STS, 1476 Seabury Place-M, New York 60, 
N. Y. 























PHOTOMURALS. Any size, 3 feet up. Your 
own negatives or hundreds of our pictures to 
choose from. Catalog 25c. Photomammoth Murals, 
12048 Vanowen Street, North Hollywood, Calif. 


WANT BETTER PICTURES? Fine-grain de- 
veloping and Mastercraft prints at popular prices. 
Free 5x7 Enlargement | with each roll developed, 
Write for free booklet, “Facts About Fine Grain” 
and price list. Dr. Myres Laboratory, Box 4724, 
Dallas 6, Texas. 

FINEST quality double weight bromide enlarge- 
ment at dealers prices. 5x7, 25c; 8 x10, 30c; 11x14, 
60c. Satisfaction guaranteed. Minimum order 
$1.00. Foto Portrait Co., 1172-M Ogden Ave., New 
York City 52 

ABSOLUTELY highest quality professional 
double weight enlargements at dealers prices. 5x7, 
25c; 8x10, 30c; 11x14, 60c; 16x20, $2.00. No extra 
charge for cropping or dodging. va mapaiee from 
your photo 50c; minimum order Foto Por- 
trait Co., 1172- N Ogden Ave., _ York City 52. 














SLIDE MOUNTS. Robot, my standard. 
Attractive. Assorted apertures. 60 2x2, $1.00. 
GEMounts, 5817 Sheridan, Detroit 13, Mich. 





film, paper 





KODACHROME COLOR FILM, 8mm $3.45 
25 ft. Fresh, Currently Dated. Limited Supply. 
Hurry. MK Photo, 451 Continental, Detroit 14, 
Michigan. 





oil coloring 


CUSTOM finishing, your personal films given 
individual care. 8-exposure roll, 50c; enlarge- 
ments, 5x7, 25c; 8x10, 50c; 11x14, $1.00. Copy 
negatives to 4x5, 50c. Fast service. Humbert Stu 
dios, Temple, Texas. 

FINEST retouching, etching, coccining. 
JAROS, 4825 Park Avenue, Montreal, Canada. 

FULL COLOR PRINTS from B&W negatives 
by our exclusive method. 8x10, $3.00; 11x14, $5.00; 
16x20, $8.00. Shafran, 245 Grand St., N. Y. C. 

SPECIAL COMPARISON OFFER! 8 Jumbo 
Prints 25c; 12—35ce; 16—50c with this ad. Modern 
Studios, Box 3938 MP8, Cleveland 20, Ohio. 














OIL COLORING PHOTOGRAPHS can be a 
fascinating hobby or a profitable sideline for those 
with artistic talent. Learn at home. Easy simplified 
method. Send for free booklet. National Photo 
Coloring School, 835 Diversey Parkway, Dept. 
2122, Chicago 14, II. 





business opportunities 





free details; instructive 


SELL by _ MAIL, 
50-A, New 


booklet ‘3 Manhattan House, Box 
York 28, N. Y. 
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RETOUCHERS WANTED. Earn_ profitable 
income doing retouching by mail. Experience 
necessary. Write for details to: United Re- 
touchers <Assoc., 3116 Seminary Ave., Chicago 
13, DL 


AMATEURS! Earn $100.00 or more weekly. 
Self-Syndicate Your Photographs—Scenes, Ani- 
mals, People, Sports, Fashion, News. More than 
12,000 newspapers in U. S. and Canada alone. 
American Features Syndicate, Desk 146, 1990 
Como Ave., St. Paul 8, Minn. 


MAN to earn $90 week up. Long needed inven- 
tion. Advertised Saturday Evening Post, Colliers. 
Prospects everywhere. Full or part time. Exclu- 
sive. No investment. Free Samples. Write Red 
Comet, Inc., Dept. 10-D, Littleton, Colorado. 











movies, movie films 





STOP LOOKING! Send two 3c stamps for 
our exclusive brochure and sample film strip. 
unre ED SLIDES, Box 171, Port Washington, 





ee AD CAVERNS, The Antarctic, Pit- 
enirn Island, others. 8mm-l6mm Home Movie 
Travels. Carlsbad Caverns sample color film $1.50, 
snecify 8mm, 16mm. Catalogue 5c. “TEX” HELM, 
Dept. MMCA, Carlsbad, N. M. 


16mm SOUND Features. $35.00. Shorts, $5.00. 
Sedner, 5300 S. Talman, Chicago 32, Ill. 


BIRTH OF A BABY—“Childbirth” outstand- 
ing film of the complete of childbirth. 16mm 
—$10. 00, Smm—$5.50; poneee. am 
FILMS, 1569 Broadway, Brooklyn 7, 

GUARANTEED FRESH 8mm roll, magazine; 
16mm roll, magazine movie films. Color, B&W. 
Free catalog. ESO-S, 47th Holly, Kansas City 2, 
Missouri. 

KODACHROME MOVIES—projection sam- 
ple $1.00—SOF rentals, lists 10c; Natural color 
slides—views, art, glamour—sample 35c. Gallo- 
way Films, Box 6953. Washington 20, D. C. 


TWO 4x5 ENLARGEMENTS and_ negatives 
from movieframes or two colorprints. Send name 
and one dollar. Curiophoto, 1187 Jerome Ave., 
New York 52. 


HUNDREDS of Subjects! Travels, Comedies, 
Adventure, Musicals, Etc. Best Movie Headquar- 
ters of ALL! Catalogs 15c. Turke Films, Hins- 
dale 2, Ill. 

FREE MOVIES. Thousands of subjects. Inter- 
esting. Entertaining. Fascinating. New directory— 
only 50c. ee CINE, 126 Lexington, 
New York 16, 


MALE as and posing shots of Mr. Amer- 
ica and other perfectly developed men. All close- 
ups. 100 ft 8mm.—$3.00; 120 ft 16mm.—$6.00. 
Dr. Frank Thompson, 919 4th, Manhattan, Kansas. 


COLOR CONVERTER: ~~ black & white 
movies in dazzling color. Fits all projectors. $2.00 
postpaid. Movie King, 2537 Woodward Avenue, 
Detroit 1, Mich. 


ALMOST FREE—with your request for Black- 
hawk’s big 28-page catalog of film bargains—ONE 
brand new film, postpaid. (We select the title)— 
100’ 16mm. sound 98c; or 100’ 16mm. silent, 59c; 
or 50’ 8mm., 39c—as a ’ special get acquainted offer. 
Other typical Blackhawk bargains: New 1-reel, 
16mm. sound films, $7.95 (formerly $17.50); new 
l-reel, 16mm. silents, $2.98 (formerly $8.75); new 
l-reel 8mm., $1.89 (formerly $5. 50)—all first 
quality prints in original cartons. Used Panoram 
100’ 16mm. musicals—$6.89 per dozen. Similar 
bargains in used features, cartoons, sports, com- 
edies, musicals, travels. Used sound_projectors— 
Ampros, Bell & Howells, Victors—often available 
low as $129.95. Bargains in reels, cans, supplies. 
World’s biggest stock 16mm. films—over 100,000 
prints. Write today for Blackhawk’s free catalog 
and get- -acquainted offer. Blackhawk Films, Inc., 

“Sixteen’s Super Market,”’ 1601 Putnam Building, 
Davenport, Iowa. 

EXCHANGE YOUR FILMS! Catalogue 10c. 
noma sample $1.00. Exchange, Fitchburg 5, 
Mass. 

UNUSUAL 8-l16mm. MOVIES. Sample film 
50’ 8mm. $1.00; or 16mm. 100’ silent $2.00. 3 
color samples $1. 00. Big catalog, 25c (Goteen). 
NATIONAL FILM SUPPLY, Toledo 9-S, Ohi 


FIRST TIME at 4 for $5! Selected used iF 
sound musicals featuring top entertainers. Inspec- 
ted, individually spooled and boxed. Hundreds of 
titles to choose from—All One Price! Free new 
List! New Releases at Bargain Prices! Get_our 
low prices on movie or still equipment! Free Cata- 
logs. IMPERIAL ENTERPRISE, INC., 34 Park 
Row, New York 38, N. Y. 


















































color slides 





WEST-VIEW KODACHROME SLIDES— 
ON APPROVAL! The finest quality obtainable at 
lowest prices for slides on Kodachrome film. Join 
the West-View Color Slide Club and receive regu- 
lar approval selections—“Tours of the West” 
you'll be proud to show. Club membership is free. 
No minimum purchase, Write tod: uy for first ap- 
proval set and free catalog. West-View, Dept. M, 
1518 Montana Ave., Santa Monica, Calif. 

Miann, Havana, Bahamas Kodachromes $2.50 
per dozen. Free Catalog. JACKSON’S CAMERA 
STORE, 60 West Flagler Street, Miami, Florida. 

COLORSLIDES. Travel, na ature, etc. Free list. 
Sample 30c. Kelly M. Choda, Box 5, Los Alamos, 
New Mexico. 

STEREO REALIST Color Slides Carlshad Cav- 
erns. Sample 75c. Catalogue 5c. “TEX’? HELM, 
Dept. MSR, Carlsbad, N. M. 











GOYA—famous photographic reproduction 5”x 
10” 25c. Jason Bowen, Jonesboro, Tennessee. 


U NU SUAL PIN-U PS, Most sensational ‘collec: 
tion in the world! Twelve NEW sets. Eight glossy 
4x5 Photos to set $2.00. Five color slides to set 
$2.00. 8mm 50 feet movies $3.00. BERNARD. 
BOX-C, Beverly Hills, Calif. 


BEAUTIFUL live models, artistically posed. 
2%x3% unretouched negatives, fine-grain devel- 
oped. 8 negatives $3.00 or 16 for $5.00. CIRCLE, 
716 Wilshire, Santa Monica, Calif. 

COVER GIRLS and bathing beauties photo- 
graphed in indoor and outdoor scenes. 18 exclu- 
sive, pleasing shots, $1.00. PERRY PELTON, 
— wt Dept. E-8. Chicago 7, II. 

IDES from any size pemative _ a 
PROJECTION SLIDE SERVICE, Box 1505, 
Lincoln, Nebraska. 

















miscellaneous 





FLORIDA, Cuba, Nassau, etc. Eight 35mm col- 
or slides, only $1.95. Free list. Jack Meyer, Tay- 
lor Arcade. St. Petersburg, Fla. 

60,000 SLIDES IN STOCK insures quick de- 
livery. Cover United States. Europe, England, 
Holy Land, Japan, China, Philippines, Cuba, West 
Indies, Mexico, etc. If you visited Washington 
or Williamsburg you saw RoLoc slides on display. 
ne = im pong M. W. Arps, USN, retired. Cata- 
log. 3c. .oc. Box 1715, W ashington i. BC. 

Soro SLIDES California and National 
Parks. Eight for $1.95. Catalog. SLIDES, La 
Habra, Calif. 

20 BEAUTIFUL color slides $1.00, sample 20c. 
Soa Co., Honeoye Falls, N. Y. (Established 
194 

BEAUTIFUL MAINE COAST Scenes. New 
Hampshire, Hudson Valley. Free lists, 3 samples 
$1.00. Maine Photos, Box 1622D, Portland, 
Maine. 

TRAVEL IN MEXICO on the new Central 
Highway from Juarez to Mexico City! On natural 
color slides see the romantic and glamorous towns 
of Zacatecas, Agua a. Guadalajara, Parral 
and Durango. Only $1.95 per set of eight slides, 
from ten different oa Free list at your dealer’s 
or write Meston’s Travels, 2818 North Piedras, 
El] Paso, Texas. 

NEW ORLEANS, Natchez, Charleston, Flor- 
ida, Georgia. Box 584, Atlanta, Ga. 


STEREO or 2x2, 8 omy $1.95. World trav- 
elogs; Petrified Forest. Carlsbad Caverns, White 
Sands, Indian Ruins, Big Bend, Bryce, Yosemite, 
Zion, Flowers, cacti, reptiles. Agate photomicro- 
graphs. Dave Harris, 2401 Pittsburgh, El Paso, 
Texas. 

BEAUTIFUL KODACHROME § SLIDES: 
California Coast, Missions, Danish Festival, Will 
Rogers’ Home, Flower Farms, Sequoia, Ghost 
Town, Yosemite, Death Valley, Boulder Dam, 
Lake Arrowhead. List and three slides $1.00. 
REDFIELD COLOR SLIDES, 676 Buchon 
Street, San Luis Obispo, Calif. 

GOLDEN WEST, Grand Canyon, Yosemite, 
Wild Flowers, Nation-wide. Canada, Mexico, Lon- 
don, Rome, Worldwide. Most terrific collection of 
2”x2” Color Slides ever assembled. 3 Slides and 
Catalog $1.00. Thorne Colorslides, Box 15535, 
Crenshaw Stat., Dept. M-17, Los Angeles 8, Calif. 

FREE WORLD-WIDE Lists—sharp, ee 
2x2 Kodachromes of famous scenes, U. S. A. and 
abroad. Dept. M. The EULO Company, P. O. Box 
178, Denver 1, Colo. 

CARLSBAD CAVERNS—More New Interior 
Color Slides added, Sample 50c . . . New IIlus- 
trated Catalogue with text 15c. “TEX” HELM, 
Dept. MPICS, Carlsbad, New Mexico. 

STEREO-SLIDES for grown-ups. Natural Col- 
or. Set of eight with genuine plastic viewer $2.95. 
Ng oy PRODUCTS, 4629 N. Avers, Chicago 
5 

IF IT RAINED while you were vacationing 
why not send for some of our Kodachromes? Ap- 
— il selections of Grand Canyon, Yellowstone, 

semite or any Western Park. DOUGLAS 
WHITESIDE, Yosemite, Calif. 


SLIDES OF THE EAST. Cape Cod, White 
Mountains, Lexington, Plymouth, Niagara, Au- 
sable Chasm, Santa’s Workshop, Quebec, Mon- 
treal, Gas €, Fall Foliage, ‘overed Bridges, 
Historic Houses, many others. Send for catalog 
beautiful Kodachromes by Henry Cobb Shaw, 8-2 
Bosworth St., Boston 8, Mass. 





















































photos, b & w slides 





STOP LOOKING! Send two 3c stamps for our 
exclusive brochure and sample slide. UNITED 
SLIDES. Box 171, Port Washington, N. Y. 





schools and instruction 





PHOTOGRAPHY for pleasure or profit. Learn 
at home. Practical basic training. Long established 
school. Write for free booklet. American School of 
Photography, Dept. 2127, 835 Diversey Parkway, 
Chicago 14, Ill. 

FREE Home Study pre, Photo Retouch- 
ing School, 117 East 60th, N. Y. C. 











SELL Pin-ups, amateur models, wholesale 
— Samples 25c. TRAINER, Box 1871, Or- 
ndo, Florida. 





2x2 SLIDES from any size negative. Mounted. 
15c each. Miller Slide Service, Holdrege, Nebraska. 


MALE PHYSIQUE PHOTOS—Exclusive 
Originals. Eight 4x5” photos $2.00. Free Gift with 
each order. Terry Thorne, P. O. Box 15535. Cren- 
shaw Stat., Dept. MX, Los Angeles 8, Calif. 








YOU CAN ENTERTAIN with Chalk Talks. 
Catalog 10c. J. Balda, The Cartoonist, Oshkosh, 
Wisconsin. 

MODELING Unmasked. 15,000 word exposé 
of photographers’ agents’ schemes: trick mirrors, 
call girl rackets, test photos, etc. Authentic. $1.00, 
Dept. P. Hold-It, 41 W. 52nd, N. Y. C. 19 

PHOTOGRAPHIC STUDIES of the Actual 
Female Model especially prepared as reference for 
artists. Three Beautiful 8x10 glossy photographs 
and artists catalog showing 100 clear-cut repro- 
ductions only $2.00. Money refunded if not as ad- 
vertised. Foto-File for Artists, Dept. M-1, Box 
1872, Memphis, Tenn. 

MODEL RELEASE FORMS. Protects you 
from legal. trouble. 25c for a pad of 25. Limit 4 
to a customer. Modern Photography, 251 Fourth 
Avenue, New York, 2 

“How and Where to Sell Your Pictures” 
(Book) $1.00. Castle, Box 8, Brooklyn 23, N. Y. 

MODEL’S MANUAL—Omnibook Photofraud 
Exposes. Now $1.00. GOLDENRICH, Hastings 2, 
Nebraska. 

Brief custom-made garments. Photogenic. Bikim 
Suits $5.00. State size and color. Tressie, Box 
16511, Hollywood 38, Calif. 

PERSONALIZED XMAS GIFTS—100 name- 
address lacquer decals for those hobby articles, 
$2.50, cash with order. Comart, 1615 Wiard, 
Klamath Falls, Oregon. 

“PRESS” CREDENTIAL — IDENTIFICA- 
TION CARD Wallet size—two colors—and 
PRESS CARD for Car Windshield or Hathand. 
Both for $1. —<_ prices for camera clubs. 
Ronni Sales Co., 3025 Mermaid Ave., Dept. M, 
Brooklyn 24, N. Y. 

PHOTOGRAPHY for pleasure or profit. Learn 
at home. Practical basic training. Long established 
school. Write for free booklet. American School of 
Photography, Dept. 1117, 835 Diversey Parkway, 
Chicago 14. 

UNRETOUCHED negatives, beautiful Holly- 
wood models. Sharp. Clear. 8 negatives $3.00; 16 
for $5.00. All different. BARBER, Box 14083, 
Los Angeles 49, Calif. 

WEDDING ALBUMS! Photographer, couple's 
names in gold! Write Crestwood, Independence 3, 
Missouri. 

Want Southern Illinois-Indiana girl to model 
amateur photos, in swimming, wearing dress and 
slippers. Wardrobe furnished. References avail- 
able. Write Box JM, Modern Photography, 251 
Fourth Ave., N. Y., N. Y. 

SPARKLING metallic g-strings $2.00, Jana’s 
Studio, P. O. Box 4663, Dallas 6, Texas. 

REVEALING BIKINI.  Zebra—Leopard. 
Women’s $5.00. Men’s $3.00. State measure- 
ments, “Maribill,’”’ Box 32, Dept. M., Garland, Tex. 















































magazines and books 





MAGAZINES (back dated)—foreign, domestic 
arts. Books, booklets, subscriptions, etc. Catalog 
10c (refunded). Cicerone’s, 86-22 Northern Blvd., 
Jackson Heights, N. 

SENSATIONAL ADULT READING, 3 un- 
usual books $1.00. Price list plus samples. 50c 
Prepaid. Paris Sales, Dept. K8, P. O. Box 1649, 
Grand Central Station, N.Y.C. 17. 

FASCINATING Books, Unusual booklets, Wit- 
ty humor. The Playboy’s Handbook, Rare French 
art. Illustrated folio 10c. Aladdin Book —_ .» Dept. 
MP., 210 Fifth Avenue, New York 1 

NOTICE MEN: Subscription rates to the maga- 
zine A Paris mailed direct from France. Three 
dollars for six months, G. E. —¥ 4 405 North 
George Mason Drive, Arlington 3, 

ADULT BOOKS—Illustrated ss Booklets, 
12 for $1.00, 24 for $2.00. All Different. FREE 
Gift with each $2.00 order. V. M. Rogers, Dept. 
M, Box 14738 Cimarron Station, Los Angeles 18, 
Calif. 

ADULT BOOKS—Unusual, wossnesins: Arts, 
Novelties, Illustrated Booklets, 10—$1.00. Cata- 
a a 10c. Kogan, 1032MP Church on. New 
York 8, N. Y. 

STRANGE STORIES! Samole and illustrated 
literature, 25c. Exchange. Fitchburg 30, Mass. 
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The new 1951 
Universal PHOTO ALMANAC 


15th Edition 


260 pages—a gold mine of information 
for photographers. 


Among the important contents you will find 
profusely illustrated articles on such aspects 
of photography as still, color, métion pic- 
ture, etc. Up-to-date formulary and data 
sections. A market guide listing over 600 
active purchasers of publication photographs 
with their specific requirements, prices paid, 
elc. Salon Section, ete. 


OFFERED AT NO EXTRA CHARGE 


with a two-year subscription to 


Modern PHOTOGRAPHY 


The new and improved MODERN PHO- 
TOGRAPHY is being widely acclaimed by 
photographers, amateur and professional, 
everywhere. Make it every-month reading, 
and keep up with the latest techniques, 
products, and thinking in photography. See 
unmatched reproductions of some of the 
hest photographs made each month. 


Don’t miss a single issue, each of which 
contains how-to-do-it articles that show 
you short cuts to perfection in every phase 
of photography. Use the coupon below to 
subscribe now and get as your premium 
entirely free of any extra cost, the latest, 
1951 edition, of the “Universal Photo Al- 
manac.” 


MODERN PHOTOGRAPHY 
251 Fourth Avenue 
New York 10, N. Y. 


Please send me my free copy of the 1951 
Universal PHOTO ALMANAC, and enter 
my subscription to MODERN PHOTOG.- 
RAPHY for two years. Remittance en- 
closed. Available on new subscriptions 
only, 


C) 2 yrs.—$7.00 
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8MM TELEPHOTO— $] 4 
WIDEANGLE SET 


The biggest bargain in lenses ever offered! Yes, 
you get BOTH, the telephoto and the wideangle 
lens, for your Smm movie camera at the un- 
precedented low price of $14.95—a tiny frac- 
tion of the regular price at which thousands 
were (and are stili being) sold. Made by 
one of the best known manufacterers in the 
auxiliary fens field, these lenses are available for all 
Revere, Keystone, DeJur, Franklin, Universal and many 
B&H cameras. 
The telephoto quadruples the size of the sab- 
ject on your film, cuts effective distance right 
Into half! The wideangle covers more than twice 
the area your normal lens does! Both lenses 
slip over or serew inte your present lens, are 
Instantly removable. Don’t miss this senessal 
opportunity to widen the scope eof your movie 
camera. State what camera and lens you have when 


ordering. 
PROJECTION 

8MM ss epitiNG VIEWER 95 
You'll more than ever enjoy editing you 
movies when you use this neat, all-metal, 
electric editing viewer. It projects a clear\' 
image on the groundglass, makes possible 
viewing from a comfortable distance. 
Outfit A: Viewer (above), pair of 

metal rewinds, splicer, reg. $17.95 $ 9.95 
Outfit B: Viewer (above), pair of deluxe rewinds 

with breakes, splicer, reg. $21.50 10.95 
Outfit C: Viewer (above), pair of deluxe rewinds 

with breakes, automatic dry splicer, metal 

base, reg. $25.95 6.95 
Shipping Weights, Viewer 2 . -» Outfit A 5 7 he 
Outfit BS lbs., Outfit C 6 1b 


38MM REELCHEST $2.98 


All-metal, with partitions to hold ap to six 
200 foot reels in cans, without rattling. Index. 
Carrying Handle. 
with above chest: 2 8mm 
200 ft. metal reels and cans 


Shipping Weight 3 lbs. 


Spiratone Twolite $2. 95 


A ieee value! Worth double by all 

Standards. Accommodates regular reflector 

floods and spots (mot included). Easy-te- 

orlp die, camera platform for greater 

steadiness, can be used with or without 

tripod. All metal construction, U-L approved sockets. 
Complete with switch and cord, only $2.95. 

Shipping Weight 5 lbs. 


Save up to 60% in 
GIGANTIC SALE IN OPTICAL GLASS 
FILTERS AND CLOSEUP LENSES 
Series V, Vi, Vil mounted in rings. All filters grornd 
and polished. Your choice. of medium yellow, orange, 
green, red, haze, skylight, type A or Photoflood conver- 
sion, UV16, UV17, Plus 1 (20” to 38”), Plus 2 (13"" 
to 20”), Plus 3 (10” toe 13’). 
Ser. V ea. $1.00 Ser. VI ea. $1.25 
Ser. Vil ea. $1.50 
FREE:” request: Famous Make Filter 
© Compartment Case with purchase 
of 4 or more Ser. V or VI filters (inel. 
polarizing) and closeup lenses. Cases cost 
regularly $1.50 (Ser. VI), $1.25 (Ser. V). 


Comparable to 6c slidebinders! 
2x2 Glass Slidebinders 2\2 ¢ 





In lots of 200 
The biggest bargain in quality one 
ever offered and one of the finest metheds of 
mounting transparencies (35mm Arges, Lelea 
size) between glass! Pregemmed Fi 
telf-contering of silde, 
tities, dustpreof, lintfree, 


Sample package of 20 2x2 glass binders, postpaid 65e. 
200 Singieframe (Mereery) Masks $1.75. 
200 Square (Robot, Tenax) Masks $1.75. 
Shipping Weighs 5 lbs. 
Save up to 40% on 
2x2 METAL SLIDE BINDERS 6c EACH 
The sitimate in simpileity! Alaminam glass binders, 
ind ast place ance 


for $3.5 126 ter $7.56 
Shipping Weights 1 ib 2 bbs., 5 bbs. 


amous Germa 
WIDEANGLE FOR a"x5” $24.95 


in flash Prontor Il shutter 

Commercial photographers and advanced 

amateurs alike have waited for just such 

a buy! Made by Leitmeyr, an old-time 

German optical manufacturer, the 105mm 

1:6.8 coated wideangle anastigmat Is for 

the 4x5 press camera owner just ‘what 

the doctor ordered’. It covers approximately 85 degrees, 
has openings to f:32 and one half of the lens can be 
removed, converting it inte a telephoto double the 
original foces length. The popular Prontor {1 shutter 
has eight speeds from one second to 1/200th, T and 
B; delayed action and built-in fash. 

Other wideangle anastigmats, same features as above: 
90mm 1:6.8 for 3%x4%", 9xl2em cameras $23.95 
120mm 1:6.8 for 5x7’? cameras $29.95 

Shipping Cost 35c per lens. 


Brand-new, image-erecting 


UNIVERSAL FINDER $32.50 


for Leica and Contax 
Settings and parallax correction for all 
lenses from 35mm to 135mm. Beautiful 
satin-chrome finish; accessory clip on 
top of finder makes possible use of ad- 
ditional equipment. Leather case, worth 
$2.00, included at no extra charge. 
Used, but like-new, latest 1951 model 
LEITZ ——, LEICA 
35mm LEITZ Semmaren Wideangle 
lens, ary Ike om, 5, sso $85.00 
90mm L Elmar, 8 
chrome, sued. bat like aew. rg. $133. n0 $87.50 
135mm Z Hektor L 
bat equal te new, reg. $175.00 "$1 24.50 
Other Leica Accessories 


60” Cable Release 

11” Cable Release 

SELFTIMER, screws . 4 
automatically recessing 

EXTENSION TUBES, +, of three, 
15mm, 


Used, but like-new, light-weight chrome mount 
CONTAX 


AX LENSES 
All latest models, coated, eneonditionally guarantesd. 
35mm 2E188 Biocon 12.8 Wideangle Lens, qu15.00 


new $234.00 
San ZEISS SONNAB {2 Telephoto Loans, 
150.00 


aew $289.00 . 
135mm ZEISS SOMNAR $:4 Telephoto Lens, 
new $198.00 


SLIDEFILES and PROJECTOR 


J 
Cases at Terrific Savings 
C. = capacity R. — 2x2 redimosnts 

G. = 2x2 glass binders 

$-100 A neat compact slidefile with In- 

dex and clamplock. Available sletted, C. 

© © 5 5 © MS O. © om 

(sequence) filing, C. ap te 360 F. 

150 . List price each $1.95. Oar m4 

(specify slots or group), 

twe for (Sb. Wz. 3 Jbs.) $2.69 
$-300 leatherette-covered plywood, door 
for dustproof storage, carrying handle 
Net only a practical slidefile, bet really 
a “piece of fernitere.”” Three — 
available slotted, C. » te 900 Fr. 
300 g., or for group filing, C. ap te 
1080 r.  &. 450 ag Worth almest double 


(specify si 
gree). (Sb. W, 4 Ibs.) $O9S 











$-400 Same as S-300, bet with fosr 

drawers, “a agg} te more ster- 

age space (specify 

e gresp). $8.69 
(Shp. Wt. 5 1bs.) 


— BASE. All-metal, bellt-in 
ides ample air ciresiation 
watt 2x2 


prolonged 
comfortable. AC — 


(Shp. Wt. 6 lbs.) $7.69 


BLOWER CASE. Consists of biewer- 
top and carrying handle, suitable for Kodasiide 
Viewlex, 


other 
height. (Shp. Wt. 9 tbs.) $9.95 


base with 


THREE UNIT 


REFLECTOR OUTFIT 


Two aluminem 10” 

reflectors for #1 oF 

22 bulbs, one bullet 

reflector , ~~ > 
effects, all t com- 

plete with swivel joint, (ho Us 4, 
switch, socket, clamp 

and cord—at 


a frae- 
tion of their out cost. Shipping Weight 51% lbs. 


Two #2 one #1 photofiood bulbs 94 extra 
Free 3 | ae with $5.49 or $6.49 outfit: Shatter 


$5.49 





$6.00 Hilo (Dimmer) Switeh only $2.50, If 
ordered with $5.49 (above) or $6.49 (below) 
outfit. 











Only Spiratone offers you this $11.00 


PHOTOFLOOD STAND + $6 49 
TWO REFLECTORS ° 
The Ideal Indoor Lighting Set-up 
3-section metal stand extends to 68’. 
Sturdy, braced legs with rubber tips. Stand 
telescopes compactly to only 2 feet. 
Positive locking at any desired height. 
22” eressbar. Can also be used to hold 
sereen, backgrounds. Two spun-aleminem 
10” reflectors (for #1 or 2 photofloods), 
complete with sockets, switches, 6° cords, 
ball-socket swivel joints, rebber-jawed spring 
clamps. Can be used on crossbar or ferni- 
ture. Complete outfit $6.49 
Shipping Weighs: Stand 4 Mes Reflectors 4 ie, 
suggestions: Two Z#¢2 photofloed bulbs $. 
Extra Clamp-on bullet with belb (for semi-spot) 1. +4 
Photofioed Stand with Crossbar only 3.49 


40” CABLE RELEASE $1.25 


Here is your opportunity to obtain an extra long 
cable release for your camera—at almost one 
third of the usual price and for pennies more than 
a short release. State what comera you have 
when ordering. Any length, Leica model 25c extra. 
Other Cable Releases, for Compur and Kodak- 
type shutters: 4” 25¢ 7” 35¢ 10” 45¢ 


Cable Releases, with setscrews (for time ex- 
poseres on B), for Comper, Kodak, Wollensak 
shatters: 10” 75¢e, 40” $1.50, 60°” $2.50. 
Shipping Cost ( min.) 10c per cable release. 


“TRIPOD OF THE MONTH” 


6-section brass tripod, chromium finish, ex- 
tends to 54”, telescopes to only 15%", 
ideal for 35mm, reflex, small folding and 
Smm movie cameras, complete with Spiratone 
wy » = yey standards, this 
tri should sell for ce our 

price of $6.95 
Shipping Weight 4 lbs. 


Compare to Agree: It's Sensational! 


TEXHYDE BAG $3.00 


Made of that leather-like cloth, consid- 
ered than leather by many, 
Texhyde Bags of this kind sell every- f 


where for double or more. Purchase of 
a manefacterer’s complete stock en- 
ables us to make this unusual offer. 
Bag is 101/2"’x7/2""x32", has 71/2"’- 
x5V2"xlV2" outside pocket, zipper 
across entire top for easy accessability, 
plated hardware, generously-sized, adjustable shoulder 
strap. Texhyde is scuffproof, waterproof, dirt-resistant, 
washable—in fact it’s the ideal material for gadget bags. 
Shipping Weight 2 lbs. 


SUNRAY ENLARGER $9.95 
with lens and case 

A compact, portable 35mm te 24x3% en- 
larger, ideally suited for the beginner with 
a limited bedget. Complete with belb, fens, 
negative holder, ready for use and Instantly 
disassembled and stored In ‘the handy carry- 
Ing case. 

FREE: ARGEE PRINT WASHER, worth $3.30. Works 

In any tray 5x7 or larger. 

Shipping Weight 10 lbs. 


——) 


All prices include excise tax. Postage and insurance MUST be prepaid, even when no shippin 
credited in full. Everything listed is brand-new (unless otherwise stated) and fully gvarant 


49 WEST 27th Sreecr 
NEW YORK 1, NEW YORK 
34 STEINWAY TREET 
AND CIT a ee 
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weight is stated—over papeaeee will be 
against defects. 25% posit on C.O.Ds. 
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(YANO 
; fs hills | h, hina L dl 
malic WF A GREATER PEERLESS! A LARGER PEERLESS! A More MODERN PEERLESS! Mgr com 
cojectot Present Premises Being Enlarged 2% Times! Cameras! Equipment! Accessories! 9 -“"° $2245 on ty 
« 37% REDUCTIONS THROUGHOUT THE STORE'N PREPARATION FOR OUR BIG OPENING!’ Mew crpq¢3tiona/ 


sav 
35mm CAMERAS a ROLL FILM CAMERAS ew uses — MPORT 



















































ARGUS C3 OUTFIT, ¢f3.5*, RF Ansco TITAN, 2%4x2%, ¢f4.5*.. .......... 39.50 
with flashgve ...... 59.50 39.95 Kedak MEDALIST tl, ¢f3.5*, RF 312.50 169.50 

BANTAM Kodak, covers §=—§- BS Kodak TOURIST 800, ¢f4.5*... 95.00 69.50 

BOLSEY C, ¢f3.2°. 109.50 . 96.50 Voigt. RANGEFINDER BESSA !!, 

BOLSEY 82, ¢f3.2°, RF.............. 7350 47.50 © BTV, CF8.S® ou... ..ecceseeveens 115.00 87.50 

CONTESSA 35, ¢f2.8° Zeiss SUPER IKONTA A, ¢3.5*, RF. 168.00 89.50 

* Tessar, RF, bit-in exp. mtr. 195.00 129.50 SUPER IKONTA B, ¢f2.8* 

KODAK 35, ¢f3.5*, RF, New... 69.50 .......... Tose, RF .....c..cecscsssesssseeseses. 292.00 149.50 

PONY 828 Kodak, ¢f4.5*........ 32.00 22.50 SUPER IKONTA BX, ¢£2.8° RF, 

RETINA Kodak, £3.5...... a. 282.590 built-in exposure meter........ 275.00 169.50 

VITO I, Voigti,. ¢f2.5*.. 35.95 SUPER IKONTA C, 2%x3%, 

LEICA F, 3.5 Elmar, RF. a Se €9B.5%, RE cocccccescsesssessseeseese 186.00 117.50 

LEICA NIA, #2 Summer, RF... ......... 134.50 Average Shipping Weight 5 Ibs. 

LEICA Ile, i Summitar, RF.. 350.00 209.00 PRESS CAMERAS ‘new Used 








, , RE 
CONTAX Ill, #2 Sennar, RF... .......... 
CONTAX IIA, ¢f2 Sennar, RF* 405.00 
Average Shipping Weight 5 Ibs. 


LEICA ACCESSORIES 












New 







































NIE ics oss . 59.95 ¢44.7, RF, solenoid, gun...... 3 
Average Shipping Weight 3 Ibs. Average Shipping Weight 12 Ibe. 
REFLEX CAMERAS aes ens 8mm MOVIE CAMERAS new Used 
mene... ase mee | Geerue ae. es SOD 
CIROFLEX F, ¢f3.2° Rapax... 158.75 112.50 W" #19 lone » esaen senae 
ROLLEICORD Ib, €f3.5° Xenar.....cscnn 99.50 Ciel WOOAK 0 ting, 4033... 12700 99.90 
AUTO ROLLEIFLEX, ¢f3.5* . Ay ay 
MRI oscscsescsssstss- snes 179.50 CONE ODA BRIAR, 612.7. S400 S450 
Zeiss IKOFLEX lla — Latest, 7980 
G9B5* Tes0@e oo. ccceecccssesne 164.00 109.50 
Zeiss IKOFLEX I11, $2.8 Tessar ........... 139.50 
‘Average Shipping Weight 6 ibs. {2.8 Coated 
Yenar Lens 
built-in Flash 


y. Synchronization 





ship. wt. 5 Wt. gist $155.25 


BRAND NEW 64° 





just Ours 


OP. THE: NEWEST ROLLEIs! 






























ADJUSTABLE FOR 120 & 35mm! Average Shipping Weight 30 Ibs. 

WEW SHUTTERS! BOTH LENSES COATED! |} 16mm MOVIE CAMERASnew — iisea ii only aA 

PWIPISTTI TNC AEE oli models B&H FILMO 70DA, 3-lens, £1.9, Fires 
FULL-SYNCHRO pur eal 3” $3.5, WM FBT occcecece consoee 259.00 ing Motor i 

Shonen wih come 2 te 17300 sec., built-in B&H AUTOMASTER, Magazine, Snore on each — roll 

delayed ~ om X. synchronization, Deluxe ecue wan kee Wri mene eee e Takes 50 Exponi7500 second 

with ¢f2.8° Zeiss Test cnn 345.00 3” 12.5, 15mm 12.8 W/A.... ..... 198.50 o Speeds 1/2 to 21 inches 

with ¢£3.5* Zeiss Tessar .......... soon 9950 KEYSTONE 4 — a joe e Zone Focusing 





to infinity 


Average Shipping Weight 12 Ibs. 
e Built-in Ang 


TTEAS ALLIED Semi-Automatic, equipped | Finder for 
with X-Synchre Compur Rapid Shutter with 11 16mm PROJECTORS New 



















2 % x Uses “Candids” 
3% E speeds to 1/500 sec., Deluxe Eveready Cave. B&H DIPLOMAT, 750W, case. 289.95 189.50 ion 
With 3%, > fag eer we =. Ste Siew aigenaer ste: anes BOLEX soem @ 06 tine, me 300... 331.00 199.50 e Excellent ag etc. 
° soceieesinesd A-22, 750W............ 11250 69.50 ' < 
1 New Lens Shipped Postpold KEYSTONE K-160, 750W .........129.50 79.50 Studies, Sp 
Write today for generous trade-in allowance Average Shipping Weight 40 Ibs. 













on your present equipment against these NEW 
medels. 









ENLARGERS New aneu Want 34: 

















For slides or strips............ 77.50 49.50 
Average Shipping Weight 10 Ibs. 
PEERLESS CAMERA STORES, . EXPOSURE METERS tow tuee. 
Dept.M10 138 East 44th St., New York 17, N.Y. ¢ Lens is coated one 
Gentlemen: % Camera equipped 
with Flash Shutter 
RF Built-in coupled 





of CAMERA VALUES listing and illustrating bargains from your 


rangefinder 
k of 100,000 phote items. 
Moc oF over _— All items offered subject to prior sale! Add estimated shipping costs; we'll refund every penny not used. 


If you prefer C.0.D. please send 10% deposit with your order. PRICES SUBJECT TO CHANGE WITHOUT NOTICE. 


PEERLESS ‘tones 


138 East 44th Street - New York 17, N.Y. - MU 7-1000 





i (O Please send me your FREE new PEERLESS POCKET BOOK : 
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Use an Omega D-2 and you'll agree 
with the experts—it gives more bril- 
liant and sharper enlargements. To 
provide sharper definition, added 
versatility, and extra speed, the 
Omega D-2 is a precision-built in- 
strument, designed by engineers 
who have devoted their lives to op- 
tic and photographic research. 


1. ADDED VERSATILITY 


An Omega D-2 does the work of sev- 
eral enlargers. Use this one enlarger 
for brilliant maximum enlarge- 
ments with all your negatives, from 
35 mm to 4” x 5”. This is possible 
only because interchangeable lenses 
provide maximum enlargements 
from each negative size and match- 
ing condensers afford extremely 
even illumination. The addition of 
useful accessories makes easy spe- 
cial types of work ... use the Vari- 
gam Filter Turret for rapid Vari- 
gam Paper work, the colorhead 
with various color processes, etc. 


Thrill to Prize-Winning Enlargements 
Made With an OMEGA D-2 


2. SHARPER ENLARGEMENTS 


Sturdy bridge construction of the 
inclined girders provides full rigid- 
ity, while the factory adjusted “twin 
micro focusing” assures you preci- 
sion alignment and pinpoint-sharp 
prints through years of rugged use. 


3. EXTRA SPEED 


To keep your negative and lamp- 
housing safely cool, while utilizing 
a powerful enlarging lamp for 
shorter exposures, the Omega D-2 
employs the exclusive dynathermal 
lamphouse ventilating system. 


For more information about Omega 
enlargers and their useful acces- 
sories, clip the coupon below and 
mail it to Simmon Brothers, or see 
your local Omega Dealer today! 


For Portraits 
Use the Omega D-2 








OMEGA D-2. With double condensers and incandescent lighting. 
Brilliant results with all negatives from 35 mm to 4” x 5”. Uses 
2” to 634” lenses and matching condensers for extremely even 
illumination. With Colorhead (illustrated), $214.08, incl. tax. 
Without Colorhead, $196.58, incl. tax. 

OMEGA D-2 WITH OMEGALITE. For portraits and less contrasty 
prints for all negatives, 35 mm to 4” x 5”, $185.99, incl. tax. 
OMEGA B-4. Perfect for all negative sizes, 35 mm to 244” x 314”. 
Sturdily constructed for a lifetime of brilliant enlarging. Uses 
2” to 3144” lenses and matching condensers for fully even illumina- 
tion. $116.08, incl. tax. 

AUTOMEGA B-3. Exclusive “micro” auto-focusing patent and 
externally adjusted condensers make this enlarger extremely 
versatile for use with all negatives, 35 mm to 244” x 344”. Uses 
2” to 4” lenses. $175.35, incl. tax. 


OMEGA 


SIMMON BROTHERS, Inc. 


30-28 Starr Avenue Long Island City 1, N. Y. 


WEST COAST: WESTERN MOVIE SUPPLY CO., 
SAN FRANCISCO 8, HOLLYWOOD 38 


MIDWEST: HORNSTEIN PHOTO SALES, INC., 
CHICAGO, DALLAS, KANSAS CITY 


CANADA: HUGHES-OWENS COMPANY, LTD., MONTREAL 2 





with the New 
Omegalite 


The superior design of the 
Omegalite and high print- 
ing speed of the trigger- 
starting G.E. fluorescent “Circline” tube give you unexcelled, 
even illumination—without loss of sharpness—for less con- 
trasty prints. This entirely self-contained unit, quickly and 
easily interchangeable with the standard condenser head, is 





priced at only $49.88, incl. tax. 
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MONOCHROME T0 


Sheer magic—that’s the Kodak Flexichrome Process for full-color prints and en- 
largements. You start with any good black-and-white negative . . . make a straight black- 
and-white print on Kodak Flexichrome Film . . . transfer the film emulsion to any paper 
you like... then apply colors which physically replace the black-and-white image with a 
full-color image, while retaining all photographic quality and crispness of detail! You get 
rich, beautiful color prints—at moderate cost—and you have complete flexibility in se- 
lecting and modifying the color scheme. Read the full story of this rewarding process in 
the new Kodak Flexichrome Data Book, available at your Kodak dealer’s. > 


EASTMAN KODAK COMPANY 
ROCHESTER 4, N. Y. 


TRADE-MARK 





